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A radio interview album in which 
Grace discusses the songs 

V on her RCA release "Dreams" 

And talk about her life and career 
You are the interviewer 














Guide Script for The Interview LP 
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SIDE A 

Question "Dreams" (Composed by Sean Delaney) 

Suggested Can we start by talking about the title track “Dreams" and 

D.J. Intro. Sean Delaney who wrote the song. Gene Simmons bad 

something to do with it— didn't he, how did it happen? 

Track 1 Grace Talks about "Dreams" 

Answer (t: 32): "I was talking to Gene Simmons 

End that is the round-about way it happened''' 

Question 2: "El Diablo" (Composed by Cary Cegan ) 

Suggested Grace, you wrote five songs on this album, Scott Zito wrote 

D.J. Intro. two, then there's one from Sean Delaney and there's “El 

Diablo" — a song with a definite Spanish influence —from 
Gary Gegan*. who is he? (* Pronounced GAYGAN) 

Track 2 Grace Talks about "El Diablo" 

Answer (0 : 3 7): " Gary Gegan is the son of a friend of mine 

End- so I loved it." 

Question 3: "Face to the Wind" (Composed by Scott Zito) 

Suggested Let's talk about the third song on the LP"Face to the Wind'— 
D.J. Intro: who wrote that? 

Track 3 Grace Talks about "Face to the Wind" 

Answer (2:14): "'Face to the Wind' 

Fnd: must have had a fast life." 

Question 4: "Angel of Night" (Composed by Scott Zito) 

Suggested "Angel of Night" is Scott Zilo's song about night people ... I 
D.J, Intro: find that when listening to it I'm intrigued by the nocturnal 

magic of the song but there's also an element of caution in it — 
isn't there? 

Track 4 Crace Talks about "Angel of Night" 

Answer (0:32): "Yeah, 'Angel of Night' is the point before you overdo it 

Fnd: it's just before the person decides to overdo it." 

Question 5: "Seasons" (Composed by Crace Slick) 

Suggested Side A of the album ends with a song that is really a 

D.J. Intro: departure in style for you —it's a big production number with a 

decidedly Russian influence called "Seasons" —could you tell 
ws how it came about? 


Track 5 Grace Talks about "Seasons" 

Answer (t: 4 3): "It started off 

Fnd: . . looking at it the way children do would carry you 

a lot further." 


Question 6- "Do It the FHard Way" (Composed by Grace Slick) 

Suggested "Do It the Hard Way" is the next one — and it could be said 

D.J. Intro. that you did. 

Track 6 Crace Talks about "Do It the Hard Way" 

Answer (Too}.- "Ahah — now here's where we get personal 

Fnd: a real good dose of being stubborn." 

Question 7. "Full Moon Man" (Composed by Grace Slick) 

Suggested "Dreams" contains many of your own compositions, "Full 

D.J. Intro: Moon Man " is one of them — is this a new song and is it about 

anyone in particular? 

Track 7 Grace Talks about "Full Moon Man" 

Answer (t:3o): "'Full Moon Man' is about 3V2 years old 

End: ns I come to doing a ballad. " 

Question 8- "Let It Go" (Composed by Grace Slick) 

Suggested "Let It Go" is one of the new songs you wrotefor the "Dreams" 

D.J. Intro: album — tell us a little about it! 

Track 8 Grace Talks about "Let It Go" 

Ansnw ( 1 . 02 ): " ‘Let It Go' is the position 

End: so mainly that's what this song is about." 

Question 9. "Garden of Man" (Composed by Grace Slick) 

Suggested Grace this is kinda hard to pin down but I detect an Eastern 

D.J. Intro; and even religious influence in your song "Garden of Man." 

Track 9 GraceTalks about "Garden of Man" 

Answer ( i:3 2): "Yeah— that more or less 

Fnd: this is where I landed, using that imagery." 


END OF SIDE A 



SIDE B 


THE GRACE SLICK INTERVIEW 


Suggested D.J. We have in front of us the cover of your new LP "Dreams, " 

Question u which shows you putting yourself through a hoop or maybe 
levitating — or — what are you doing Grace? 

Track i Cover Question 

Answer (i:43): " Well that fits into the 

End- what the cover isl" 

Suggested DJ. Are you going to go on tour performing songs from " Dreams "? 

Question 2. I did hear talk that you were going to make 2 LPs in <980 and 

then tour? 

Track 2 Touring Question 

Answer (i.09): "Yeah, that's the idea so far 

E"d: shoot it out so that everyone can see it!" 

Suggested D.J. There's a new book "Grace Slick the Biography" by Barbara 

Question 3: Rowes, which says, and I quote ". . . I told them I wanted to 

know myself and handle myself. I wanted to be able to change 
instead of perpetuating this lunatic I had created named Grace 
Slick" — did you in fact say that? 

Track 3 New Book Question 

Answer "Probably 

and it sure went on a long lime." 


Suggested D.J. Let's talk about the present and this new LP " Dreams " — are 

Question 1. you pleased with the way it's turned out? 


Answer (i:i9): 
End: 


Suggested D.J. 
Question 5: 


Answer (t. 04}. 
End: 


Suggested D.J. 
Question 6. 


Answer' (o:3o): 
End: 


Discusses New "Dreams'' LP 

/ m constantly amazed at the way this record has gone . . 

for whatever the question was you asked me." 


Is it strange being on your own and not having five other people 
knocking on the dressing room door— saying "You're on"? 

Question Re: Being a Solo Act 

"Yes, it is — being in a 

but it's fun, I'm learning a lot." 

Do you do anything special to take care of your voice — are 
you the tea and honey type? 

Question Re: Care of Voice 

"(Laugh) . . . Yeah, because 

that's all I have to say about that (laughs)." 


Thanks for coming on the Show 
Thanks for coming on the show today. 
"Thank you, thank you — I've enjoyed it. " 

LP Contains No Music 


This is a Radio Programming Aid. 
Not commercially available and is a 
D.J. copy — Not For Sale. 
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sounds of m 

INTRODUCTION SIDE ONE SIDE TWO 

by Andrew Tracey 


In June 1966, A.B.C. Television News, New 
York, sent ten camera crews to Africa to make a 
full-length feature film covering every aspect of 
modem Africa— everything from politics to big 
game. Eight months and more than a million dol- 
lars later they came back with probably the most 
fascinating and complete film coverage of a con- 
tinent ever made. In the course of travelling this 
most musical continent it was inevitable that they 
should have filmed a rich variety of its music 
makers of all kinds, hence this record ... a selec- 
tion from the many hours of music recorded by 
the “Africa Project” teams. I have chosen numbers 
that I consider to be most representative of the 
enormous variety of the musical sounds and moods 
of Africa. Obviously there are gaps, but it would 
take many more years, and dollars, to do justice to 
the music alone. 

Most of the music on this record was recorded 
with folk performers who were unaccustomed to 
directing their attention to a microphone, and by 
camera teams whose first interest was generally 
visual rather than aural, so naturally many of the 
tracks do not have the quality of studio recordings. 
Note that the final version of the “Africa" film may 
not include all the music on this record. 


I This record has been engine 


and manu/aclured In accorda 


NIGERIA 3:50 

a. Folk Opera 

b. Egungun 

NIGERIA 1:57 

a. Ibo Dance 

b. Lagos Police Band 

MALI 2:39 


a. 3-string lute 

b. 1 -string fiddle 

UPPER VOLTA: 

c. Song with lutes 

SENEGAL 2:35 

Kora 

GHANA 2:35 

a. Stand up for Jesus 

b. Mammy wagon 

CAMEROON 1:50 

Fon’s flutes and drum 

CONGO (Kinshasa) 2:55 

a. Swahili plainsong 

b. Two mbiras 

CONGO (Kinshasa) :55 

a. Ayilongo 

b. Afro-Mogambo 

with standards developed by the Record Industry Association o/ America, Inc., 


MOCAMBIQUE 2:46 

Chibudu 

, UGANDA 2:46 

Endongo 

UGANDA 2:05 

Bwola 

UGANDA 2:55 

a. Amadinda 

b. Ganga 

ETHIOPIA: 1-string fiddle 3:13 

KENYA: Kamba drummers 

TANZANIA 2:27 

Stilt Dance 

SOUTH AFRICA: Bombing 2:34 

LISOTHO: Lesiba 

BOTSWANA 2:46 

a. Bushman mbira 

b. Bushman dance 

Produced by Andrew Tracey 
Engineer: Frank Greenwald 


Production Supervisor : Jerry Schoenbaum 
Director of Engineering: Val Valentin 
Cover Design: Jack Anesh 

non-profit organization dedicated to the betterment ol recorded 


inulaclwd by MCM Records DlWllon, Milio-Goldwyn-Moym Inc., I3J0 Avtr 
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SIDE ONE 

1. NIGERI A 

a. Folk opera. The skilled professional drumming 
of Ogunmola’s folk opera group from Oshogbo. 
This extract is from the well-known Yoruba story 
by Amos Tutuola, “The Palm Wine Drunkard.” 
Lanke, the Drunkard, is searching for his palm wine 
tapster in the House of Death, and in the market 
place. It is a nightmare scene; he is caught in an 
unreal world of spirits and mythical characters 
who dance to this music. In both sections of drum- 
ming you can hear the same pattern on the bell: 


;j rri n}: 

-lo Kon Kolo, Won Kon Ko- 


first slow then fast. This pattern is very widespread 
in Africa. If you know it you can be in with drum- 
mers from Rhodesia to Sierra Leone. 


b. Egungun. Drumming for one of the many 
Yoruba Egungun, or masquerades. This one, at 
Ado-Odo, called Ajufoyibo, is pure entertainment; 
others, such as Igunu and Ogun, are religious. Most 
of the maskers are disguised as animals: monkey, 
crocodile, leopard, pig. hedgehog. Some of the other 
characters are “Life In Abundance,” “Trouble,” 
“European,” “Please World Let Me Rest.” There 
are five drums. One is a shallow bowl-shaped drum, 
with weighted skin, played with hand and stick. 
The other four, in three sizes, are the typical West 
African hourglass shaped talking drums, squeezed 
under the left arm to change the pitch. The leader 
plays the largest of them, lya Ilu, the mother drum 
—you hear him starting at 5 seconds. The smallest 
one, called Omele, plays a fascinating repeated pat- 
tern that is actually an extended version of the 
“Kon kolo. kon kon kolo” pattern of the folk opera 
drumming. 
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This part is heard clearly at about 30 seconds. 


2. a. Ibo dance. Dance music of the Ibo tribe of east- 
ern Nigeria. Six instruments, the loudest-which 
probably controls the dancers— being a conical bell 
about three feet long. In order of entry, there is a 


tall drum played with stick and hand, a two-note 
xylophone, a small slit drum, the long bell, a small 
bell, and a large open calabash whose mouth is 
padded and struck with a slat of wood, giving a 
deep bass boom. The dance was filmed at night, 
and, uncannily, almost all you can see is a number 
of feet and ankles performing intricate steps in per- 
fect unison— the dancers have just their feet and 
ankles painted white. 

b. Lagos Police band. Tribal music of a different 
kind: “Scotland the Brave,” played by the British- 
trained pipe band of the Lagos Police. Pipe bands 
are not many in Africa; there must be something 
foreign about the ethic of the bagpipes, unlike 
Pakistan, whose bagpipes are now selling even in 
Scotland! 

3. MALI 

a. 3-string lute. These two numbers were recorded 
on the Niger River on board a river boat packed 
with crowds of people dressed in their long Arab 
robes, carrying baskets and bundles and animals— 
even a bedstead. Among them were two musicians, 
one of whom played a 3-string lute, one of the sup- 
posed ancestors of the American banjo. It has a 
long narrow body covered with skin, a thin round 
neck, and a small plate of metal fixed to the top end 
of the neck with bits of wire loosely attached to it. 
This makes that buzzing sound which is character- 
istic of many African instruments. The musical 
style of these northern African countries shows that 
they are close to the Arab world— the drone effect 
of the top and bottom strings, and the ornamented 
playing, full of grace notes. 

b. 1 -string fiddle. The other musician played this 
bright three-time “hoe-down” on a one-string fid- 
dle, holding it left handed. He was almost invisible 
inside his white Arab-style robe and hood, with 
dark glasses. 

c. UPPER YOLTA. Recorded at an evening of 
Mossi songs and music organized for the team by a 
local dignitary, Larlc Naba, a girl sings this attrac- 
tive song accompanied by two 2-string lutes similar 
to the one on the Mali river boat. 

4. SENEGAL 

A Kora maker sits against the wall of his shop in 
Dakar, and strums and sings with a kora he has 
just finished. This is a kind of harp-lute, a beauti- 
fully-made instrument, with 16 strings in two 
banks, resonated with a large calabash. The first 
song is about an unfortunate trader who died on 
his wedding day, the second a love song. 

5. GHANA 

a. “Stand up, stand up for Jesus” from the Cheru- 


bim and Seraphim Church in Accra. A standard 
Anglican hymn given the African treatment. The 
whole congregation, in their long white robes, were 
swaying and clapping, and the children dancing 
about. 

b. Mammy wagon. An informal “highlife” band 
playing on the back of one of the trucks known as 
“mammy wagons.” These are usually covered with 
slogans such as “Pay The Boy Now,” “God Will 
Provide,” “Poor And No Friend.” Highlife, roughly 
speaking, is calypso re-Africanized to suit the taste 
of urban West Africans. 


6. CAMEROON 

Fon’s flutes and drum. In the courtyard of the Fon 
of Big Babanki, his musicians play ceremonial mu- 
sic for him. There are ten flute players, each putting 
in his single note at the right moment, in the man- 
ner of bellringers. Two of them play a rattle with 
one hand, while holding the flute with the other, 
and they all dance round in a ring. It’s much more 
tricky than it sounds. This kind of “one man, one 
note” music is found in many places from South to 
West Africa, sometimes also with horns or drums. 
The drummer is the Fon himself, already an old 
man, but he cannot resist joining in when there is 
music being made. 


7. CONGO (Kinshasa) 

a. Swahili plainsong. Plainsong in Swahili, at the 
White Fathers’ mission at Shabunda. The Roman 
Catholic church has long led the way in African- 
izing church music. 

b. Two mbiras. Two short extracts of mbira play- 
ing from the Bashi tribe at Mulanga. This type of 
mbira is called Likembe in most of the Congo. It 
has 2 1 keys, and is played resting on a calabash for 
resonance. The mbira is a highly personal instru- 
ment. For long journeys on foot for instance, it can 
be a great time-whiler and comfort. 


8. a. Ayilongo. The folk original of the song Paul 
Robeson made famous in the film “Sanders of the 
River." The Gcnya tribe are the canoeists of the 
Congo River around Kislangani. They paddle 
standing up, with big spear-shaped paddles, about 
thirty men to a canoe. In the stern are the musi- 
cians. so important to any trip. They are playing 
two slit drums, one round, one flat and thin like an 
open three-foot envelope, and one skin drum, 
b. Afro-Mogambo. “Way down across the ocean 
in Dixie." Just about every kind of western popular 
music is performed with great gusto in Africa; this 
is a blink into the Afro-Mogambo Club at Kinshasa. 
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SIDE TWO 

1. MOCAMBIQUE 

Chibudu. One of the ten or so movements of the 
mgodo, or dance with xylophone orchestra, of the 
Chopi tribe or southern Mocambique. The chibudu 
movement is one of the more strenuous dance 
movements; the dancers only have breath for one 
line of song, and the fifteen xylophones (timbila) 
play fast driving melodies in short repeated patterns 
of eight beats. This particular composition is by 
Shambini. a leading virtuoso of this very musical 
people. Chief Tayela Zavala, a patron of music, 
tells the orchestra which movement to play, then 
Shambini. with considerable virtuosity, plays his 
introduction, which outlines the themes to be 
played, on his sange alto xylophone. At about 24 
seconds he brings in the orchestra and dancers. At 
1 : 20 I have cut in a 15 second close-up of dibiinda, 
the bass xylophone, and at 1:48, the double-bass 
for 21 seconds. Then you hear Shambini's signal 
for the ending, and the playout, ending with the line 
of song again. Several times you can hear the loud 
slap of the dancers hitting the ground with their 
shields. 

This performance was an unusual one, in that 
the best players from all over the country were 
called in. with their instruments, for the visit of the 
Americans. As every Chopi village uses a slightly 
different xylophone tuning, the result, while virtu- 
oso, is not too well in tune! 


2. UGANDA 

Endongo. Ensemble of 5 endongo mbiras (hand- 
pianos) of the Soga tribe of eastern Uganda. These 
little instruments, with metal tongues plucked by 
the thumbs, are found in many forms over most of 
Africa. They are unique to the continent. These 
endongo mbiras each have ten keys, and are made 
in three sizes, covering a range of four octaves. 


3. Bwola. The royal dance of the Acholi of northern 
Uganda. The two drummers sit inside the two 
circles of dancers, the women inside, with their 
elaborate bead and cowrie aprons, the men outside, 
wearing skins round the waist, and ostrich feather 
headdresses which sway with the dancing. This is 
from the end of a long recording, and I have chosen 
it because of the clear (to me anyway!) demon- 
stration of drumming in three against four time. 
The two tiny high-pitched drums appear to be gen- 
erally in four time (call it 12/8); the low-pitched 
drum, together with the leg rattles of the dancers, 
in three time (3/2). 


4. a. Amadinda. The Ganda folk orchestra of the 
Uganda Museupi, Kampala. The basis of this or- 
chestra is an amadinda log xylophone, which is 


played by three men. They are accompanied by an 
endongo 8-string lyre, two endingidi one-string fid- 
dles, three sets of panpipes, two endere endblown 
flutes, rattles, and three drums, entamivu, naku and 
enjongo. Ganda music is a continually shifting 
kaleidoscope (kaleidophone?) of interlocking mel- 
odies and rhythms. 

b. Ganga. A historical song with the enanga 
8-string horizontal bow-harp, sung by Evaristo 
Muyinda, Uganda’s leading performer of Ganda 
folk music. He was playing while sitting on a tree 
trunk jutting out over Lake Victoria. The song is 
about a certain Ganga, one of the Kabaka’s palace 
guards long ago, who, like the Knave of Hearts, 
stole some meat from the kitchen, and with swift 
justice had both his hands cut off as a punishment. 


5. ETHIOPIA 

a. Song with large one-string fiddle (deep enough 
to be a one-string cello) at Lalibela, the site of 
some of the oldest Ethiopian Christian churches. 
This is said to be a song about the Emperor Haile 
Selassie, the town of Lalibela, and not least, a new 
hotel being built there which will undoubtedly bring 
the locals plenty of good tourist revenue. The influ- 
ence of the north is evident with the decorated play- 
ing, and the tense nasal singing. 


b. KENYA. Kamba drummers. Humorous team 
drumming of the Kamba tribe, at a reception held 
for Prime Minister Kenyatta. The Kamba make up 
a large part of the King’s African Rifles, and are 
thus well imbued with military tradition. Here they 
are spoofing military commands (About turn!) 
and the banal (to them) sound of the European 
military band. You can hear the audience’s re- 
sponse to their clever additive rhythms. There are 
five drummers, playing double ended drums which 
hang from their necks. They work slowly round the 
arena, crabwise, watching their leader intently with 
expression of the greatest wickedness and en- 
joyment. 


6. TANZANIA 

Stilt dance. Extract from stilt dancers at Dar-es- 
Salaam. One of the many skilled professional 
groups of folk musicians-cum-entcrtainers who 
make their living travelling the country. This kind 
of drumming “sound” seems to occur in a belt 
across Africa from Tanzania and Mocambique to 
Angola; relatively simple parts, when considered 
individually, but combined with the other parts in 
complex ways that almost defy analysis. Here there 
are three tall drums, hand-played, with their heads 
weighted with wax to deepen the pitch, and one 


small high-pitched drum, played with sticks, which 
plays a regular time-keeping beat. This is the part 
for Junior, and he generally has two or three bud- 
dies with him to keep the beat going when he tires. 
Then there is also a corrugated iron sheet beaten 
with two sticks, a Tanzanian specialty, and the 
rattles played by the singers. The dancers are 
masked, and they lurch, stride and stump around 
on their 8 foot stilts trying to scare the wits out of 
the bystanders. 


7. SOUTH AFRICA 

a. “Bombing” at one of the Johannesburg gold 
mines. This is an urban style of singing based partly 
on folk, partly on mission taught music. It is called 
bombing because it is about the loudest noise the 
human frame is capable of making, or standing! 


b. LISOTHO. The Lesiba of the Sotho tribe, an 
ancient instrument which calls for great physical 
endurance to play it. It works on the principle of 
the blade of grass held between the thumbs; in this 
case it is a flattened quill which is attached to one 
end of a three-foot length of string. Then string and 
quill are held taut on a small bow. The player 
vocalizes while playing. The lesiba is sometimes 
used by herdboys to signal to each other from hill 
to hill. 


8. BOTSWANA 

a. Bushman mbira. Kalahari bushmen and their 
families sitting around in their camp in the heat of 
the day, talking, munching wild watermelons, one 
of the men lazily playing an mbira. Not originally 
a Bushman instrument, they have borrowed it from 
their Bantu neighbors in Zambia. 

b. Bushman dance. Two extracts of Bushman 
dancing, first the women, then the men and boys. 
The women shuffle round in a ring, clapping this 
irregular pattern: 

■n n m j-I 


and singing in a high-pitched yodel. The game is to 
pass round an ostrich egg from person to person. 
The men do a kind of roaring in the back of the 
throat while the boys sing the high notes. 
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The TV Sound Track Of 


STARRING rvOn Ely 

THE EYES OF 
THE LION” 


© 1966. Banner Productions, Inc. 
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From The NBC TV 
Sound Track 
One of the greatest 
super-heroes 
of modern times 
engages in the 
fantastic adventure, 
“The Eyes Of The Lion.” 
Learn howTarzan 
solves the mystery of 
the “evil goddess” and 
returns a beautiful girl 
to civilization. Added 
Special -TARZAN’S 
MARCH-The thrilling 
theme music of the 
King Of The Jungle. 

© 1966. Banner Productions, Inc. 
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Includes the hits : 

WALK ON THE MILD SIDE 
NUNS! 

LET’S CALL IN SICK 


BELLEVUE RECORDS 

-UMmDE&morr 

(lots of copies around) 



Side one 


' Let’s Call In Sick / 


Rich Clark, guitar, drums, bass & keyboards 
Joe Ramagano, sax 

The Poor Excuses (B.D. Graham, Tony Gudonis & Jim Levi), harmonies 



Bob Byrnes, synthesizer 
Garry Lee, bass 
Ed McCormick, drums 
Andy Trackman, piano 
Drucie McDaniel, mother superior 
The Singing Nuns (Clair Fegley, Liz Gudonis, Nancy Huston, 
Jaine Kachline, Lisa Levinson & Anne Robinson), harmonies 


A 


What Do You Want To Do Tonight? / 


Debbie Gudonis with the Rich Clark Buick Unlimited Orchestra 


Side Order Of Fries 


A 


Walk On The Mild Side , 


Rich Clark, organ, bass synth. drum program 
Clay Heery (who?), mall announcer 
Karen Skene, credit manager 

The Salesgirls (Claire Fegley, Liz Gudonis & Nancy Huston), harmonies 
The K-Mart Tabernacle Choir (Bob Byrnes, Elmer Chestnut, Bill Hallinan 
Jim Levi, Marty McGee. Brian Mckim, Mark McLaughlin & 

Tom O'Malley), harmonies 


plus a mall full of morons recorded shopping at the 
Comedy Factory Outlet in phila pa 


/ It’s A Church. It’s A 


Burger God! 

Temple. It’s A Restaurant. , 


Rich Clark, bass, organ, guitar & drums 
Tony Gudonis, guitar & vocaLord 

The Bun Boys (Tommy Bristow, Rich Clark, B.D. Graham & 
Tony Gudonis), harmonies 
The Bun Girls (Karen & Traci Skene), harmonies 


/ Wipedout! ^ 


B.D. Graham, drums 
The Allnighters (Tommy Bristow, Melissa Dutton, Liz Gudonis. 
Cye Jordan, Keely Leigh, Terry Nawn & Jody Nestor), hysteria 


Produced by Rich Clark & Big Daddy Graham 


recorded & mixed at Fundamentally Sound, rldley park. pa. 

engineered by Rich Clark 
vocal arrangements by Tony Gudonis 
photo by Michele Courchene 
typesetting & design by Copy Shop 
Jacket made in Canada 
special thanks to John D., Bob Coggins & Mrs. G. 


' •1984 Big Daddy Graham Inc. 



ORIGINAL MOTION PICTURE SCORE 


SEBASTIAN CABOT • TOM HELMORE' 


GEORGE PAL 


Based on the Novel by H. G. WELLS • Directed DV 


Screen Play by 


Music Composed and Conducted by 

RUSSELL GARCIA 


A DIGITAL RECORDING 



GNPS 8008 


presents 


THE 

TIME MACHINE 



George Pal was an artist in the truest sense of the word. He 
never sacrificed his ideals for material gain. His goal was 
to create a good film. This was particularly true with The 
Time Machine and Atlantis, The Lost Continent. 

George was intrigued with the music from an early outer- 
space album of mine. After meeting one Saturday after- 
noon, George asked me to compose The Time Machine 
score. 

1 tried to come up with a technique that was completely 
unique. By collecting taped sounds such as percussion 



instruments, gongs, temple blocks, a saw struck with a soft 
mallet, a table knife vibrating, even a straw blown through 
gelatin and running these sounds backwards at different 
speeds. Upon hearing these sounds, I then scored ^hem as 
normal instruments. 

George Pal was very pleased with the results. But 1 must 
confess that it is really to his credit that The Time Machine 
score endures. George’s vision was really the key to making 
it happen for all of us. 

\lA64JL. 

Russell Garcia 

Veteran composer, arranger and conductor, Russell Garcia is an unsung 
Hollywood legend. Whenever a problem arose on a film score they would 
call Russ to straighten it out. Under contract at Universal Pictures for 15 
years, Garcia composed and/or orchestrated such films and television 
shows as Come September, Father Goose, 40 Lbs. Of Trouble, 
Shenandoah, The Glenn Miller Story, The Benny Goodman Story, Touch 
Of Evil, Art Of Loving, The Pad, Two Guns From Texas, Ugly 
American, Rawhide, Laredo, The Virginian, Wild Wild West, Petticoat 
Junction, My Little Margie, Name Of The Game, Mr. District Attorney 
and many others. His prolific musical career included arranging and con- 
ducting with such artists as Judy Garland, Eleanor Powell, Vic Damone, 
Andy Williams, Dinah Shore, Oscar Peterson, Buddy DeFranco, Ella 
Fitzgerald, Stan Getz, Louis Armstrong, Mel Torme, Sarah Vaughn, 
Anita O’Day, Sammy Davis Jr., Margaret Whiting, Roy Eldridge, Stan 
Kenton, Julie London, Johnny Hodges, Rafael Mendez and others. In his 
diversity, Garcia has also composed many orchestral pieces as “Concerto 
for Brass Section", “New Era Symphony”, and “The Martydom”. He has 
worked with the Hamburg Radio Symphony, Vienna Radio Symphony, 


Radio Orchestra of Zurich, New Zealand National Symphony and St. 
Louis Symphony. 


I was nine years old when George Pal’s genius unfolded for 
me across the screen for the very first time. It was The 
Time Machine more than any other film that really made 
my imagination soar. 1 was filled with such awe that, from 
that time on, George Pal became a second father to me. 


Russell Garcia’s magnificent score is as much part of The 
Time Machine as the film itself. In Russ’s inspired hands 
we can hear the loving themes of Filby and The Time 
Traveler - their friendship come alive through the ages; the 
glorious time machine itself - a mechanism that we fully 
believed could perform the fantastic; the beautiful and 
terrifying H.G. Wells worlds of Eloi and the Morlocks, all 
rekindled for us with a striking resonance that is truly 
heartbreaking and unforgettable. 


So join me and listen to the thrilling dynamics of The 
Time Machine and a special overture from George Pal’s 
Atlantis, The Lost Continent - Russell Garcia’s first time 
re-scoring of his own works. For me, they are the symbolic 
spirit of George Pal himself. And through these scores, he 

lives forever! Arnold Leibovil 


In 1987, Arnold Leibovit pays homage to George Pal with 
his film tribute “The Fantasy Film Worlds of George Pal", 
available on cassette through New World Video. 
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Side One 

1. MAIN TITLE/ 

CREDITS 1:55 

2. LONDON 1900 
(Filby's Theme) 2:40 

3. TIME MACHINE 
MODEL 0:47 

4. THE TIME MACHINE 1:57 

5. QUICK TRIP INTO THE 
FUTURE 2:43 

6. ALL THE TIME IN THE 
WORLD :33 


7. BEAUTIFUL FOREST / 
THE GREAT HALL 2:10 

8. FEAR 1:31 

9. WEEN A (Love Theme) 1:46 

10. RESCUE 2:08 

11. REMINISCING 2:12 

12. MORLOCKS 2:24 

13. END TITLE (Reprise) 1:16 
Side Two 

1. FIGHT WITH THE 
MORLOCKS 3:33 

2. TIME TRAVELER 2:26 


3. ESCAPE 3:31 

4. PRAYER / OFF AGAIN 1:41 

5. TRAPPED IN THE 
FUTURE 2:18 

6. LOVE AND TIME 
RETURN 2:33 

7. END TITLE 2:13 

8. ATLANTIS, THE LOST 
CONTINENT (Overlurc): 6:59 

Main Title/ Credits, 

Love Theme, Night Scene, 
Submarine, End Title. 


Also available on Cassette: GNPS-8008 and Compact Disc: GNPD-HOOS 

© I960 Loew's Incorporated and Galaxy Films, Inc. ©© 1987 Talking Rings Record Compuny • All Rights Reserved. 


Album Produced by Arnold Leibovit 

Technical Advisor: Sam Spence 

Sound Kngineer/Mixcr: Zeke Lund 

Digilal Fdiling: Bernard Mahnc 

Pre-Mastering Engineers: Ted Hall, Joe Steiner 

Mastering Engineer: Doug Sax 

Album Layout: Ed Francis 

GNP Album Coordinator: Neil Norman 

With sincere thanks to Mctro-Goldwyn-Mayer: Roger Mayer, Diana 
Brown, Hurry l.ojcwskl and Ruby Armstrong. CBS Songs: Silvia Blach, 
Jim Moreno. Still Things: Jeff Sillifanl 
Deepest appreciation to Russ und Gina Garcia 


QNP/CRESCENOO RECORD CO., INC. 

8400 Sunset Boulevard 

Los Angeles, California 90069 
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Produced by Lou Jackson 
A&R Coordination : Mark I. Cohen 
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THE PRINCE OF PEACE 

A ROCK-JAZZ CANTATA/ COMPOSED, ARRANGED 
AND CONDUCTED BY GREG DYKES 

THE SOUNDS OF SYNANON 
THESYNANON CHOIR 
Side 1 

ARISE, SHINE (4:67) 

Bob Leeman, Piano 


NOW IT CAME TO PASS (7:55) 

Elsie Albert, Soprano 
Frank LaMarea, Soprano Sax 
Victor Feldman, Vibes 
Clifford Scott, Alto Sax 
Gerald Wiggins, Organ 

Side 2 

QUIET SKY (3:40) 

Clifford Scott, A Ito Flute 
SHEPHERDS (3:54) 

I WILL GREATLY REJOICE (0:01) 

Wendell Harrison, Tenor Sax 

Esther Phillips, Solo Voice (Courtesy of Roulette Records) 

All Synanon Foundation, Inc./Synanon Music Division (ASCAP) 
Engineering: Phil Macy, Pete Romano 


The Sounds of Synanon: 

Strings — James Getzoff, Gareth Nuttycombe, Jack Shulman, 
Darrel Terwilliger, Robert Barene, George Poole, Nathan 
Gershman. John Coppin, Henry Roth, William Weiss, Elliott 
Fisher, Alvin Dinkin, Norman Botnick, Frederick Sekora / 
Percussion — Victor Feldman, Gary Coleman, Emil Richards, 
Orlando Lopez, George Del Barrio, Joe Clayton (conga drums)/ 
Trumpet — Bobbie Bryant, Melvin Moore, Carleton McBeath/ 
Saxophone — Frank LaMarea, Clifford Scott, John Williams, 
Wendell Harrison/Trombone — George Bohanon, Richard Leith, 
Herbert Harper/ Drums — Earl Palmer, Paul Humphrey/ 

Piano — Bob Leeman/ Bass — Bob West, Lou Loranger 
(electric bass) /Organ — Gerald Wiggins/Guitar — Ernie 
McLean, Arthur Wright/ Harp — Stella Castellucci 

( Note : The choir and cantata are the subject of a nationally 
syndicated TV special written by S. Lee Pogostin, with intro- 
duction by Leonard Nimoy.) 

A COLLABORATIVE COMMENTARY 
The unique mixture of people brought together by the 
Synanon * experience is an incredible demonstration of mixing 
totally disparate types to create a human situation : A 
Presbyterian minister, Lil' Esther, a Hollywood press agent, a 
liturgical-type soprano, a clerk, a mechanic, a forty-year-old 
ex-dope addict, a newly wed bride, u newly wed guy, a 
corporation comptroller. A group, an ensemble, a family, a 
community of singers, musicians . . . people. Thirty-five 
singers, thirty-nine musicians, one composer-conductor whose 
name is Greg Dykes . . . Welsh forebears, standard American 

high school lad . . . track team then U.S.C. one semester 

. . . then a quickie ut Long Peach City College followed by 
eleven years of junkie mudness . . . Synanon for the past eight 
years . . .all of which resulted in The Prince of Peace. 

What follows is conversational encirclement about this 
vibrant, moving, musical artwork. The quotations come from 
Pete Johnson, Los Angeles Times critic; Scene editor Gene 
Detro; Synanon resident. Skip Ferderber; and Greg Dylccs. 

Johnson : The theme for the production is the story of the 
birth of Jesus, told through narration and song, with words 
adapted from the Bible. 


The presentation is impressive and moving — particularly 
in its finale, which consists of a wake me/shake me type 
spiritual arrangement studded with allelulias and a driving 
•.cal lead. 

Detro: Yes, Esther. Miss Phillips, the Synanon resident and 
recording star. Some poet — Auden, was it? — defined poetry 
as gangs of words which could make his scalp tingle and the 
hair on his neck stand up. I had that physical reaction, strong, 
strong, to the Cantata. And particularly to Esther, whose 
Gospel runs and Blues-based sculpting of notes add up to 
urgent, driving dignity. She sang out: "Now, however anybody 
else says ‘Yea !’ that's okay with me, but here’s how I say it and 
you'd better listen. Right like THIS!” 

Skip: Each time we perform it, something different happens. 
Sometimes we’re jazz. Sometimes hard rock. Sometimes Blues. 
Sometimes Sunday-go-to-meeting. And then sometimes 
uniquely Synanon, caught up in a feeling of “us” which we 
can't duplicate on purpose. 

Dykes: The Prince of Peace came about as a result of my 
wanting to write a piece of music that could be sung at 
Christmastime to entertain the troops at our Santa Monica 
house. I think that somehow I captured a certain essence the 
people are hungry for. The thing I wanted to say is — 

Christmas has turned into a commercial occasion. Jesus, the 
man and teacher, was great. Let’s have a REAL celebration 
of His birthday. 

Skip: I’ve been in choirs all my life, but I’ve never seen a 
group like the Synanon Choir. I look forward each time to 
singing the piece of music. 

Dykes: I feel fortunate that the work is getting such a 
reception, such exposure. And the Gospel Choir keeps getting 
better. They knock ME out too. 

Detro: The production’s power is typified by Wendell 
Harrison’s tenor sax solo. He blows hard, rifling, squealing, 
evocative. I was shot back to Jazz at the Philharmonic concerts. 
Coleman Hawkins and Flip Phillips in the front line. Illinois 
Jacquet calling to the crowd. Wendell beckoned images : raw 
overhead light cutting through smoke, bouncing off the bell 
of a horn in a smoky, packed, jazz-filled hall. And too there 
was innocence : the light could be from morning sun as 
children walk, bathed and starched, to Soul Harbor Baptist 
Church. The foot-stomp honking was sheer celebration then, 
with the choir rising way up behind his sound. 

Johnson : Its ending brought a standing ovation from the 
crowd of several hundred in tribute to its excitement, 
originality and taste, the latter a frequently neglected 
element of experiments with the rock idiom. 

Dykes: Each time I hear it now I can think of ways to 
improve it. But I don’t believe in going over things a second 
time so I’m working on a new piece. And after all — if a thing 
happens for you in the gut, I don’t think it makes any 
difference if it happens to you in the head. 

Skip : Greg has said, “I don’t think there’s another group in 
the world who can do our music the way we do.” And that’s 
the truth. No matter who’s in there with us at any given 
moment, there’s the same feeling between us which gives us 
the lift to do our thing. 

Detro: It’s a mutuality of encouragement. It’s the way that 
an excellent jazz unit — the Miles Davis bunch, the Ray Charles 
band when Fathead Newman is on tenor — pulls itself together 
with synergistic interior cookery. And the gleeful broil 
leaves the stage proper and includes the entire audience. All of 
the Cantata’s emotional extremes — joy-shout and pain, the 
actual majesty and actual pangs of that actual birth in a 
foreign cave nearly two thousand years ago — are immediately 
a personal experience. Yes, the music communicates itself that 
thoroughly, that well. One reason surely is Greg’s conducting, 
which changes from performance to performance, which looks 
like a mime’s impression of some natural event — a storm 
with bright, quiet aftermath. Which lets everybody know he 
cares intensely, cares and continues to provide that core 
of centripetal force. 


Dykes: The medium is critical to this work. Synanon people 
singing it. and playing it is what makes it. Somehow my work 
being done by these people captures the Synanon message. 

* Synanon is u re-education community, this branch in Santa 
Monica, California. Founded in tans, it provides an answer 
for people who seek a more fulfilling way of life — and find it 
in , Synanon' s totally integrated, nonviolent and drug-free 
community. 



Text For 

THE PRINCE OF PEACE 
(Adapted from the Bible) 


ARISE, SHINE 


Arise. Shine,/ For thy light is come — / And the glory of the 
Lord/Is risen upon thee/ For behold : /Darkness shall cover the 
earth/ And gross darkness the people/ But the Lord will rise 
upon thee/ And His glory shall be seen. /And nations shall 
come to thy light/ And kings to the brightness of thy rising. 

THE PRINCE OF PEACE 

The people that walked in darkness ' Have seen a great light. 
They that dwelt in the land of the shadow/ Of death upon them 
hath the light shined. /For unto us a child is born Unto us a 
son is given/ And the government shall be on his shoulders) He 
shall be called wonderful counselor/ Mighty God/ The everlast- 
ing Father/ The Prince of Peace. 

NOW IT CAME TO PASS 


Now it came to pass in those days/There went out a decree 
From Caesar Augustus/ That all the world should be taxed/ 
And all went to be taxed./ Everyone to his own city. And 
Joseph also went up from Galilee/ Out of the city of Nazareth 
Into Judea. /To the city of David that’s called Bethlehem/ For 
he was of David./ To be taxed with Mary and she was with 
child/ And while they were there/ The time came that she 
should deliver/ And she brought forth her firstborn son/ And 
she wrapped him in swaddling clothes/ And laid him in a 
manger because there/ Was no room for them/ At the inn. 

SHEPHERDS 


Shepherds/ In the field/ Keeping watch, o’er their flocks; And an 
angel came to them/ And said/ Be not afraid o shepherds/ 

For I bring tidings of great joy / Which shall be for all the 
people. /And, suddenly there was with the angel/ A multitude 
of the heavenly host/ Praising God and saying/ Glory to God 
in the highest/ And on Earth/ Peace Among Men. 

I WILL GREAT LY REJOICE 

And it came to pass/ When the angels went away from them 
Into Heaven. /The shepherds said one to another/ Let us now 
go even unto Bethlehem/ And see this thing that is come to 
pass/ Which the Lord has made known to us And they came in 
haste and found/ Both Mary and Joseph and the Babe/ Lying 
in a manger/ And when they saw it they made known 
Concerning the saying which was spoken to them /About the 
Child/ And the shepherds returned/ Glorifying and praising 
God/ Alleluia./ 1 will greatly rejoice in my God, And ny soul 
shall be joyful in my God/ Alleluia, Alleluia. 


EPIC STEREO RECORDS CAN BE PLAYED ON TODAY’S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE SAME EQUIPMENT. YET WILL REVEAL FULL STEREO SOUND WHEN PLAYED ON STEREO RECORD PLAYERS 
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MONAURAL 


MEMORIES 

If \ THE OFFICIAL MUSIC OF THE BRUSSELS WORLD’S FAIR 

BRUXELLES 


You could almost feel it in the air . . . the cold, grey, damp air that hovered ovei 
Brussels on the afternoon of October 17, 1958. The Fair was to be no more. For six 
months, this ancient Flemish city was a showcase for the nations of the world. From 
Bangkok to Boise . . . Melbourne and Munich . . . Cardiff and Cairo . . . the people 
came. Forty-two million came. Now they would come no more. The last Ferris Wheel 
had turned. The last exhibit had been gazed at. The last bench had been rested upon. 

The Brussels World’s Fair was over! 

The fortunate forty-two million had souvenirs — and photographs — and sore feet — as 
cherished memories. The rest of us had only newspaper clippings and retold tales. 

But wait . . . The Fair lives again. Once more a happy foot laps to the rhythm of an 
old French nursery rhyme — circa 1958 — as heard in the French Restaurant. Once 
more the stirring voices of the 150 man Choir & Band of the Russian Red Army 
reverberates across the Parade Grounds — in a triumphal performance of the Marche 
Grande. Once more eyes turn upward and senses quicken as the air fills with 


Carillon music from the Dutch Pavilion. Once more we appreciate the natural 
simplicity of Far Eastern music as we hear Japanese musicians render a composition 
expressly composed for the Fair. Once more a “civilized Englishman” listens intently 
as a Congolese Boys’ Choir chant native folksongs from the densest part of “the 
dark continent.” 

Indeed, the Fair lives again. For the music has not stopped. On a remarkable record- 
ing is an everlasting remembrance of the original music — as recorded in actual per- 
formances — presented as it was to those who were there. Each nation represented on 
this recording was contacted and official government permission obtained. Even more 
remarkable is the uniformity of stereo-fidelity sound and clarity throughout this 
recording, especially when we consider that each selection was recorded under the 
technical limitations of each individual nation represented. Here, more than ever, 
the “handcrafted” exactness of Carlton Records can be truly appreciated. 

This is the recording you will hear now and so many times in the years to come. 
We call it MEMORIES AUX BRUXELLES! We think you’ll call i‘ a collector’s item! 

— Goodman Styne 

Side 2 

Band of the “Garde Civique” (Belgium’s Civil Police) 
Marching through the Fair grounds. 

Carillon Music of the Vatican Pavilion 
Electronic Music from the Netherlands Pavilion (Varese) 
Marche Grande 

(Sladov Sidoi) 150 man Choir and Band of the Army 
of the U.S.S.R. performing without a conductor. 

Music from the French Restaurant 
Music in the Cafe Blue Danube 


Side 1 

March of the World’s Fair 

Official March of the Fair composed by Peter 
Lecman on commission for the Belgian govern- 
ment, performed by the Symphony Orchestra of 
the Institut National Beige de Radiodiffusion. 

Music from the Belgian Congo 

Sung by the Congolese Boy Singers (The Trou- 
badours of King Bauilouin ) and various national 
instruments of the Belgian Congo. 

Carillon .Music of the Dutch Pavilion 


Music from the Japanese Pavilion 

Composed on commission for the Japanese Gov- 
ernment by Yusi Toyama. 

March from the German Pavilion 

Performed by the Frankenland State Symphony 
Orchestra. 

Memories from Italy 

(Rossini) Performed by The Symphony Orches- 
tra of the Ente Italiano Audizioni Radiofoniche. 


CARLTON RECORD CORPORATION 

'handcrafted” for "unlimited” high fidelity sound 
Why this Carlton Record is "handcrafted” 

Many so-called “high fidelity” records go through a process of “electronic limita- 
tion” that speeds up production but actually compresses or “limits” dynamics. Every 
Carlton record bypasses this “limitation”. Euch record is actually “handcrafted” 
from its inception in the studio through every processing and production operation. 

True balance is achieved by using only “unlimited sound-mixing” and “hand- 
rerecording techniques” . . . electronic limiters are flatly forbidden. All “handcrafted, 

©Carlton Record Corporation Print 


unlimited” Carlton Records, therefore feature optimum dynamic range and frequency 
registration. They are probably the only records which AESTHETIALLY as well as 
technically offer real stereo high fidelity. 

This is a MONAURAL record. For proper reproduction play only at 33 J /3 rpm with 
microgroove stylus using RIAA or similar playback compensation. 
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DAVID TOMLINSON GLYNIS JOHNS ED WYN 


rca Victor 


Music and Lyrics by RICHARD M. SHERMAN and ROBERT B. SHERMAN Arranged and Conducted by IRWIN KOSTAL 






CSO-111 


ORIGINAL CAST 


SOUND TRACK 


Walt Disney 
Mary Poppins 

starring 

JULIE ANDREWS -DICK VAN DYKE 
DAVID TOMLINSON • GLYNIS JOHNS • ED WYNN 

Music & Lyrics by RICHARD M. SHERMAN & ROBERT B. SHERMAN Arranged & Conducted by IRWIN KOSTAL 
Screenplay by BILL WALSH, DON DaGRADI Based on the "Mary Poppins" books by P. L. TRAVERS 
Co-producer BILL WALSH Directed by ROBERT STEVENSON 


Mary Poppins. 

Bert . . 

Mr. Banks. . 
Mrs. Banks. . . 
The Domestics . . . 
The Children. 
Katie Nanna . . . 
The Constable 
Admiral Boom . 
Uncle Albert . . 
The Bird Woman . . 
Mr. Dawes, Jr. . . . 


JULIE ANDREWS 
. . DICK VAN DYKE 
. DAVID TOMLINSON 
. GLYNIS JOHNS 

. . HERMIONE BADDELEY & RETA SHAW 
. KAREN DOTRICE & MATTHEW GARBER 
. . ELSA LANCHESTER 
. ARTHUR TREACHER 
. . REGINALD OWEN 
. . ED WYNN 
. .JANE DARWELL 
. . ARTHUR MALET 


Sound Supervisor ROBERT O. COOK Sound Mixer DEAN THOMAS Music Editor EVELYN KENNEDY Choreography by MARC BREAUX and DEE DEE WOOD Costume and Design Consultant TONY WALTON 


SIDE 1 


1 OVERTURE 

2 THE PERFECT NANNY 

3 SISTER SUFFRAGETTE 

4 THE LIFE I LEAD 

5 A SPOONFUL OF SUGAR 

6 PAVEMENT ARTIST 

(Chim Chim Cheree) 

7 JOLLY HOLIDAY 

8 SUPER-CALI-FRAGIL-ISTIC- 

EXPI-ALI-DOCIOUS 

9 STAY AWAKE 


Orchestra & Chorus 

Karen Dotrice as Jane 
Matthew Garber as Michael 

Glynis Johns as Mrs. Banks 

David Tomlinson as Mr. Banks 

Julie Andrews as Mary Poppins 

Dick Van Dyke as Bert 

Dick Van Dyke & Julie Andrews 

Julie Andrews, Dick Van Dyke & Pearlies 
Julie Andrews 


1 I LOVE TO LAUGH 

2 A BRITISH BANK 

(The Life I Lead) 

3 FEED THE BIRDS 

(Tuppence a Bag) 

4 FIDELITY FIDUCIARY BANK 

5 CHIM CHIM CHEREE 

6 STEP IN TIME 

7 A MAN HAS DREAMS 

(The Life I Lead - A Spoonful of Sugar) 

8 LET’S GO FLY A KITE 


SIDE 2 

Ed Wynn as Uncle Albert 
Julie Andrews & Dick Van Dyke 

David Tomlinson & Julie Andrews 

Julie Andrews & Chorus 

Dick Van Dyke, 

David Tomlinson & Bankers 

Dick Van Dyke, Julie Andrews, 
Karen Dotrice & Matthew Garber 

Dick Van Dyke & Chimney Sweeps 

David Tomlinson & Dick Van Dyke 

David Tomlinson, Dick Van Dyke 
& Londoners 


Produced for phonograph records by JIMMY JOHNSON with 
the assistance of Evelyn Kennedy and SUNSET SOUND 
RECORDERS' Engineers: BRIAN ROSS & Bruce Botnick 


Public performance clearance - BMI . 



BOW WOW WOW 
" Eastern Promise " MIXES 
PLUS! BONUS REMIX OF 
PURPLE PLANET 
" Paper Plane" 

TAKEN FROM THE MIX_COMPILATION 
GROOVE RADIO PRESENTS: 
ALTERNATIVE MIX (#51128) 
EXECUTIVE PRODUCER: SWEDISH EGIL 

SIDE A 

1. BOW WOW WOW: "Eastern Promise " 

( Dub Pistols i/s. Bow 1/1 low Wow Mix) (4:30) 

2. BOW WOW WOW: “Eastern Promise ” 

(Dub Pistols Remix) (3:27) 

SIDE B 

1. BOW WOW WOW: 

"Eastern Promise" (Radio Mix) (3:37) 

2 . PURPLE PLANET: 

"Paper Plane" (Ice On The Wings Remix) (7:37) 

= LIMITED EDITION ===== 

FOR PROMOTIONAL USE ONLY - NOT FOR SALE 


PRIORITY 

n i: c u u a ti 


GROOVE 

, RADIO 


SPRO 81214 


For Updated Info, Please Visit, www.grooveradio.com 
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MICHAEL "Desi" DESNOYERS SHAWN HOBIN TODD HOBIN 

electric bass and vocals drums, percussion and vocals acoustic guitars, electric guitar, 

acoustic piano, synthesizers 
and vocals 


DOUG MONTCRIEFF 
electric guitars, banjo, 
wurlitzer piano, synthesizers 
and vocals 


BRUCE FOWLER 
electric guitars, conga and vocals 


PRODUCED BY BILL MURPHY AND TODD HOBIN 

Production Assistance: Doug Montcrieff and Bob Attridge 

Engineered by Bill Murphy and Dave Brower 

Assistant Engineers: Charles Shatzkin and Dan Fiotrowski 

Recorded at Studio 3, Syracuse, N.Y. and Rose Hill Recording, Marcellus, N.Y. 

Mastered by Ray Janos at C.B.S., New York City 

Cover Photos: Scott Freeman 

Cover Design: Greg Stella 

Thanks to Dave Torrey and Vince Taft for technical and creative assistance 
at Rose Hill. Dr. Stan Alten and Bill Cooper at Newhouse Communications 
Center, Syracuse University, Dave Prentice, Ed Zak, Tom Jones, Steve 
“Evil” Knieser and Tom Stone. 

Special thanks to our friends and families for . . . faith. 

Management: 

Victor Gagliardi 
P.O. Box 43 
Clay, NY 13041 
315-622-1673 


Side One 

1. ROCK MY SOUL (3:54) 

2. LOVE IS MUSIC (4:07) 

3. WHERE IS SHE NOW (4:26) 

4. HEY, GOD (4:12) 

5. EVERYBODY’S GOT A 

SONG TO SELL (4:29) 


Side Two 

1. NEW YORK COUNTRY SONG (3:22) 

2. I HATE YOU (A LOVE SONG) (4:58) 

3. WHEN IT’S OVER (3:28) 

4. GOOD-BYE (3:28) 

5. I WANT TO BE LIKE HIM (4:50) 


All songs written by Todd Hobin except “Love Is Music," 
Music - Doug Montcrieff and Lyrics - Bruce Fowler. 

All songs | TODD HOBIN MUS1C/BMI 
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Additional Musicians: Richard Scapicchio- Hammond Organ on “Rock My Soul,” 
“Love Is Music" and “Hey, God,” and String Synthesizer on "Love Is Music" 
and “When It’s Over." Ian Taddeo -Sax on “Rock My Soul" and “When It’s Over." 
Kathy Montcrieff- back-up vocals on “Rock My Soul,” “Song to Sell" and 
“Good-Bye,” and Miron Diachuk back up vocal on “I Want to be Like Him." 
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MA4TJEN VOYAGE 
MIGHTY QUINN' 

K9 ..: fT.V: 


4:45 

.3:10 

LAOY MADONNA 

.... 


. .2:25 


■ASCAP All others BMI 


SfDE ^ ' TIME 

LES FLEUR ' 4.35 

SINCE YOUV* BEEN GONE " 2:55 

IN THE HEAT OF THE NIGHT' '3:47 

AFRO-BOOGALOO TWIST 2 30 

ONLY WHEN I'M DREAMING '3-59 

ETERNAL JOURNEY 6-25 


Personnel: RAMSEY LEWIS, piano; CLEVELAND J. EATON II, bass; 

MAURICE WHITE, drums; augmented by strings and voices. 
Arrangements: Charles Stepney & Cleveland J. Eaton II 
Recorded at Universal Studios, Chicago, April, 1968 
Recording engineer: Doug Brand Produced by Charles Stepney 
Album supervision: Richard Evans Photo: Ruyell Ho Album design: Jerry Griffith 
CADET RECORDS, 320 EAST 21ST STREET, CHICAGO, ILLINOIS 60616 







SILVER DOLLAR LOUNGE 


Side One: 

QUEEN OF THE SILVER DOLLAR -3:29 
(Shel, Silverstein) Evil Eye Music, Inc. - BMI 
LOOKIN' FOR LOVE -3:10 

(Wanda & Patt Mallette, Ryan & Bob Morrison) 
Southern Nights Music - ASCAP 
1959 -3:10 

(Gary Gentry) Taylor-Watts Music - BMI 

MISERY AND GIN -2:35 
(J. Durrill & S. Garret) 

Peso Music & Bronco Music - BMI 

THE BOOK OF YOU AND ME -2:36 

(Pam Rose, Mary Ann Kennedy, & Don Goodman) 
Window Music - BMI 


Side Two: 

COUNTRY MUSIC MAKES MY DAY -2:07 
(Debbie Williams) U-Pick-M Music - BMI 
WE MUST HAVE BEEN OUT OF OUR MINDS -2:29 
(Melba Montgomery) Glad Music - BMI 
SOMEBODY’S KNOCKIN' -2:44 
(Ed Penny & Jerry Gillespie) 

Chiplin Music & Tri-Chappell Music Co. - ASCAP & SESAC 
DO THAT TO ME ONE MORE TIME -3:30 
(Toni Tennille) Moonlight & Magnolias Music - BMI 

I NEVER KNEW -3:16 

(Debbie Williams) U-Pick-M Music • BMI 


DRP-7760 


Not big of: Sit! H'o/ser ortd Jhn tg/er rhcick/ /o d scitid/wg ,/tiz// /fa i?r(r; a 
r/nosg place £r i 'ounftzj mume m faedtr/dt, U’rgbnd Nfamy JuJ Aue/tr Pr .ecu 
ga/awk petty, /hey figured /h<dd sfar&yc ruj/d ’ J/cvpeJ/ fat/'s m ; r,/ 0 
success fu/ / K Truck O/u. fa a hen /fa I Z A/c/rfnn ieen/gpney/dxr, fa 
S/k-r fa/fa ' lairrjt: cuts ecru fa add scute mure circs, f/rg r/u Mcu BPmesff/h 
/ecu/ sheriff )dtb his (end ‘7he(cui//ryr/xr/S/hc / fa Jr fatsr&rd, rr/rpu 
frititrs a// J Vie cf z/rt her! shops end J /fit- w/ssissppZ/ From //»?/ dap wt. v 
cartes Hus fl/htmt h}f<z/cjh r/t/Eg /fa/. far/mrs/tip 

herj hues en redd bps then /he ‘gear 'de Acs ' uat/d /msd/re F/tj/ro rate ■ rs . v 
smote oxc/M ye// a//, fa/e v A// a/d /tamer (but OilJsNni/eh/?/"lied d 
fiiisl/f leppewd 1 / //tug Hz nay /tee cw fafa/tf gscdfiiadsurx/gcte/ ■ ■vse 
a/ /he pickers mdstrms He! /me hoot " Cci/rr/tqmrr ' fibs- at Few? i fades, dp 
drMCt /M/ifale ges m face fffd/dgtcvpfi hx/'/fam ausfwe, uudfafaefa 
pb/jC-d fit s/buns. Ate>, ines/uret/e fa/p/eiitercfisriftend-4/e/fa IbdFtrm- 
edv uvf/cc/tx'ed os h/fas/tu/fa cr/tded/d fars/iccdic/cc, u/d far AushuiM.Jcf 
Sc-hmcn, ate p/edueed /he ct/hom fibAPe Hd/ims ("Spice ' cn fa/ge) hers hem 
frermatus a/h her jc igairr/ng rtrx/am/g fihtfi erbg/fatury 
/he fiend he truss / 8///j fa'far tu/ygdup atdtiriyaJfi/fa/mJcrprtgfi/. 
fay/f /hat he send Tm gargek th i/os/c Crhg afar? gat cl /fau/fam /‘/fimer 
gas! pnerk /he re cadun BtZ/y me/ 'cut urd/nr/g and figgl ohd/t . tu/u/ /fas fig 
mamrf in Rut end fa/fite \ carter, .hearts /Acre. 

Jo fo/hs ; here /he dbunt fern hbshw/fc -<md/fcSrfar3f/rr/a/qfF. / ' fatu 
/hse sides etrojrd freatrtd, ax/ fiac/m firm soar /he dm had fMsattdGrtnP 
Cm Me 1 / dern id/? /hem. I /Am/ yd// 'er/pg /isfatm f d 'as madias I//enpy 
pfii] nig rf aim/ redo, it// ’tx/fa sh/( ned hirxymfahgamiEy-dfaptnmdfit/ 
eh/ ate/ c/dsstf ccu/rhcj music is fa/ufiad." 

TJrtmu drume// 

“7/r tlbrwrg hs ~ 

HFUFSi - ■ 


MUSICIANS: 

Keyboard / UNKY KEELS 
Percussion / LANNY BOLES & EDDIE FOX 
Bass / DAVID SMITH 
Acoustic Guitar / JACK SOLOMON 
Lead Guitar / DAVE KIRBY & JACK SOLOMON 
Steel Guitar / LARRY SASSER 


Producer / JACK SOLOMON 
Engineer / BILL VORNDICK 
Mixed by / BILL VORNDICK & EDDIE FOX 
Recorded at / MARTY ROBBINS STUDIO 
Nashville, Tennessee 
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EDDIE UNO & MHO TEMPO 



IT 

ATGO 33-184 


side i 

1. ON BROADWAY 

(By Barry Mann, Cynthia Weil, Jerry Leiber & Mike Stoller; 
Screen Gems-Columbia, BMI. Time: 2:30) 

2. A HARD DAY’S NIGHT 

(By John Lennon & Paul McCartney: Maclen & Unart, BMI 
Time: 2:07) 

3. REZA 

(By Edu Lobo & Rug Guerra: Duchess, BMI. Time: 3:08) 

4. DON’T THINK TWICE 

(By Bob Dylan: M. Witmark, ASCAP. Time: 3:00) 

5. KING KONG 

(By Nino Tempo: Leigh, ASCAP. Time: 3:20) 

6. MY RESOLUTION 

(By Eddie Cano; JVP, ASCAP. Time: 2:32) 

Side 2 

1. CALL YOUR D 

(By David Troncoso; Navtron, ASCAP. Time: 2:30) 

2. FOR WHOM THE BELL TOLLS 

(By Victor Young; Famous, ASCAP. Time: 2:53) 

3. INSENSATEZ 

(By Antonio Carlos Jobim & Vinicius de Moraes; Duchess, BMI. 
Time: 3:14) 

4. ADIOS CORAZON 

(By Eddie Cano; JVP. ASCAP. Time: 2:48) 

5. HIS GROOVE 

(By Eddie Cano & David Troncoso; JVP, ASCAP. Time: 3:07) 

6. HIP STREET 

(By A. LoTempio; Daddy Sam, BMI. Time: 3:33) 


The Eddie Cano Quartet (Eddie Cano, piano; David Tron- 
coso, bass; Fred Aguirre, drums; Carlos Mejia, conga drums) 
& Nino Tempo, tenor sax. 


Recording Engineer: Thorne Nogar 
Cover illustration: Cliff Condak 
Cover design: Haig AdiShian 
Supervision: Nesuhi Ertegun 


This is a high fidelity recording. For best 
results observe the R.I.A.A. high frequency roll-off 
characteristic with a 500 cycle crossover. 


Perhaps this album should have been released in a plain brown wrapper, or at least with the liner notes 
printed back-to-front and upside-down to tease the listener into a blindfold test. It was a most unusual day 
when Eddie Cano and Nino Tempo began to tape these sides; but the element of surprise is only a sec- 
ondary aspect of what they created. 

The chief value of this date lies, as it should on all recordings, in the quality of the music produced. Its 
character is manifestly different from that usually associated with the two artists who share top billing. 
Let us not brand it as a jazz album, a Latin or bossa nova album, but rather as an album of relaxed unpre- 
tentious music, without vocals, without pyrotechnics, but with a great deal of charm. 

Since 1962 Eddie Cano has had so many hit recordings to his credit that he might well have been for- 
given for a reluctance to experiment. When you have established a style accepted by a mass audience 
why rock the boat? 

As Cano explains it, "Nino was instrumental in getting me together with the Atco people. At first I had 
mixed emotions about making a session with him, even though I had known him years ago as a saxo- 
phonist. I associated him more recently with rock 'n' roll, which is certainly not my groove. But then I went 
to a rehearsal, and right away my musicians and I knew that it was going to work out, and that Nino was 
the same fine saxophonist he had always been." 

"What you hear on these sides is actually Nino joining forces with an organized group. I've had my 
combo together since 1957. Fred Aguirre has been with me for most of the last seven or eight years. Carlos 
Mejia was born in New York City and raised in South America, but he eventually settled in Los Angeles and 
he's a long-time associate of mine. The most recent addition to the group is our bassist, David Troncoso 
who joined us a little over a year ago. He's also a Los Angeleno. This is his first time on records and we 
were very pleased with the sound he got, as well as his ideas." 

“I had a very happy time making this album. There was no pressure. It was a pleasure to work with a 
producer who tries to understand and bring out the best in everyone. And I hope Nino won't mind my say- 
ing that his beautiful playing was a delightful surprise to all of us-not that we should ever have forgotten 
that he could play this way." 

Among the wide range of tunes selected, Cano singled out a few for special comment. "We used the old 
original Afro beat in On Broadway. For Whom The Bell Tolls is the title song of the movie; the idea to do it 
came from Nino." 

Nino Tempo, born in Niagara Falls, N.Y. but a Hollywood resident from the age of eight, studied clarinet 
while under the spell of Benny Goodman, then took up the saxophone when he was 13 and a Charlie 
Parker devotee. After making his professional debut at 14 with Horace Heidt, he joined Maynard Fergu- 
son s band a couple of years later and remained with Ferguson off and on for six years, playing tenor. 

"Later on," he says, "I was doing a lot of rock 'n' roll studio work, and Ahmet Ertegun asked me one day 
whether I could do anything else besides play. Pretty soon I was so busy as a pop singer that people be- 
gan to forget I had put in all those years as a saxophonist." 

The hits Nino made with his sister April Stevens, including Deep Purple and Sweet And Lovely are too 
well known to need detailed recounting here. It was lack of available time that forced him to give up play- 
ing. When this album was being prepared, he picked up his saxophone for the first time in four years. "All 
I had to do was run through a few chords and I felt at home again, as if I'd never stopped." 

The Tempo tenor sound has a lyrical beauty very much like that of Stan Getz. Is this deliberate? "I al- 
ways dug Stan, but I never consciously tried to copy him." 

Nino’s favorite tracks are Reza, best known as the theme song of the Brasil '65 unit, and Insensatez, in 
in which Cano and he both outline the lovely Jobim-de Moraes theme. 

The introductory passages of A Hard Day's Night feature the popular march rhythm from Brazil. The 
perennial force of the blues is evident in this track as in several others, among them King Kong, which 
Nino says "we decided to do at the last minute, very spontaneously.” 

Having spoiled the surprise element, Atco Records and I now leave it to you to surprise your friends 
by playing this set for them on a blindfold basis. The reaction will earn, both for Eddie Cano and for Nino 
Tempo, a great deal of musical respect to which they clearly were entitled all along. 

LEONARD FEATHER 


© 1966 Atlantic Recording Corporation 


mod in U.S./ 




RCA RADIO SERIES 
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Intro : And now Part 2 of the David Bowie Radio Special 
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RCA RADIO SERIES 


BRUCE COCKBURN 


SIDE CNE 

RUNNING TIME 

Intro: 

1:00 

Tokyo (*) 

Rumours of Glory 

Fascist Architecture 

Interview Bridge 

You Get Bigger As You Go 

Interview Bridge 

Hew I Speit My Fall Vacation 

4:35 

8:10 

10:47 

11:14 

15:50 

16:10 

22:35 


Oat Cue: "We will be right back with more of the Bruce Cockbum Radio 

Special after station identification". 


SIDE TWO 

RUNNING TIME 

Intro: 



'Welcome back to the Bruce Cockbum Radio Special 

:10 


Grim Travelers (w/drop in bridge) 
Guerrilla Betrayed 
You Get Bigger As You Go (*) 
More/Not More (*) 

What About the Bond 

5:20 

9:16 

13:51 

17:41 

22:31 


N Cue : "His shew was brought to you through the courtesy of RCA Records" 


Please note: (*) indicates drop in segment 


RCA RADIO SERIES 


POLYROCK 


SIDE CNE 

RUNNING TIME 

Intro: 

Green For Go (w/interview bridge) 
Shut Your Face 
#7 (w/interview bridge) 

Romantic Me 
Go West (*) 

:48 

4:25 

7:10 

10:01 

14:05 

17:20 


Sound Alarm 22:21 

Out Cue : "The Polyrock radio special will continue following station 

identif ication" . 


SIDE TWO 

RUNNING TIME 

Intro: 

"Welcone back to the Polyrock radio Special 

No Love Lost 

Your Dragging Feet (*) 

Body Me (*) 

This Song 
Interview Bridge 
Bucket Rider 

:10 

3:05 

8:05 

10:55 

14:00 

14:20 

17:20 


N Cue: "This show was brought to you through the courtesy of RCA Records 

17:48 


Please note: (*) indicates drop in segment 


RCA RADIO SERIES 


HALL & OATES 


SIDE ONE RUNNING TIME 


Intro : 1:16 


Kiss Cn My List (*) 5:30 
Gotta Lotta Nerve (w/interview bridge) 9:00 
United State 12 : 21 
Hard To Be In Love With You (w/interview bridge) 16:01 
You've Lost That Lovin' Feeling 21:05 
You Make My Dreams 24:10 


Out Cue: "The Daryl Hall & John Oates Radio Special will continue 

after station identification". 


SIDE TWO 


RUNNING TIME 


Intro : 

"Welcome back bo the Daryl Hall & John Oates Radio Special 


How Does It Feel To Be Back 4:50 
(w/interview bridge) 

Everytime You Go Away (w/interview bridge) 9:35 
Africa 14 : 11 
Big Kids (*) 17:40 
Diddy Doo Wop (I Hear The Voices) 21:12 


N Cue: "This show is brought to you through the courtesy of RCA Records" 


Please note: (*) indicates drop in segment 


RCA RADIO SERIES 


ELLEN SHIPLEY 


SIDE ONE 

RUNNING TLME 

Intro: 

1:00 

Heart to Heart 

(w/intarview bridge) 
Talk Don't Shout 

(w/interview bridge) 
Living For The Tenderness 
Solo (*) 

4:50 

5:50 

9:33 

10:43 

17:43 

21:47 


Out Cue : "We will be right back with more of the Ellen Shipley Radio 

Special right after station identification" 


SIDE TWO 

RUNNING TIME 

Intro: 

"Welccme back to the Ellen Shipley Radio Special 
Jamie 

(w/interview bridge) 

Lost Without Your Love 
Fotogenic (*) 

Premise To Keep 

(w/interview bridge) 

: 10 
3:35 
4:12 
10:20 
13:47 
17:50 
19:40 


This Little Girl 23:02 

N Cue : "This show was brought to you through the courtesy of RCA Records" 


Please note: (*) indicates drop in segment 



VOLUME TWO OF A SPECIAL FIVE VOLUME SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBURN, POLYROCK, DARYL HALL & JOHN OATES AND ELLEN SHIPLEY 



bJll 3830A 
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A SPECIAL FIVE VOLUME 
SET OF RADIO SPECIALS/ 
THIS VOLUME FEATURING 
BRUCE COCKBURN 


Executive Producer: Don Wardell 

NOT FOR SALE FOR PROMOTIONAL USE 01 






DJL13831A 




FEATURING AN INTERVIEW WITH PRODUCER PHILIP GLASS 
VOLUME THREE OF A SPECIAL FIVE VOLUME SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBURN, POLYROCK, DARYL HALL & JOHN OATES AND ELLEN SHIPLEY 





A SPECIAL FIVE VOLUME 
SET OF RADIO SPECIALS/ 
THIS VOLUME 
FEATURING POLYROCK 

The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA's most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See Insert for full sequencing of program. 





VOLUME FOUR OF A SPECIAL FIVE VOLUME SERIES FEATURING: 

DAVID BOWIE, BRUCF COCKBURN, POLYROCK, DARYL HALL 8 JOHN OATES AND ELLEN SHIPLEY 



DJU-3832A 




A SPECIAL FIVE VOLUME 
SET OF RADIO SPECIALS/ 
THIS VOLUME FEATURING 
DARYL HALL & JOHN OATES 

The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA's most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See Insert for full sequencing of program 






VOLUME. 


-J2Z 


FEATURING AN INTERVIEW CONDUCTED' 

BY DAVE MARSH OF ROLLING STONE 

VOLUME FIVE OF A SPECIAL FIVE VOLUME SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBURN, POLYROCK, DARYL HALL & JOHN OATES AND ELLEN SHIPLEY 




A SPECIAL FIVE VOLUME 
SET OF RADIO SPECIALS/ 
THIS VOLUME FEATURING 
ELLEN SHIPLEY 

The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA's most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See Insert for full sequencing of program. 



Volume Two/Bruce Cockburn 


Volume Three/Polyrock 


Polyrock 



Volume Four/Daryl Hall & John Oates 



NAME. 




VOLUME 




A SPECIAL RADIO SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBURN, POLYROCK, DA D YL HALL & JOHN OATES, FLLEN ‘SHIPLEY, GRACE SLICK, AND DON McLEAN 






& ♦RADlO^ 


The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA's most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See insert for full sequencing of program. 
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THIS VOLUME 


Executive Producer: Don Warden 
NOT FOR SALE/FOR PROMOTIONAL USE i 


FEATURING GRACE SLICK 






PROMOTIONAL ALBUM 
NOT FOR SALE 



Through the Hoop 
with Grace Slick 

Track by track answers to questions about each song 
on her "Dreams” LP 


1. Dreams 

2. El Diablo 

3. Face to the Wind 

4. Angel of Night 

5. Seasons 

6. Do It the Hard Way 

7. Full Moon Man 

8. Let It Go 

9. Garden of Man 

(Contains No Music) 

Producer: Fred Kon. ass 
Executive Producer: Don Warden 

TM(s) ® RCA CORP.— MADE IN U.S.A. 



Side A Stereo 


DJ LI -3601 -A 


PROMOTIONAL ALBUM 
NOT FOR SALE 





Through the Hoop 
with Grace Slick 

The Grace Slick Interview 


Side B Stereo 

DJL1-3601-B 

Track 1. Question re: The LP cover 
Track 2. Question re: Touring 
Track 3. Question re: New book 
Track 4. Question re: New "Dreams" LP 
Track 5. Question re: Being a solo act 
Track 6. Question re: Care of voice 
Track 7. Question re: Thanks for being on the 
show 

(Contains No Music) 

Producer: Fred Kompass 
Executive Producer: Don Warden 


TM(t) ® RCA CORP — MADE IN U.S.A. 



From The ABC News Television Production Africa 

SOUNDS OF AFRICA 


STEREO 


FTS3021 


I. NIGERIA: a. Folk Opera b. Egungun — 3:50 

2. NIGERIA: a. Ibo Dance b. Lagos Police Band — 1:57 

3. MALI: a. 3-string lute b. l-string fiddle — 2:39 
UPPER VOLTA: c. Song with lutes 

4. SENEGAL: Kora— 2:35 

5. GHANA:— 2:35 
a. Stand up for Jesus 
b. Mammy Wagon 

6. CAMEROON: Fon’s flutes and drum — 1:50 

7. COiJGO (Kinshasa) — 2:55 

a. Swahili plainsong 
b. Two mblras 

8. CONGO (Kinshasa) — :55 

a. Ayllongo 
b. Afro- M ogam bo 

\ Prod. By Andrew Tracy / 

Prod. Supervisor, Jerry Sohoenbaum 


^Tro-GOL DNN'*' ^ 



From The ABC News Television Production Africa 

SOUNDS OF AFRICA 


STEREO 


FTS3021 


I. MOCAMBIQUE: Chibudu— 2:46 
(Shambini) (Ind.) 

2. UGANDA: Endongo — 2:46 

3. UGANDA: Bwoia— 2:05 

4. UGANDA: a. Amadinda b. Ganga— 2:55 
(Evaristo Muyinda) (Ind.) 

5. ETHIOPIA: l-string fiddle— 3:13 
KENYA: Kamba drummers 

6. TANZANIA: Stilt Dance— 2:27 

7. SOUTH AFRICA: Bombing— 2:34 
LISOTHO: Lesiba 

8. BOTSWANA: a. Bus liman mbira — 2:46 
b. Bushman danco 

Prod. By Andrew Tracy 
Prod. Supervisor, Jerry Schoenbaum 


side 


more fresh hits from 

*&tasliic recm& 

1. under the influence 

2. natural law 
3. Trip Wire(melting 





tires) 

4. A Place to Rise 
feat. Granpappy 

©2001 

Granola Funk Express presents 

* 


mm. 







this side of your album 
contains four incredible instrumentals, 
all of them tremendous hits you can rock anywhere 
great for parties, weddings, me battles, and strip clubs!!! 

www . granolaf unk . com 


1. Rebuild the Junkyard(truth conquers all) 

2. Under the Influence 

3. Trip Wire{melting tires) 

4. A Place to Rise 
(all ol the above being Inst.) 

super powered bonus track 

5. Mr. Deezlee Deluxe 





Life Child (Ramases) 6:25 
Hello Mister (Ramases) 3:10 

And The Whole World 

(Sel) 3:44 

Quasar One 

(Ramases) 6:40 

You’re The Only One 

(Sel) 2:25 



Earth People (Ramases) 4:45 
Balloon (Ramases) 4:28 

Molecular Delusion 
(Ramases) 4:05 
Dying Swan Year 2000 
(Ramases) 0:42 
Jesus Come Back 
(Ramases/Sel) 5:03 
Journey To The Inside 
(Ramases) 6:21 



Space Hymns 
RAMASES 

®MM) 


Dilips 
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Sound Track Of TARZAN 
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HON 


mm LEO SERIES 
The TV Sound Trask Of TARZAN AND THE EYES OF THE UOH 


Starring Ron Ilf 
Produced For NBC-TV if ianner Productions, Inc. 


I mi 


1. PART 2 I6sl0 

2. TARIAN'S MARCH 2.S0 
(Sydney L#®1 
Pin-far Music, Inc* iMI 
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CHALLENGER INTANAS 


Produced by Cedric Smith 
Challenger Productions 
Exec. Prod.:Wayne Barker 
Recorded & Mixfed by 
Bill Jolly at Be Jolly Studio, Philji., PA 

CHI 2006 


SEX OFF YOUR POCKET,,^,) 
SEX OFF YOUR POCKET (dub, 

(Eddie Alexanden) 

(Eddie A) 

©® 1991 Challenger an Eddie Music P.R.S. 

Special thanks to Bobby Daniel 
Dist. by Challenger Intanas 
I 1 24 South St. 
x Phila., PA 19147 
(215) 765-4995 
(215) 829-0637 
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Side I 

33 1/3 RPM 

Stereo 



CHALLENGER INTANAS 


Produced by Cedric Smith 
Challenger Productions 
Exec. Prod.: Wayne /Barker \ 

Recorded & Mixed by r 

Bill Jolly at Be Jolly Studio, Pnila., PA 

CHI 2006 


Side 2 
33 1/3 RPM 
Stereo 


PERFECT (vocal) 

PERFECT (dub) 


©© 1991 Eddie Alexander Music RR.S. 
Special thanks to Bobby Daniel 
Dist. by Challenger Intanas 
1 1 24 South St. 

Phila., PA 19147 
' (215) 765-4995 

(215) 829-0637 



BELLEVUE 

RECORDS 


BIG DADDY GRAHAM 


SLIGHTLY IRREGULAR 


SIDE ONE 




1. WALK ON THE MILD SIDE 3:42 

GRAHAM - REED - TRACKMAN 

2. BURGER GOD 4:49 

GRAHAM - TONY GUDONIS 

3. WIPEDOUT! 1:04 

WHO < WO 1 2 3 4 

4. THERE IS NO FOURTH SONG 

NOBODY 


STEREO 
KLG 82284 


P.O. BOX 771 



BELLEVUE 

RECORDS 


BIG DADDY GRAHAM 


SLIGHTLY IRREGULAR 


SIDE ORDER 



STEREO 
KLG 82284 


5:41 
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5: Copyright Control 


I WANNA GROOVE (6.101 


(Duncan/ Ley/ Morrison) 


ARLENE DUNCAN 


Produced by Ian Guenther & Willi Morrison 
for Three Hats/GSP Productions 


f/< ^SERVED UMAUTHOR'StO 


Record prohibited 





THE PROTO RECORD COMPANY 



SIDE AA 
45 RPM 

Copyright Control 





j ENA(T) 101 

© 1982 Triree Hats Productions Inc. 
/© 1982 Proto Records Ltd. 
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I WANNA GROOVE (Instrumental) (6.00) 

■ (Duncan/Ley/Morrison) 

ARLENE DUNCAN 

Produced by Ian Guenther & Willi Morrison 
c /j> for Three Hats/GSP Productions *■ 


R>< SERVED UNAUTHORISED ^ 


^fCORD PROHIBITED 




TUBA 


1. BACKTb THE ONE - 6:23 

2. GIVE IT BACK - 6:07 

(Collins, St. Bean, Martin) 



TUBA 

Sax, Flute - Jay Collins 
Guitar - Matt Cusick 
Drums, Perc.-Ray Grappone 
Keys - Dennis Martin 
Voice - St. Bean 

Additional Cats 
Bass - Stro 

Trumpet - James Smith 
Background Vocals 
‘Vicki Bell, ‘Robin Trela 
Addt’l. Prod, and Turntables 
‘Chillfreez 



Side A 
33V 3 rpm 


Cookin’ With Gas Productions (ASCAP) 
Little Charles Music (BMI) 
copyright 1994 

VMJ-2 

CDJ Records 
Fax (212) 463-9586 


‘Produced by-f*. Grappone/D. Martin 
for COOKIN , 'WITH GAS PRODUCTIONS 
'- 4 €ngineered-D. Martin 
‘Mixed-Joe Berger/D. Martin 
*Mastered-J. Berger 
‘Special Thanks - Charlie, Linda, 

Ted and all the Vinylmaniacs, 

Jim Abbott, Vicki Bell 



Presents 


TUBA 

3. BACK TO THE THREE MIX - 3:50 

4. GIVE IT BACK - Instrumental - 6:24 

(Collins, St. Bean, Martin) 


TUBA 

Sax, Flute - Jay Collins 
Guitar - Matt Cusick 
Drums, Perc.-Ray Grappone 
Keys - Dennis Martin 
Voice - St. Bean 

Additional Cats 
Bass - Stro 

Trumpet - James Smith 
Background Vocals 
‘Vicki Bell, ‘Robin Trela 
Addt’l. Prod, and Turntables 
‘Chillfreez 

Cookin’ With Gas Productions (ASCAP) 
Little Charles Music (BMI) 
copyright 1994 

VMJ-2 

CDJ Records 
Fax (212) 463-9586 


SideB 
33V 3 RPM 



Original Motion Picture Score 
from the MGM Film 

THE TIME MACHINE 

Composed and Conducted by 
RUSSELL GARCIA 


SIDE I 


GNPS 8008 
STEREO 


1. MAIN TITLE/CREDITS 1:55; 2. LONDON 1900 (Filby's Theme) 2:40; 
3. TIME MACHINE MODEL 0:47; 4. THE TIME MACHINE 1:57; 

5. QUICK TRIP INTO THE FUTURE 2:43; 

6. ALL THE TIME IN THE WORLD 0:33; 

7. BEAUTIUFL FOREST/THE GREAT HALL 2:10; 

8. FEAR 1:31; 9. WEENA (Love Theme) 

1:46; 10. RESCUE 2:08; 11. REMINISCING 2:12; 

12. MORLOCKS 2:24; 

13. END TITLE (Reprise) 1:16 


© 1960 Loew's Incorporated 
and Galaxy Films, Inc. 

© © 1987 Talking Rings Record Company 
All Rights Reserved. 





Original Motion Picture Score 
from the MGM Film 

THE TIME MACHINE 

Composed and Conducted by 
RUSSELL GARCIA 


GNPS 8008 
STEREO 


1 . FIGHT WITH THE MORLOCKS 3:33; 

2, TIME TRAVELER 2:26f 3. ESCAPE 3:31; 

4. PRAYER/OFF AGAIN 1:41; 

5. TRAPPED IN THE FUTURE 2:18; 

6. LOVE AND TIME RETURN 2:33; 7. END TITLE 2:13 
8. ATLANTIS, THE LOST CONTINENT (Overture): 6:59 
[Main Title/Credits, Love Theme, 

Night Scene, Submarine, End Title] 


© 1960 Loew's Incorporated 
and Galaxy Films, Inc. 

© © 1987 Talking Rings Record Company 
All Rights Reserved. 



J6070-A 


SIDE ONE 


[ DON'T WANNA LOSE 
Sue Sand Recipe 

Writer and Producer 

JACK BALL 

Published by: 

01979 JOTOLO (BMI) 

Distributed by 

FLA. INDEPENDENT RECORD CORP. 
P. O. Box 523790 
Miami, Florida 33152 




INSTRUMENTAL 
Guitar — Freddy Barnes 


J6070-B 


to I DON'T WANNA LOSE 
Sue Sand Recipe 

T X 

^ Writer and Producer 

JACK BALL 

Published by 

® 1979 JOTOLO (BMI) 

Distributed by 

FLA. INDEPENDENT RECORD CORP. 

P. O. Box 523790 
Miami, Florida 33152 


DISTRACTION 



STEREO 
33 1/3 RPM 
TZ11001 
Side 1 


Teez Records 

©© 1994 Teez Music (ASCAP) 




33 1/3 RPM Teez Records 

TZ11001 ©® 1994 Teez Music (ASCAP) 


Side 2 


except O© 1994 Blue-Seas Music 


* 




1. Distraction 

(Darrell Thorpe) 4:42 

2. Tell Me (Featuring Cheryl Thorpe) 

(Cheryl Thorpe / Darrell Thorpe) 4:51 

3. One Less Bell To Answer 

(B. Bacaharach / H. David) 3:04 

4. One Less Bell To Answer (Instrumental) 

(B. Bacaharach / H. David) 3:04 

Arranged and produced by Darrell Thorpe 
Recorded at Gold Key Studios 
Engineered and mastered by Bob Grosso, Vince Pierre 


(Featuring Cheryl Thorpe) 


% 


>/ W 


S (6l 


Special thanks to Verneane Thorpe, 
Kevin Wescott, Johnnie Reid 

0) 48s -5955 • Gold Kev SW d '° S 


(6 








ILA005 - POSTHUMAN 


Al: BEAT DOWN 
A2: INSIDE YOU 
Bl: WE ARE THE CITY 

No. ISo of 303 



DISTRIBUTED BY JUNO 
MANUFACTURED IN THE EU 



tpidtP H 

, ^//nv^ ! ’ 

STEREO 


SOUNDS OF SYNANON 
THE PRINCE OF PEACE 


1. ARISE, SHINE 

2. THE PRINCE OP PEACE 

3. NOW IT CAME TO PASS 

•G. Dykes- 

PRODUCED BY LOU JACKSON 
Arranged by Greg Dykes 


BN 26475 



X8B 150400 


SIDE 1 


v 




BN 26475 



SIDE 2 

XSB 150401 




MEMORIES AUX BRUXELLES 
PRESENTED BY ALEXANDER LASZLO 


the 

unlimited 


SIDE 1 
LP12-112 


CARLTON 


high fidelity 
sound 


OFFICIAL MARCH OF THE WORLDS FAIR 

( Leeman) 

v MUSIC FROM THE BELGIUM CONGO 
CARILLON MUSIC OF THE DUTCH PAVILION 
MUSIC FROM THE JAPANESE PAVILION 
MARCH FROM THE GERMAN PAVILION 

MEMORIES FROM ITALY 

( Rossini) 




Danelion 
Music Co 
(BM) 

Time: 3:50 
VOCAL 

INSTRUMENTA 
Time: 3:38 


Produced by 
Isaac 

Richardson II 
for Infinity 
Productions Inc 


ON “YES I'M READY") 

ARE YOU READY 

(Barbara Mason) 

FOURTH AVENU 


GARDEN CITY RECORDS INC. 
South Orange, N.J. 
MADEINUS^^ 



M ANOP 



RECORDS 


Black Poets 

SIDE 1 / 

331/3 RPM 
STEREO 

HAL 12468 0 53993 14681 

•IT JUST DON’T FAZE IVIE VV 

1. Single Version <4:25) • 2. Remix <5:57) 

' 3. Jackin* 4 Da r'Loop <4:27) 

^ (W. Davis) 

PRODUCED by #1 SCOTT WALKER, #2 D.J. MIZ & 

#3 BLACK POETS, SCOTT WALKER & WALLACE DAVIS 
, SINGING by CAROL HILL 

' ENGINEERED by D.J. MIZ except #1 BY SCOTT HERZOG 

MIXED by #1 WALLACE DAVIS, #2 D.J. MIZ & 

WALLACE DAVIS & #3 BLACK POETS & D.J. MIZ . 


V 


EXECUTIVE PRODUCER: WALLACE DAVIS 

(?) 1 993 4x4 Records 

Mode in USA .«• 


M A N U P 





SIDE 

331 /: 

STERI 


RPM 

0 


HAL 12468 


• V 


DA HAND 


ROB’S THE CRAt 


1. Mo* PUnch-Street Version, Vocal <4:1 

2. Mo* PUnch-Radio Edit, Vocal <5:04) 

3. Mo* PUnch, Instrumental <4:05) 

(W. Davis) 

PRODUCED by BLACK POETS • CO-PRODUCED by D.J MIZ 
ENGINEERED by D.J. MIZ 
ORIGINALLY RECORDED by SCOTT HERZOG 
, MIXED by BLACK POETS & D.J MIZ 

^ . PUBLISHED by JAMES-WALLACE PUBLISHING CO. (BMI) 0 

® 1 993 4x4 Records 


. Made in USA 

°’-p noD UCTtO'* 



STUDIO 


RECORDS 


STU 211. 

33 1/3 R PM 

Produced by 

StEVE DURHAM 
MICHAEL NEAL 

Executive Producer 

STEVEN FRANCO 


A 


SIDE 1 
STEREO 


“V 


THE MIGHTY POPPALOTS 

1 . WE'RE CO MIN' OUT (Radio) 4:02 

(S. Durham, C. Jefferies) 

‘ • . 2. VtfE'RE.COMIN' OUT (Instr )4:J51 • 

Recorded and Mixed at "THE STUDIO" 

Oxon Hill, MD. by Michael Neal 

0 Mastered at Fra nkford/ Wayne by A 

Nimi/Special thanks Andre Johnson (Guitar) 


•to. 


A* 






c o, 


*0* 


5 20 J 


o% ot * 


Y\\VV’ 


IP 


'NOIAN head hwy., 





STU 212 

33 1/3 RPM 
• , • . • 

Produced by 

.STEVE DURHAM * 
MICHAEL NEAL 

Executive Producer 

STEVEN FRANCO 



STUDIO 

RECORDS 


/ 


) * 


SIDE 2 . 
STEREO 




THE MIGHTY POPPALOTS 

1 . WE'RE GOMIN' OUT (Reg Ver.) 5:39 

(S. Durham, C. Jefferies) 

Recorded and Mixed at "THE STUDIO” 

Oxon Hill, MD. by Michael Neal 
Mastered at Frankford/Wayne by 
Nimi/Special thanks Andre Johnson (Guitar) «. 








c o, 




5201 INDIAN HEAD HWY., 
















SIDE A 

33% RPM 



PRIORITY 


RECORDS 






PRIORITY 


RECORDS 



1. BOW WOW WOW: 

"Eastern Promise" (Radio Mix) ( 3 : 37 ) 

2 PURPLE PLANET: 

'Paper Plane" (Ice On The Wings Remix) ( 7 : 37 ) 


LIMITED EDITION 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 

© 1999 Priority Records LLC. Manufactured by Priority Records LLC 
P.0. Box 2590, Los Angeles, CA 90078. Printed in the U S. A. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 


SPRO 81214 



Produced by The Neptunes for Star Irak Entertainment 


From her forthcoming album "Wander-land" 

“Additional production and remix by Timo Maas/Martin Buttrich 
at Time Tools Studios Hanover, for Hope Management Ltd. 


"YOUNG, FRESH, N' NEW" 


Side B 1. Album Version 
(Instrumental) 4:37 

2. Timo Maas Dub* 8:48 


Side A 1. Timo Maas Remix 
(Full Vocal)* 7:08 

2. Album Version 4:37 


7087 6 16197 i 3 




7087-6-16197-1-3 

Stereo 
33 i/3rpm 


For Promotional Use Only 
Not For Sale 



Khaled 

From The CD “Kenza” 


ARK 21 

MONDO MELODIA 

1 86 830 045 1 

12” Promo 



Side A 

www.ark21.com 


“Nissi Nissi” (Man City Remix) 
“Nissi Nissi” (Global Beat Mix) 


Cheb Mami 

From The CD “Meli Meli” 

ARK 21 


MONDO MELODIA 

186 830 045 1 

12” Promo 



Side B 

www.ark21 .com 


“Parisien Du Nord” (Remix) 
“Marseillais Du Nord” (Remix) 






"BLAME IT ON 
THE WEATHERMAN 





cpFPI A| 

PROMO ONLY 12" 


Features remixes by: 

CHICANE 

and 

AMEN UK 







MiTclieQ 


BLAME IT ON THE WEATHERMAN 

(HEDGES/BRANNIGAN/ACKERMAN/CAINE)-! 9 MUSIC LTD./BMG MUSIC PUBLISHING LTD. 
(PRS). ADMIN. BY BMG SONGS. INC. <ASCAP)/SONGS OF POLYGRAM INTERNATIONAL. INC. 
(BMD/CHRYSALIS MUSIC (ASCAP)/PALAN MUSIC PUBLISHING LTD. (PRS)- 


1. AMEN UK CLUB MIX* (7:10) 
2. CHICANE VOCAL EDIT** (5:01) 


SIDE ONE 

EAS 42607/XSS 42607 A 
33 1/3 RPM 


PRODUCED BY RAY "MADMAN" HEDGES IN HIS MOTHERSHIP 
ARRANGED BY RAY "MADMAN" HEDGES AND MARTIN BRANNIGAN 
•REMIX AND ADDITIONAL PRODUCTION BY AMEN AT AMEN STUDIOS 
REPRESENTED BY ALCHEMY 0171 203 0200 
•REMIX AND ADDITIONAL PRODUCTION BY CHICANE FOR MODENA RECORDS 

MIXED @ MODENA ONE 

SPECIAL VERSIONS TAKEN FROM THE EPIC RELEASE BEWITCHED (69751) 
DEMONSTRATION-NOT FOR SALE 


© 1999 SONY MUSIC ENTERTAINMENT (UK) LTD./ 

) 1999 SONY MUSIC ENTERTAINMENT (UK) LTD./’EPIC" REG. U S. PAT. & TM. OFF 
MARCA REGISTRADA./<S3> IS A TRADEMARK OF 
SONY MUSIC ENTERTAINMENT INC. 




Bfutfoliev 

* 

BLAME IT ON THE WEATHERMAN 

(HEDGES/BRANNIGAN/ACKERMAN/CAINE)-19 MUSIC LTD./BMG MUSIC PUBLISHING LTD. 
(PRS), ADMIN. BY BMG SONGS. INC. (ASCAP)/SONGS OF POLYGRAM INTERNATIONAL. INC. 
(BMD/CHRYSALIS MUSIC (ASCAP)/PALAN MUSIC PUBLISHING LTD. (PRS)- 


1. CHICANE VOCAL REMIX** (7:06) 
2. ORCHESTRAL VERSION (3:31) 



SIDE TWO 

EAS 42607/XSS 42607 B 
33 1/3 RPM 






JAMES BOND 

along side 

ROBIN HOOD 


2 RAGGAMUFFIN 


ft 
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S 




□ Q 


O 



Featuring : JAMES BOND and ROBIN HOOD 

SIDE ONE 
CH-31 007-1 

STEREO 
33 Ya RPM 


30493 - 1007-1 


1. 2RAGGAMUFFIN (Extended Remix) 6:34 

2. 2RAGGAMUFF3N (Sweet Mix) 4:09 

3. 2RAGGAMUFFIN (Accapella) 3:09 

WRITTEN BY: DECLAN HARRIS AND FLOYD BROWN 

PRODUCED BY: NIGEL HOLLAND, 

TIMOTHY SHANLEY, AND TYRONE LEE 

PUBLISHED BY: NIGEL HOLLAND MUSIC (BMI) 

Copyright 1993 CHOICE RECORDS 
All Rights Reserved. 

manufactured by: CHOICE RECORDS 

203 Commack Road • Suite 76 
Commack, N.Y. 11725 





□ OQ □ 



. 30493 - 1007-1 


THE TOASTED ALMONDS 

Featuring : JAMES BOND and ROBIN HOOD 

SIDE TWO 
CH-31 007-1 

STEREO 
33 Vs RPM 

1. 2RAGGAMUFFiM (Hot Single Mix) 4:28 

2. 2RAGGAMUFFIN (Pancake Mix) 4:22 

3. 2RAGGAMUFFIN (Dub Mix) 6:23 

WRITTEN BY: DECLAN HARRIS AND FLOYD BROWN 

PRODUCED BY: NIGEL HOLLAND, 

TIMOTHY SHANLEY, AND TYRONE LEE 

PUBLISHED BY: NIGEL HOLLAND MUSIC (BMI) 

Copyright 1993 CHOICE RECORDS 

All Rights Reserved. 

MANUFACTURED by: CHOICE RECORDS 
203 Commack Road • Suite 76 
Commack, N.Y. 11725 





along side 

ROBIN HOOD 



12 RAGGAMUFFIN 


ft 


L 


m 


o 


it 


D 




□ o 


30493-1 



SIDE ONE 

CH-31 007-1 


1. 2RAGGAMUFFIN (Extended Remix) 6:34 

2. 2RAGGAMUFFIN (Sweet Mix) 4:09 

3. 2RAGGAMUFFIN (Accapella) 3:09 

WRITTEN BY: DECLAN HARRIS AND FLOYD BROWN 

PRODUCED BY: NIGEL HOLLAND, 

TIMOTHY SHANLEY, AND TYRONE LEE 

PUBLISHED BY: NIGEL HOLLAND MUSIC (BMI) 

Copyright 1993 CHOICE RECORDS 
All Rights Reserved. 

manufactured by: CHOICE RECORDS 

203 Commack Road • Suiote 76 
Commack, N.Y. 11725 




no-na 


THE TOASTED ALMONDS 


Featuring : JAMES BOND and ROBIN HOOD 



SIDE TWO 
CH-31 007-1 


STEREO 
33 y 3 RPM 


1. 2RAGGAMUFFIN (Hot Single Mix) 4:28 

2. 2RAGGAMUFFIN (Pancake Mix) 4:22 

3. 2RAGGAMUFFIN (Dub Mix) 5:00 

WRITTEN BY: DECLAN HARRIS AND FLOYD BROWN 

PRODUCED BY: NIGEL HOLLAND, 

TIMOTHY SHANLEY, AND TYRONE LEE 

PUBLISHED BY: NIGEL HOLLAND MUSIC (BMI) 

Copyright 1993 CHOICE RECORDS 
All Rights Reserved. 

MANUFACTURED by: CHOICE RECORDS 
203 Commack Road • Suiote 76 
Commack, N.Y. 11725 




PHIL SEYMOUR 


IMbb-U I o 

(NBS-AL-018) 


SURRENDER 3:07 

-Tom Petty- 

Skyhill Publishing Co., Inc. (BMI) 
Taken from the Boardwalk LP, 
PHIL SEYMOUR 2 , NB1 -3 3252 
Produced by Richard Podolor for 
Richard Podolor Productions, Inc. 

©1 98 2 Boardwalk 
\ Records, Inc. 

'Ate . 


'*Hl A 



Side A 
45 RPM 




Songs available on the soundtrack 


"HACKERS 3" 


Music from and inspired by 
the Original Motion Picture "HACKERS" 


I. Moby “Why Can’t It Stop" 

2. BT “Godspeed {BT Edit Mix}” 

3. Fluke "Absurd {Whitewash Mix}” 

4. Cloak “Quiet Then” 

5. Monkey Mafia “I Am Fresh” 

6. Carl Cox "Phuture 2000” 

7. Orbital “An Fhomhair” 

8. Phunky Data “Fashion {Ian Pooley Mix}” 

9. John Lydon "Psychopath (Leftfleld Mix}” 

10. Cirrus “Stop & Panic” 

II. Chicane "Strong In Love” 

12. Brooklyn Bounce “Hack The Planet" 

13. Music Composed by Simon Boswell "Diskette" 

14. Music Composed by Simon Boswell "Launch DlVincI” 


Available on 
Edel America 
Records 

This side blank 





HH407A 


1. Do The James 3:47 
Super Lover Cee & Cusa Nova Rud 

2. Soul Man 3:28 
Issy Ice & DJ Majesty 

3. Soul Man 3:28 

Instr. 




it 


CHECK THIS OUT 


iff 





VUOCOiO 

Productions 
Produced by 
Addae Jahi and 
L3arry Davis 

Time 5:18 


SIDE A 
V-513 

TraBon -Music 
(BMI) 




"VUOCOLO RECORDS 


Vuocoio 
Pro due ft ions 
Produced by 
Ac Jap. Jahi 
Engineered by 
Jim Zutnpand 


SIDE B 
V 626 , / 

T raB on Music 
(BMi) 

Oi<S Jahn Music 




PRODUCED BY 
Bill. MURPHY AND 
TQDD HOBIN 

AA»1<tO - W» 


SIDE 


(T. HOBIN *54) 


(B. l OWI FR D. MON K RIM I 4:07) 
i IS SHE NOW n . HOBIN 4 26) 
ZY, GOD 0 ’.HOBIN 4:12) 


5. EVERYBODY’S GOT A 


a HOBIN 4 : 2 0) 



[•a 



RECORDS 


"WHY DID/YOU QUITO IM ME? 

BERNARDO, V. JlNETE, DIEGO PAUL, ANRABINOWICH 
IN. DELIRIUM PUBLISHING (B^l) 

Produced By: 

FRANK LORDS & MISTER D 
Executive Producer: BLACK 


Keyboards & Drum Machines 
Arranged & Performed By: 
MISTER D. 

Latin Percussion 
Arranged & Performed By: 
FRANK LORDS 
Lead Guitar Solo 
MANDY RUA 
Rhythm Guitar 
RUDY GIL 


S'- DIZI ENTERPRISERS 
SPINNIN' HARD RECORDS 
1701 N.E. 115th St. Suite 45; 
N. Miami, Fla. 33181 x 
Ph. (305)893-SONG 
FAX: (305)552-0184 


ENGLISH RADIO 
SPANISH RADIO 
INSTRUMENTAL 
4. "POESIA" 



Background Vocals By: 

"J. C. & THE DAISY BUNCH” 
Who Are: 

ENRIQUE "J.C.” ESTRADA 
DELSY, RUDY GIL, 

LISA M c DOWELL, 
BRIGETTE BARDEAX 
TONY CRUZ 
KATIE SALVODY 
MISTER D. 

PAMELA MOORE 


Recorded At: 

SOUND BOOTH 
Recording Hialeah, Fla. 
Engineer: 

FRANK MIRET 
Additional Overdubs & Mixing 
INTERNATIONAL SOUND 
North Miami, FI. 
Engineer: NEIL CASE 
Asst. Eng. and Edits 
"GREAT SCOTT” 
Mastering: FULLERSOUND 


1. "LATIN ALT." 

2. "PERCA-MIX" 

3. "CLUB" 



\ ////fc STEREO 

JD-11556 

SBf (PD-11556) 

PD-11556-A 

^ NOT 

(■ FOR SALE 

W 6:42 23 

End: Fade 

33 1/3 RPM 

CHARLIE HUSTLE 

(Neal-Glabman) 

PAMELA NEAL 

Produced by Mark Glabman and Pamela Neal for 

Glabman Productions, Inc. , 

Arranged by Pamela Neal and Mark Glabman A I 

W, Adventure Music, ASCAP . ^ 

*c f 6 s jM 

® 1979 RCA Records 

' Sfr ^uted by RCA P® c °' : ^ 





STEREO 

JD-11556 

(PD-11556) 

PD-1 1556-B 

NOT 

FOR SALE 
3:57 

Intro: 15 
End: Fade 

33 1/3 RPM 


a 


MAGIC AGAIN 

(Neal-Glabman) 

PAMELANEAL 

Produced by Mark Glabman and Pamela Neal for 
Glabman Productions, Inc. 


Arranged by Pamela Neal and Mark Glabman 


Adventure Music, ASCAP 
®1979 RCA Records 


a ®£¥ ©1979 RCA Records 

^ ' str 'buted by RCA ft® 00 * ^ 



4 ■ f 


ROMAN 


CP 100-1 

SIDE A 
33 1 / 3 RPM 

'CXen 992 



Club Version: 5:02 

Radio Version: 3:48 




Victor 



Sounds Like A Winner 
Productions in Association 

with Sorkin Music/Rhythm Arranged by Len Ron 
Hanks/Horns & Strings Arranged by jack Faith 

Side A Stereo 

\ A- PD 11923 

r PD-1 1923-A 

5:45 

33 1/3 RPM 

(from the "Prime Time" album, AFL1-3477) 

(L. R. Hanks- Z. Grey) 

Irving Music, Inc./Medad Music, BMI 


TM(&) '» RCA CORP — MADE INUSA 
© imo RCA RECORDS 



Victor 



/ Sounds Ukn A Winner 

/ Productions in Association \ 

/ with Sorkin Music/Rhythm Arranged by Lep Ron 

/ Hanks Horns & Strings Arranged by Tom T^m 84 

i r \ Side B Stereo 

S v ' PD*1 1923 

\ PD-l 1923-8 

2:47 

33 1/3 RPM 

LOVE'S IN COMMAND 

(from the "Prime Time” album, AFLl-3477) 

(M. Wright-D. Wright) 

Zalen Music/Irving Music, Inc., BMI 


TM<*\ <S RCA CORP — MADE IN USA 
© ieeo RCA RECORDS 




STEREO 
SIDE A 


880 445-1 

84 CS 771 


EDGE OF THE RAZOR (DANCE MIX) - 6:30 

(Tom Snow/ Roy Freeland) 

Produced by George Duke for George Duke Enterprises 
Executive Producer: Stephanie Mills 
Remixed by Rusty Garner "An Endless Music Mix” 

From the Casablanca album 422-822 421-1 M-1 
"I’VE GOT THE CURE" 


Screen Gems-EMI Music Inc. /Snow Music (BMI) 
® 1984 PolyGram Records, Inc. 


h 


records, inc.i 6AoS 


; o 0 



EDGE OF THE RAZOR (OUB MIX) - 3:59 

(Tom Snow /Roy Freeland) 

Produced by George Duke for George Duke Enterprises 
Executive Producer: Stephanie Mills 
Remixed by Rusty Garner “An Endless Music Mix” 

ROUGH TRADE - 3:49 

(Pat Leonard/ Keithen Carter/Hawk Wolinski) 

Produced by “Hawk” 

Executive Producer: Stephanie Mills 
From the Casablanca album 422-822 421-1 M-1 
“I’VE GOT THE CURE” 

Screen Gems-EMI Music Inc. /Snow Music (BMI) 

Vx- Johnny Huma Music/St. Wineveiyn Music/Overdue Music/ 

WB Music Corp. /Outer Snake Music/Hoodoo Music (ASCAP) 

<$>, ® 1984 PolyGram Records, Inc. ^ 


RECORDS, INC.I 8 ^ 0 




PROGRAM NO. 193 




Side A 



\ . 

, 


/ 


(SO: 2635) 


PRODUCED bY 

WSM 

Nashville, Tennessee .<> 
fl*. CASTLE OV ^ 



7Mh ; 93 


PRODUCED B 

WSM 

Nashville, Tenne 


c astle op 




3. 


1. MAIDEN VOYAGE — Herbert Hancock/Hancock Music, BMI 
2. MIGHTY QUINN (QUINN THE ESKIMO) 

Bob Dylan/Dwarf Music, ASCAP 
SWEET RAIN - Mike Gibbs/On Stage Music, BMI 
4. LADY MADONNA 
Lennon & McCartney/Mac len Music, BMI 
5. DO YOU KNOW THE WAY TO SAN JOSE <° 

O Bacharach & David/Jac & Blue Seas, ASCAP 
6. ODE — Charles Stepney/ 

Ramsel Pub., BMI 


LPS-811 

^° d UCING COB p 



RAMSEY LEWIS 
MAIDEN VOYAGE 


#16983 

STEREO 


1. LES FLEUR — Charles Stepney/Ramsel Pub., BMI 
2. SINCE YOU’VE BEEN GONE 
Franklin & White/14th Hour & Cotillion, BMI 
3. IN THE HEAT OF THE NIGHT (from the United Artists 
motion picture) — Quincy Jones/United Artists Music, ASCAP 
4. AFRICAN BOOGALOO TWIST 
Cleveland Eaton/Ramsel Pub., BMI 
^ 5. ONLY WHEN I’M DREAMING 

Charles Stepney & Alex Dino/Ramsel, BMI S>° j 

6. ETERNAL JOURNEY — Charles Stepney 
& Ramsey Lewis/Ramsel, BMI 

kL . LPS-811 



SIDE ONE 


DRP7760 

(92 SJS) 


QUEEN OF THE SILVER D 9 LLAR 3:29 
(Shel, Silverstein) Evil Eye jVTusic, Inc. BMI 
LOOKIN FOR LOVE &V 
(Wanda Mallette & Patt; Ryan; & Bob Morrison) 
Southern Nights Music ASCAP 
1959 3:10 

(Gary Gentry) Taylor -Watts Music BMI 

MISERY AND GIN 2:35 

(J. Durrill & S. Garret) Peso Music & 

Bronco Music BMI 
THE BOOK OF YOU AND ME 2:36 
(Pam Rose & Mary Ann Kennedy & 

.Don Goodman) Window Music BMI .-i 0 ' 


'e nt 






NASHVILLE 709 


DEI 


HE WILLIAMS 

> 

\ 


V 


SIDE TWO 


m 


DRP 7760 

(92 SJS) 


1. COUNTRY jVJUSIC MAKES M>f DAY 2:07 
(Debbie Wi!lia>r»s) U-Pick-MJViusic BMI 

2. WE MUST HAVE'BEEPTdUT OF OUR MINDS 2:29 
(Melba Montgomery) Glad Music BMI 

3. SOMEBODY'S KNOCKIN' 2:44 
(Ed Penny - Jerry Gillespie) 

Chiplin Music & Tri-Chappell Music Co. ASCAP/SESAC 

4. DO THAT TO ME ONE MORE TIME 3:30 
(Toni Tennille) Moonlight & Magnolias Music BMI 

5. I NEVER KNEW 3:16 
O (Debbie Williams) U-Pick-M BMI 
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LSP 2944 (' SIDE 1 

(RPRS-4157) 

1— IT’S MAGIC (from the Warner Bros, film “Romance on 
the High Seas”) (Cahn-Styne) 

2— GIGI (Lerner-Loewe) 

3-LOVE IS HERE TO STAY (from the MGM film 
“An American in Paris”) (G. Gershwin-I. Gershwin) 
4— CAN’T GET OUT OF THIS MOOD (Loesser-McHugh) 




5— I’VE GROWN ACCUSTOMED TO HER FACE 

(from “My Fair Lady”) (Lerner-Loewe) 
6-STRONG AS A MOUNTAIN (J. Marks) 

1, 2, 5, 6. Arranged and conducted 
by Marty Manning 
3, 4. Arranged and conducted 
by Frank Hunter 
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LSP 2944 {' SIDE 2 

(RPRS-4158) V...X 

1— YOU WILL WEAR VELVET (Cross-Cory) 
2-WILLOW WEEP FOR ME (A. Ronell) 

3— BUT BEAUTIFUL (Burke-Van Heusen) 

4— MONICA (Love theme from “The Carpetbaggers”) 
(Shuman-Bernstein) 

5— WHAT NOW MY LOVE (Becaud-Sigman) 
6-FLY ME TO THE MOON (B. Howard) 

1, 3, 4, 6. Arranged and conducted 
by Marty Manning 
2, 5. Arranged and conducted 
by Frank Hunter 
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Thick As A Brick 


Thick As A Brick, Part I 

(Ian Anderson/Gerald Bostock) 22:31 


Arranged and performed by Jethro Tull 

Produced by Ian Anderson 
Original Publisher: Chrysalis Music Ltd./ 
Ian Anderson Music Ltd. 

Local Publisher: Rudolf Slezak 
Musikverlag G.m.b.H. 


6307 502 

A A 6307 502.1 Y 
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Thick As A Brick 


Thick As A Brick, Part II 

(Ian Anderson/Gerald Bostock) 21:05 


Arranged and performed by Jethro Tull 

Produced by Ian Anderson 
Original Publisher: Chrysalis Music Ltd./ 
Ian Anderson Music Ltd. 

Local Publisher: Rudolf Slezak 
Musikverlag G.m.b.H. 


6307 502 


AA 6307 502.2 Y 
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33-184 


EDDIE CANO & 

NINO TEMPO ON BROADWAY 


1. ON BROADWAY 

Mann- Weil-Leiber-S toller SAMPLE COPY 

NOT FOR SALE 



2. A HARD DAY’S NIGHT 
Lennon-McCartney 

3. REZA 
Lobo-Guerra 

4. DON’T THINK TWICE 
Bob Dylan 

5. KING KONG 
Nino Tempo 

6. MY RESOLUTION 
Eddie Cano 

(C12313) 
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EDDIE CANO & 

NINO TEMPO ON BROADWAY 


1. CALL YOUR D 

David Troncoso SAMPLE COPY 

f >/ NOT FOR SALE 



2. FOR WHOM THE BELL TOLLS 
Victor Young 

3. ^INSENSATEZ 
^obim-de Moraes 

4. ADIOS CORAZON 
Eddie Cano 

5. HIS GROOVE 
C ano-T roncoso 

6. HIP STREET 
A. LoTempio 
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Bruce Cockburn Radio Special 
Volume II 


Si: 


DJL1-3830-A 


33 1/3 RPM 


NOT FOR SALE 


LIMITED EDITION 


Produced by Peter Gordon, Thirsty Ear 
Productions (43 Route 46, Pinebrook, 
NJ 07058) 
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Bruce Cockburn Radio Special 
Volume II 


DJL1-3830-B 


33 1/3 RPM 


NOT FOR SALE 


LIMITED EDITION 


Produced by Peter Gordon, Thirsty Ear 
Productions (43 Route 46, Plnebrook, 
NJ 07058) 


Hafr 


" >ed b V RCA Records, 



Victor 




Produced by Peter Gordon,' Thirsty Ear 
Productions (43 Route 46, Pinebrook, 
NJ 07058) 
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Polyrock Radio Special 
Volume III 



i 


NOT FOR SALE 


Side B Stereo 

DJL1-3831-B 
33 1/3 RPM 




Featuring an interview with 
Producer Philip Glass 


LIMITED EDITION 


Produced by Peter Gordon, Thirsty Ear 
Productions (43 Route 46, Pinebrook, 
NJ 07058) 


TM(S)®RCA Cofp.—MAOe IN U.S.A. 
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33 1/3 RPM 


NOT FOR SAL 


LIMITED E 


Produced by Peter G< 
Productions (43 Rou 
NJ 07058) 


TM(s)®HCA Corp — MADE IN U S. A 




Victor 





HaSi & Oates 

Radio Special 
Volume IV 

( l r 

v 

\ 

NOT FOR SALE 
LIMITED EDITION 

Produced by Peter Gordon, 
Productions {43 Route 46, F 
NJ 07058) 
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Stereo 


DJL1-3833-A 
33 1/3 RPM 


smew conducted by 
oiling Stone 


;ty Ear 
rook. 
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Ellen Shipley 
Radio Special 
Volume V 


Side B Stereo 

j DJL1-3833-B 
33 1/3 RPM 

Featuring an interview conducted by 
Dave Marsh of Roiling Stone 

LIMITED EDITION 

Produced by Peter Gordon, Thirsty Ear 
Productions (43 Route 46, Pinebrook, 

NJ 07058) 
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Grace Slickfe 
Radio Special 
Volume VI 

DJ LI 39 23- A 


Stereo 


Limited Edition 

Produced by Peter Gordon, 

Thirsty Ear Productions 

43 Route 46, Pinebrook, N J. 07058 
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A radio interview album in which 
Grace discusses the songs 
v on her RCA release “Dreams" 

And bilks about her life and caret 
You are the interviewer 






Guide Script for 


Through t h 

RACE 


SIDE A 

Question l- "Dreams" (Composed by Sean Delaney ) 

Suggested Ccw we start by talking about the title track "Dreams" and 

D.J. Intro: Sean Delaney who wrote the song. Gene Simmons had 

something to do with it— -didn't he,- how did it happen? 

Track l Grace Talks about "Dreams" 

Answer (i:32f "I was talking to Gene Simmons 

End that is the round-about way it happened'" 

Question 2: "El Diablo" (Composed by Gary Gegan ) 

Suggested Grace, you wrote five songs on this album, Scott Zilo wrote 

D.J. Intro-. two, then there's one from Sean Delaney and there’s "El 

Diablo "—a song with a definite Spanish influence —from 
Gary Gegan*, who is he? (* Pronounced GAYGAN ] 

Track 2 Grace Talks about "El Diablo" 

Answer (0:37): "Gary Gegan is the son of a friend of mine 

End: . . . . .so I loved it." 

Question 3: "Face to the Wind" (Composed by Scott Zito) 

Suggested Let's talk about the third song on the LP'Tace to the Wind'— 

D.J. Intro: who wrote that? 

Track 3 Grace Talks about "Face to the Wind" 

Answer (2:14).- " ‘Face to the Wind' 

Musi have had a fast life." 


Question 4: "Angel of Night” (Composed by Scott Zito) 

Suggested "Angel of Night" is Scott Zito's song about night people . . . I 

D.J. Intro: find that when listening to it I'm intrigued by the nocturnal 

magic of the song but there's also an element of caution in it — 
isn't there? 

Track 4 Grace Talks about "Angel of Night" 

Answer (o:32): Yeah, Angel of Night' is the point before you overdo it 

b"d: it's just before the person decides to overdo it." 


"Seasons" (Composed by Grace Slick) 

Side A of the album ends with a song that is really a 
departure in style for you —it's a big production number with a 
decidedly Russian influence called "Seasons" —could you tell 
us how it came about? 


Question S: 

Suggested 
D.J. Intro: 




The Interview LP 

Hoop u? i 

S L I 


Track 5 Grace Talks about "Seasons" 

Answer (i: 4 3): "It started off 

b"d: looking at it the way children do would carry you 

a lot further." 

Question 6- "Do It the Hard Way" (Composed by Grace Slick) 

Suggested "Do It the Hard Way" is the next one —and it could be said 

D.J. Intro: that you did. 

Track 6 Grace Talks about "Do It the Hard Way" 

Answer ( (.-oo ) : "Ahab — nou> here's where we get personal . 

End: a real good dose of being stubborn. " 

Question 7: "Full Moon Man" (Composed by Grace Slick) 

Suggested "Dreams" contains many of your own compositions, "Full 

D.J. Intro: Mooh Man" is one of them — is this a new song and is it about 


anyone in particular? 

Track 7 Grace Talks about "Full Moon Man" 

Answer (l: 30): "‘Full Moon Man' is about 3V2 years old 

End: us I come to doing a ballad. " 

Question 8: "Let It Go" (Composed by Grace Slick) 

Suggested "Lctll Go" is one of the new songs you wrote for the "Dreams" 

D.J. Intro: album — tell us a little about it! 

Track 8 Grace Talks about "Let It Go" 

Answer (i:02): ‘“Lei It Go' is the position 

End: ... so mainly that's what this song is about." 

Question 9: "Garden of Man" (Composed by Grace Slick) 

Suggested Grace this is kinda hard to pin down but I detect an Eastern 

D.J. Intro: and even religious influence in your song "Garden of Man." 

Track 9 Grace Talks about "Garden of Man" 

Answer (i.-32): "Yeah — that more or less 

End: ibis is where I landed, using that imagery." 



END OF SIDE A 


SIDE B 


THE GRACE SLICK INTERVIEW 


Suggested D.J. 

Question t: 


Track i 

Answer (t: 43 f 
End: 


Suggested D.J. 
Question 2: 


Track 2 

Answer (To 9): 
End: 


Suggested D.J. 
Question 3 : 


Track 3 


Answer (t:ts): 
End: 


Suggested D.J. 
Question 4 : 


We hare in front of us the cover of your new L P "Dreams, " 
which shows you putting yourself through a hoop or maybe 
levitating — or — what arc you doing Grace? 

Cover Question 

"Well that fits into the . 

what the cover is’" 


Track 4 


Answer (t.-ip): 
End: 


Discusses New "Dreams" LP 

I m constantly amazed at the way this record has gone 
for whatever the question was you asked me." 


Suggested D.J. Is it strange being on your own and not having five other people 

Question 5 : knocking on the dressing room door— saying "You're on"? 


Are you going to go on tour performing songs from "Dreams"? 
I did hear talk that you were going to make 2 LPs in mo and 
then tour? 

Touring Question 

"Yeah, that's the idea so far 

shoot it out so that everyone can see it’" 


There's a new book "Grace Slick the Biography" by Barbara 
Rowes, which says, and I quote ", . . I told them I wanted to 
know myself and handle myself. I wanted to be able to change 
instead of perpetuating this lunatic I had created named Grace 
Slick"— did you in fact say that? 


New Book Question 

"Probably 

and it sure went on a long time." 


Le t's talk about the present and this new LP "Dreams" — are 
you pleased with the way it's turned out? 


Track 5 Question Re: Being a Solo Act 

Answer (TotJ: "Yes, it is— being in a 

E"d-' but it's fun, I'm learning a lot. " 


Suggested D.J. Do you do anything special to lake care of your voice — are 
Question 6 . you the tea and honey type ? 

Track 6 Question Re: Care of Voice 

Answer' (o: 30): "(Laugh) . . . Yeah, because 

that's all I have to say about that (laughs)." 

Track 7 Thanks for coming on the Show 

D.J says-. Thanks for coming on the show today. 

Grace (0.03): "Thank you, thank you — I've enjoyed it. " 


LP Contains No Music 


This is a Radio Programming Aid. 
Not commercially available and is a 
D.J. copy — Not For Sale. 


GRACE SLICK 
DREAMS 
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ELECTRONICALLY ENGINEERED FOR STEREO EFFECT 


FROM THE ABO NEWS TELEVISION PRODUCTION V AFRICA '\Kg 


forecastI 



Execut ive Producer: JAMES FLEMING / Edited by ANDREW TRACEY 
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INTRODUCTION 

SIDE ONE 


SIDE TWO 


by Andrew Tracey 

In June 1966, A.B.C. Television News, New 
York, sent ten camera crews to Africa to make a 

NIGERIA 

a. Folk Opera 

3:50 

MOCAMBIQUE 

Chibudu 

2:46 

full-length feature film covering every aspect of 

b. Egungun 


UGANDA 

2:46 

modern Africa— everything from politics to big 
game. Eight months and more than a million dol- 

NIGERIA 

a. Ibo Dance 

1:57 

Endongo 

lars later they came back with probably the most 

b. Lagos Police Band 


UGANDA 

2:05 

fascinating and complete film coverage of a con- 

MALI 

2:39 

Bwola 


tinent ever made. In the course of travelling this 
most musical continent it was inevitable that they 
should have filmed a rich variety of its music 
makers of all kinds, hence this record ... a selec- 

a. 3-string lute 

b. 1 -string fiddle 

UPPER VOLTA: 

UGANDA 

a. Amadinda 

b. Ganga 

2:55 

tion from the many hours of music recorded by 

c. Song with lutes 


ETHIOPIA: 1 -string fiddle 

3:13 

the “Africa Project” teams. I have chosen numbers 

SENEGAL 

2:35 

KENYA: Kamba drummers 


that I consider to be most representative of the 

Kora 


TANZANIA 

2:27 

enormous variety of the musical sounds and moods 

GHANA 

2:35 

Stilt Dance 


of Africa. Obviously there are gaps, but it would 
take many more years, and dollars, to do justice to 

a. Stand up for Jesus 

b. Mammy wagon 

SOUTH AFRICA: Bombing 

LISOTHO: Lesiba 

2:34 

the music alone. 

Most of the music on this record was recorded 
with folk performers who were unaccustomed to 

CAMEROON 

Fon’s flutes and drum 

1:50 

BOTSWANA 

a. Bushman mbira 

2:46 

directing their attention to a microphone, and by 
camera teams whose first interest was generally 
visual rather than aural, so naturally many of the 

CONGO (Kinshasa) 

a. Swahili plainsong 

b. Twombiras 

2:55 

b. Bushman dance 

Produced by Andrew Tracey 
Engineer: Frank Greenwald 


tracks do not have the quality of studio recordings. 
Note that the final version of the “Africa” film may 
not include all the music on this record. 

CONGO (Kinshasa) 

a. Ayilongo 

b. Afro-Mogambo 

:55 

Production Supervisor: Jerry Schoenbaum 

Director of Engineering: Veil Valentin 
Cover Design: Jack Anesh 


^nusic^and^liter ^ een en R^ neere( i an d manufactured In accordance with standards developed by the Record Industry Association of America, Inc., a non-profit organization dedicated to the betterment of recorded 


Manufactured by MCM Record s Division; Metro-Goldwyn-Mayer Inc., 1350 Avenue o I the Americas, New York, N.Y. 10019 
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SIDE ONE 

1. NIGERIA 

a. Folk opera. The skilled professional drumming 
of Ogunmola’s folk opera group from Oshogbo. 
This extract is from the well-known Yoruba story 
by Amos Tutuola, “The Palm Wine Drunkard.” 
Lanke, the Drunkard, is searching for his palm wine 
tapster in the House of Death, and in the market 
place. It is a nightmare scene; he is caught in an 
unreal world of spirits and mythical characters 
who dance to this music. In both sections of drum- 
ming you can hear the same pattern on the bell: 


• J 

T 

Tf 


J > 

. * 

0 

J J 

J 

J J . 

- lo 

Kon 

Kolo, 

Kor» Kon Ko- 


first slow then fast. This pattern is very widespread 
in Africa. If you know it you can be in with drum- 
mers from Rhodesia to Sierra Leone. 


b. Egungun. Drumming for one of the many 
Yoruba Egungun, or masquerades. This one, at 
Ado-Odo, called Ajtifoyibo, is pure entertainment; 
others, such as Igunu and Ogun, are religious. Most 
of the maskers are disguised as animals: monkey, 
crocodile, leopard, pig, hedgehog. Some of the other 
characters are “Life In Abundance,” “Trouble,” 
“European,” “Please World Let Me Rest.” There 
are five drums. One is a shallow bowl-shaped drum, 
with weighted skin, played with hand and stick. 
The other four, in three sizes, are the typical West 
African hourglass shaped talking drums, squeezed 
under the left arm to change the pitch. The leader 
plays the largest of them, Iya Ilu, the mother drum 
—you hear him starting at 5 seconds. The smallest 
one, called Omele, plays a fascinating repeated pat- 
tern that is actually an extended version of the 
“Kon kolo, kon kon kolo” pattern of the folk opera 
drumming. 


i n > J * 


t Kon K on 


Ko ' I o 5 



n * j n- 


Kon Ko — \o. ) 


This part is heard clearly at about 30 seconds. 

2. a. Iho dance. Dance music of the Ibo tribe of east- 
ern Nigeria. Six instruments, the loudest— which 
probably controls the dancers— being a conical bell 
about three feet long. In order of entry, there is a 


tall drum played with stick and hand, a two-note 
xylophone, a small slit drum, the long bell, a small 
bell, and a large open calabash whose mouth is 
padded and struck with a slat of wood, giving a 
deep bass boom. The dance was filmed at night, 
and, uncannily, almost all you can see is a number 
of feet and ankles performing intricate steps in per- 
fect unison— the dancers have just their feet and 
ankles painted white. 

b. Lagos Police band. Tribal music of a different 
kind: “Scotland the Brave,” played by the British- 
trained pipe band of the Lagos Police. Pipe bands 
are not many in Africa; there must be something 
foreign about the ethic of the bagpipes, unlike 
Pakistan, whose bagpipes are now selling even in 
Scotland! 

3. MALI 

a. 3-string lute. These two numbers were recorded 
on the Niger River on board a river boat packed 
with crowds of people dressed in their long Arab 
robes, carrying baskets and bundles and animals— 
even a bedstead. Among them were two musicians, 
one of whom played a 3-string lute, one of the sup- 
posed ancestors of the American banjo. It has a 
long narrow body covered with skin, a thin round 
neck, and a small plate of metal fixed to the top end 
of the neck with bits of wire loosely attached to it. 
This makes that buzzing sound which is character- 
istic of many African instruments. The musical 
style of these northern African countries shows that 
they are close to the Arab world— the drone effect 
of the top and bottom strings, and the ornamented 
playing, full of grace notes. 

b. 1 -string fiddle. The other musician played this 
bright three-time “hoe-down” on a one-string fid- 
dle, holding it left handed. He was almost invisible 
inside his white Arab-style robe and hood, with 
dark glasses. 

c. UPPER VOLTA. Recorded at an evening of 
Mossi songs and music organized for the team by a 
local dignitary, Larle Naba, a girl sings this attrac- 
tive song accompanied by two 2-string lutes similar 
to the one on the Mali river boat. 

4. SENEGAL 

A Kora maker sits against the wall of his shop in 
Dakar, and strums and sings with a kora he has 
just finished. This is a kind of harp-lute, a beauti- 
fully-made instrument, with 1 6 strings in two 
banks, resonated with a large calabash. The first 
song is about an unfortunate trader who died on 
his wedding day, the second a love song. 

5. GHANA 

a. “Stand up, stand up for Jesus” from the Cheru- 


bim and Seraphim Church in Accra. A standard 
Anglican hymn given the African treatment. The 
whole congregation, in their long white robes, were 
swaying and clapping, and the children dancing 
about. 

b. Mammy wagon. An informal “highlife” band 
playing on the back of one of the trucks known as 
“mammy wagons.” These are usually covered with 
slogans such as “Pay The Boy Now,” “God Will 
Provide,” “Poor And No Friend." Highlife, roughly 
speaking, is calypso re- Africanized to suit the taste 
of urban West Africans. 


6. CAMEROON 

Fon’s flutes and drum. In the courtyard of the Fon 
of Big Babanki, his musicians play ceremonial mu- 
sic for him. There are ten flute players, each putting 
in his single note at the right moment, in the man- 
ner of bellringers. Two of them play a rattle with 
one hand, while holding the flute with the other, 
and they all dance round in a ring. It’s much more 
tricky than it sounds. This kind of “one man, one 
note” music is found in many places from South to 
West Africa, sometimes also with horns or drums. 
The drummer is the Fon himself, already an old 
man, but he cannot resist joining in when there is 
music being made. 

7. CONGO (Kinshasa) 

a. Swahili plainsong. Plainsong in Swahili, at the 
White Fathers’ mission at Shabunda. The Roman 
Catholic church has long led the way in African- 
izing church music. 

b. Two mbiras. Two short extracts of mbira play- 
ing from the Bashi tribe at Mulanga. This type of 
mbira is called Likembe in most of the Congo. It 
has 21 keys, and is played resting on a calabash for 
resonance. The mbira is a highly personal instru- 
ment. For long journeys on foot for instance, it can 
be a great time-whiler and comfort. 


8. a. Ayilongo. The folk original of the song Paul 
Robeson made famous in the flint “Sanders of the 
River.” The Genya tribe are the canoeists of the 
Congo River around Kislangani. They paddle 
standing up, with big spear-shaped paddles, about 
thirty men to a canoe. In the stern are the musi- 
cians, so important to any trip. They arc playing 
two slit drums, one round, one flat and thin like an 
open three-foot envelope, and one skin drum. 

b. Afro-Mogambo. “Way down across the ocean 
in Dixie." Just about every kind of western popular 
music is performed with great gusto in Africa; this 
is a blink into the Afro-Mogambo Club at Kinshasa. 
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SIDE TWO 

1. MOCAMBIQUE 

Chibudu. One of the ten or so movements of the 
mgodo. or dance with xylophone orchestra, of the 
Chopi tribe or southern Mocambique. The chibudu 
movement is one of the more strenuous dance 
movements: the dancers only have breath for one 
line of song, and the fifteen xylophones (timbila) 
play fast driving melodies in short repeated patterns 
of eight beats. This particular composition is by 
Shambini, a leading virtuoso of this very musical 
people. Chief Tayela Zavala, a patron of music, 
tells the orchestra which movement to play, then 
Shambini, with considerable virtuosity, plays his 
introduction, which outlines the themes to be 
played, on his sange alto xylophone. At about 24 
seconds he brings in the orchestra and dancers. At 
1 : 20 I have cut in a 15 second close-up of dibiinda, 
the bass xylophone, and at 1:48, the double-bass 
for 21 seconds. Then you hear Shambini’s signal 
for the ending, and the playout, ending with the line 
of song again. Several times you can hear the loud 
slap of the dancers hitting the ground with their 
shields. 

This performance was an unusual one, in that 
the best players from all over the country were 
called in, with their instruments, for the visit of the 
Americans. As every Chopi village uses a slightly 
different xylophone tuning, the result, while virtu- 
oso, is not too well in tune! 


2. UGANDA 

Endongo. Ensemble of 5 endongo mbiras (hand- 
pianos) of the Soga tribe of eastern Uganda. These 
little instruments, with metal tongues plucked by 
the thumbs, are found in many forms over most of 
Africa. They are unique to the continent. These 
endongo mbiras each have ten keys, and are made 
in three sizes, covering a range of four octaves. 


3. Bwola. The royal dance of the Acholi of northern 
Uganda. The two drummers sit inside the two 
circles of dancers, the women inside, with their 
elaborate bead and cowrie aprons, the men outside, 
wearing skins round the waist, and ostrich feather 
headdresses which sway with the dancing. This is 
from the end of a long recording, and I have chosen 
it because of the clear (to me anyway!) demon- 
stration of drumming in three against four time. 
The two tiny high-pitched drums appear to be gen- 
erally in four time (call it 12/8); the low-pitched 
drum, together with the leg rattles of the dancers, 
in three time (3/2). 


4. a. Amadinda. The Ganda folk orchestra of the 
Uganda Museupi, Kampala. The basis of this or- 
chestra is an amadinda log xylophone, which is 


played by three men. They are accompanied by an 
endongo 8-string lyre, two endingidi one-string fid- 
dles, three sets of panpipes, two endere endblown 
flutes, rattles, and three drums, entamivu, naku and 
enjongo. Ganda music is a continually shifting 
kaleidoscope (kaleidophone?) of interlocking mel- 
odies and rhythms. 

b. Ganga. A historical song with the enanga 
8-string horizontal bow-harp, sung by Evaristo 
Muyinda, Uganda’s leading performer of Ganda 
folk music. He was playing while sitting on a tree 
trunk jutting out over Lake Victoria. The song is 
about a certain Ganga, one of the Kabaka’s palace 
guards long ago, who, like the Knave of Hearts, 
stole some meat from the kitchen, and with swift 
justice had both his hands cut off as a punishment. 


5. ETHIOPIA 

a. Song with large one-string fiddle (deep enough 
to be a one-string cello) at Lalibela, the site of 
some of the oldest Ethiopian Christian churches. 
This is said to be a song about the Emperor Haile 
Selassie, the town of Lalibela, and not least, a new 
hotel being built there which will undoubtedly bring 
the locals plenty of good tourist revenue. The influ- 
ence of the north is evident with the decorated play- 
ing, and the tense nasal singing. 


b. KENYA. Kamba drummers. Humorous team 
drumming of the Kamba tribe, at a reception held 
for Prime Minister Kenyatta. The Kamba make up 
a large part of the King’s African Rifles, and are 
thus well imbued with military tradition. Here they 
are spoofing military commands (About turn!) 
and the banal (to them) sound of the European 
military band. You can hear the audience’s re- 
sponse to their clever additive rhythms. There are 
five drummers, playing double ended drums which 
hang from their necks. They work slowly round the 
arena, crabwise, watching their leader intently with 
expression of the greatest wickedness and en- 
joyment. 


6. TANZANIA 

Stilt dance. Extract from stilt dancers at Dar-es- 
Salaam. One of the many skilled professional 
groups of folk musicians-cum-entertainers who 
make their living travelling the country. This kind 
of drumming “sound” seems to occur in a belt 
across Africa from Tanzania and Mocambique to 
Angola: relatively simple parts, when considered 
individually, but combined with the other parts in 
complex ways that almost defy analysis. Here there 
are three tall drums, hand-played, with their heads 
weighted with wax to deepen the pitch, and one 


small high-pitched drum, played with sticks, which 
plays a regular time-keeping beat. This is the part 
for Junior, and he generally has two or three bud- 
dies with him to keep the beat going when he tires. 
Then there is also a corrugated iron sheet beaten 
with two sticks, a Tanzanian specialty, and the 
rattles played by the singers. The dancers are 
masked, and they lurch, stride and stump around 
on their 8 foot stilts trying to scare the wits out of 
the bystanders. 


7. SOUTH AFRICA 

a. “Bombing” at one of the Johannesburg gold 
mines. This is an urban style of singing based partly 
on folk, partly on mission taught music. It is called 
bombing because it is about the loudest noise the 
human frame is capable of making, or standing! 


b. LISOTHO. The Lesiba of the Sotho tribe, an 
ancient instrument which calls for great physical 
endurance to play it. It works on the principle of 
the blade of grass held between the thumbs; in this 
case it is a flattened quill which is attached to one 
end of a three-foot length of string. Then string and 
quill are held taut on a small bow. The player 
vocalizes while playing. The lesiba is sometimes 
used by herdboys to signal to each other from hill 
to hill. 


8. BOTSWANA 

a. Bushman mbira. Kalahari bushmen and their 
families sitting around in their camp in the heat of 
the day, talking, munching wild watermelons, one 
of the men lazily playing an mbira. Not originally 
a Bushman instrument, they have borrowed it from 
their Bantu neighbors in Zambia. 

b. Bushman dance. Two extracts of Bushman 
dancing, first the women, then the men and boys. 
The women shuffle round in a ring, clapping this 
irregular pattern: 

\n n m jj 

and singing in a high-pitched yodel. The game is to 
pass round an ostrich egg from person to person. 
The men do a kind of roaring in the back of the 
throat while the boys sing the high notes. 
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The TV Sound Track Of 
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STARRING Ron Ely IN 
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From The NBC TV 
Sound Track 
One of the greatest 
super-heroes 
of modern times 
engages in the 
fantastic adventure, 
"The Eyes Of The Lion.” 
Learn howTarzan 
1 solves the mystery of 
the “evil goddess” and 
, returns a beautiful girl 
to civilization. Added 
Special -TARZAN’S 
MARCH— The thrilling 
theme music of the 
King Of The Jungle. 


© 1966. Banner Productions, Inc. 
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Includes the hits : 

WALK ON THE MILD SIDE 

NUNS! 

LET’S CALL IN SICK 


I 


BELLEVUE RECORDS 

-imnOMDMO AT 
(lots of copies around) 



Side one 


Let’s Call In Sick , 


Rich Clark, guitar, drums, bass & keyboards 

Joe Ramagano, sax 

The Poor Excuses (B.D. Graham, Tony Gudonis & Jim Levi), harmonies 



Bob Byrnes, synthesizer 

Garry Lee, bass 
Ed McCormick, drums 
Andy Trackman, piano 
Drucie McDaniel, mother superior 
The Singing Nuns (Clair Fegley, Liz Gudonis, Nancy Huston, 
Jaine Kachline, Lisa Levinson & Anne Robinson), harmonies 


/ What Do You Want To Do Tonight? / 


Debbie Gudonis with the Rich Clark Buick Unlimited Orchestra 


Side Order Of Fries 




Walk On The Mild Side 


Rich Clark, organ, bass synth, drum program 
Clay Heery (who?), mall announcer 
Karen Skene, credit manager 

The Salesgirls (Claire Fegley, Liz Gudonis & Nancy Huston), harmonies 
The K-Mart Tabernacle Choir (Bob Byrnes, Elmer Chestnut, Bill Hallinan 
Jim Levi, Marty McGee, Brian McKim, Mark McLaughlin & 

Tom O’Malley), harmonies 


plus a mall full of morons recorded shopping at the 
Comedy Factory Outlet in phila. pa. 


/ It’s A Church. It's A 


Burger God! 
Temple. It's A Restaurant. 


Rich Clark, bass, organ, guitar & drums 
Tony Gudonis, guitar & vocaLord 

The Bun Boys (Tommy Bristow, Rich Clark, B.D. Graham & 

Tony Gudonis), harmonies 
The Bun Girls (Karen & Traci Skene), harmonies 


Wipedout! 


B.D. Graham, drums 
The Allnighters (Tommy Bristow, Melissa Dutton, Liz Gudonis, 
Cye Jordan, Keely Leigh, Terry Nawn & Jody Nestor), hysteria 


Produced by Rich Clark & Big Daddy Graham 


recorded & mixed at Fundamentally Sound, ridiey park. pa. 

engineered by Rich Clark 
vocal arrangements by Tony Gudonis 
photo by Michele Courchene 
typesetting & design by Copy Shop 
jacket made in Canada 

special thanks to John D . Bob Coggins & Mrs. G. 


&1984 Big Daddy Graham Inc. 



ORIGINAL MOTION PICTURE SCORE 


NEVER 

BEFORE 

RELEASED 


Screen Play by 


Based on the Novel by H. G. WELLS 


Directed by 


GEORGE PAL 


Music Composed and Conducted by 


RUSSELL GARCIA 


A DIGITAL RECORDING 



GNPS 8008 






iGNPS 8008 



George Pal was an artist in the truest sense of the word. He 
never sacrificed his ideals for material gain. His goal was 
to create a good film. This was particularly true with The 
Time Machine and Atlantis, The Lost Continent. 

George was intrigued with the music from an early outer- 
space album of mine. After meeting one Saturday after- 
noon, George asked me to compose The Time Machine 
score. 

I tried to come up with a technique that was completely 
unique. By collecting taped sounds such as percussion 


instruments, gongs, temple blocks, a saw struck with a soft 
mallet, a table knife vibrating, even a straw blown through 
gelatin and running these sounds backwards at different 
speeds. Upon hearing these sounds, I then scored them as 
normal instruments. 


George Pal was very pleased with the results. But I must 
confess that it is really to his credit that The Time Machine 
score endures. George’s vision was really the key to making 


it happen for all of us. 







Russell Garcia 

Veteran composer, arranger and conductor, Russell Garcia is an unsung 
Hollywood legend. Whenever a problem arose on a film score they would 
call Russ to straighten it out. Under contract at Universal Pictures for 15 
years, Garcia composed and/or orchestrated such films and television 
shows as Come September, Father Goose, 40 Lbs. Of Trouble, 
Shenandoah, The Glenn Miller Story, The Benny Goodman Story, Touch 
Of Evil, Art Of Loving, The Pad, Two Guns From Texas, Ugly 
American, Rawhide, Laredo, The Virginian, Wild Wild West, Petticoat 
Junction, My Little Margie, Name Of The Game, Mr. District Attorney 
and many others. His prolific musical career included arranging and con- 
ducting with such artists as Judy Garland, Eleanor Powell, Vic Damone, 
Andy Williams, Dinah Shore, Oscar Peterson, Buddy DeFranco, Ella 
Fitzgerald, Stan Getz, Louis Armstrong, Mel Torme, Sarah Vaughn, 
Anita O’Day, Sammy Davis Jr., Margaret Whiting, Roy Eldridge, Stan 
Kenton, Julie London, Johnny Hodges, Rafael Mendez and others. In his 
diversity, Garcia has also composed many orchestral pieces as “Concerto 
for Brass Section”, “New Era Symphony”, and “The Martydom”. He has 
worked with the Hamburg Radio Symphony, Vienna Radio Symphony, 


Radio Orchestra of Zurich, New Zealand National Symphony and St. 
Louis Symphony. 


I was nine years old when George Pal’s genius unfolded for 
me across the screen for the very first time. It was The 
Time Machine more than any other film that really made 
my imagination soar. I was filled with such awe that, from 
that time on, George Pal became a second father to me. 


Russell Garcia’s magnificent score is as much part of The 
Time Machine as the film itself. In Russ’s inspired hands 
we can hear the loving themes of Filby and The Time 
Traveler - their friendship come alive through the ages; the 
glorious time machine itself - a mechanism that we fully 
believed could perform the fantastic; the beautiful and 
terrifying H.G. Wells worlds of Eloi and the Morlocks, all 
rekindled for us with a striking resonance that is truly 
heartbreaking and unforgettable. 


So join me and listen to the thrilling dynamics of The 
Time Machine and a special overture from George Pal’s 
Atlantis, The Lost Continent - Russell Garcia’s first time 
re-scoring of his own works. For me, they are the symbolic 
spirit of George Pal himself. And through these scores, he 

lives forever! Arnold Leibovit 


In 1987, Arnold Leibovit pays homage to George Pal with 
his film tribute "The Fantasy Film Worlds of George Pal", 
available on cassette through New World Video. 
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Side One 

1. MAIN TITLE / 

CREDITS 1:55 

2. LONDON 1900 
(Filby's Theme) 2:40 

3. TIME MACHINE 
MODEL 0:47 

4. THE TIME MACHINE 1:57 

5. QUICK TRIP INTO THE 
FUTURE 2:43 

6. ALL THE TIME IN THE 
WORLD :33 


7. BEAUTIFUL FOREST / 
THE GREAT HALL 2:10 

8. FEAR 1:31 

9. WEENA (Love Theme) 1:46 

10. RESCUE 2:08 

11. REMINISCING 2:12 

12. MORLOCKS 2:24 

13. END TITLE (Reprise) 1:16 
Side Two 

1. FIGHT WITH THE 
MORLOCKS 3:33 

2. TIME TRAVELER 2:26 


3. ESCAPE 3:31 

4. PRAYER / OFF AGAIN 1:41 

5. TRAPPED IN THE 
FUTURE 2:18 

6. LOVE AND TIME 
RETURN 2:33 

7. END TITLE 2:13 

8. ATLANTIS, THE LOST 
CONTINENT (Overture): 6:59 

Main Title / Credits, 

Love Theme, Night Scene, 
Submarine, End Title. 


Also available on Cassel/e: GNI‘5-8008 and Compact Disc: GNPD-8008 

© 1%() Loew's Incorporated and Galaxy til ins, Inc. ©® 1987 Talking Rings Record Company • All Rights Reserved. 
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THE PRINCE OF PEACE 

V ROCK-JAZZ CANTATA/COMPOSED. ARRANGED 
and CONDUCTED BY GREG DYKES 

THE SOUNDS OF SYNANON 
THESYNANON CHOIR 

Side 1 

ARISE, SHINE (4:57) 

Bob Leeman, Piano 

THE PRINCE OF PEACE (3:15) 

Wendell Harrison, Tenor Sax 

NOW IT CAME TO PASS (7:55) 

Elsie Albert, Soprano 
Frank LaMarca, Soprano Sax 
Victor Feldman, Vibes 
Clifford Scott, Alto Sax 
Gerald Wiggins. Organ 

Side 2 

QUIET SKY (3:40) 

Clifford Scott, Alto Flute 

SHEPHERDS (3:54) 

I WILL GREATLY REJOICE (9:01) 

Wendell Harrison, T enor Sax 

Esther Phillips, Solo Voice (Courtesy of Roulette Records) 

All Synanon Foundation, Inc./Synanon Music Division (ASCAP) 
Engineering: Phil Macy, Pete Romano 

The Sounds of Synanon : 

Strings — James Getzoff, Gareth Nuttycombe, Jack Shulman, 
Darrel Terwilliger, Robert Barene, George Poole, Nathan 
Gershman, John Coppin, Henry Roth, William Weiss, Elliott 
Fisher, Alvin Dinkin, Norman Botnick, Frederick Sekora / 
Percussion — Victor Feldman, Gary Coleman, Emil Richards, 
Orlando Lopez, George Del Barrio, Joe Clayton (conga drums)/ 
Trumpet — Bobbie Bryant, Melvin Moore, Carleton McBeath/ 
Saxophone — Frank LaMarca, Clifford Scott, John Williams, 
Wendell Harrison/Trombone — George Bohanon, Richard Leith, 
Herbert Harper/ Drums — Earl Palmer, Paul Humphrey/ 

Piano — Bob Leeman/ Bass — Bob West, Lou Loranger 
(electric bass) /Organ — Gerald Wiggins/Guitar — Ernie 
McLean, Arthur Wright/ Harp — Stella Castellucci 

(Note: The choir and cantata are the subject of a. nationally 
syndicated TV special written by S. Lee Pogostin, with intro- 
duction by Leonard Nimoy.) 

A COLLABORATIVE COMMENTARY 

The unique mixture of people brought together by the 
Synayion* experience is an incredible demonstration of mixing 
totally disparate types to create a human situation : A 
Presbyterian minister, Lil’ Esther, a Hollywood press agent, a 
liturgical-type soprano, a cleric, a mechanic, a forty-year-old 
ex-dope addict, a newly wed bride, a newly wed guy, a 
corporation comptroller. A group, an ensemble, a family, a 
community of singers, musicians . . . people. Thirty-five 
singers, thirty-nine musicians, one composer-conductor whose 
name is Greg D glees . . . Welsh forebears, standard American 
high school lad . . . track team . . . then U.S.C. one semester 
. . . then a quickie at Long Peach City College followed by 
eleven years of junkie madness . . . Synanon for the past eight 
years . . .all of which result eil in The Prince of Peace. 

What follows is conversational encirclement about this 
vibrant, moving, musical urtwork. The quotations come from 
Pete Johnson, Los Angeles Times critic; Scene editor Gene 
Detro; Synanon resident Skip Ferderber ; and Greg Dylces. 

Johnson : The theme for the production is the story of the 
birth of Jesus, told through narration and song, with words 
adapted from the Bible. 


The presentation is impressive and moving — particularly 
in its finale, which consists of a wake me/ shake me type 
spiritual arrangement studded with allelulias and a driving 
■.cal lead. 

Detro: Yes, Esther. Miss Phillips, the Synanon resident and 
recording star. Some poet — Auden, was it? — defined poetry 
as gangs of words which could make his scalp tingle and the 
hair on his neck stand up. 1 had that physical reaction, strong, 
strong, to the Cantata. And particularly to Esther, whose 
Gospel runs and Blues-based sculpting of notes add up to 
urgent, driving dignity. She sang out: “Now, however anybody 
else says ‘Yea!’ that’s okay with me, but here’s how I say it and 
you’d better listen. Right like THIS!” 

Skip: Each time we perform it, something different happens. 
Sometimes we’re jazz. Sometimes hard rock. Sometimes Blues. 
Sometimes Sunday-go-to-meeting. And then sometimes 
uniquely Synanon, caught up in a feeling of “us” which we 
can’t duplicate on purpose. 

Dykes: The Prince of Peace came about as a result of my 
wanting to write a piece of music that could be sung at 
Christmastime to entertain the troops at our Santa Monica 
house. I think that somehow I captured a certain essence the 
people are hungry for. The thing I wanted to say is — 

Christmas has turned into a commercial occasion. Jesus, the 
man and teacher, was great. Let’s have a REAL celebration 
of His birthday. 

Skip: I’ve been in choirs all my life, but I’ve never seen a 
group like the Synanon Choir. I look forward each time to 
singing the piece of music. 

Dykes: I feel fortunate that the work is getting such a 
reception, such exposure. And the Gospel Choir keeps getting 
better. They knock ME out too. 

Detro: The production’s power is typified by Wendell 
Harrison’s tenor sax solo. He blows hard, rifling, squealing, 
evocative. I was shot back to Jazz at the Philharmonic concerts. 
Coleman Hawkins and Flip Phillips in the front line. Illinois 
Jacquet calling to the crowd. Wendell beckoned images : raw 
overhead light cutting through smoke, bouncing off the bell 
of a horn in a smoky, packed, jazz-filled hall. And too there 
was innocence: the light could be from morning sun as 
children walk, bathed and starched, to Soul Harbor Baptist 
Church. The foot-stomp honking was sheer celebration then, 
with the choir rising way up behind his sound. 

Johnson : Its ending brought a standing ovation from the 
crowd of several hundred in tribute to its excitement, 
originality and taste, the latter a frequently neglected 
element of experiments with the rock idiom. 

Dykes: Each time I hear it now I can think of ways to 
improve it. But I don't believe in going over things a second 
time so I’m working on a new piece. And after all — if a thing 
happens for you in the gut, I don’t think it makes any 
difference if it happens to you in the head. 

Skip: Greg has said, “I don’t think there’s another group in 
the world who can do our music the way we do.” And that’s 
the truth. No matter who’s in there with us at any given 
moment, there’s the same feeling between us which gives us 
the lift to do our thing. 

Detro: It’s a mutuality of encouragement. It’s the way that 
an excellent jazz unit — the Miles Davis bunch, the Ray Charles 
band when Fathead Newman is on tenor — pulls itself together 
with synergistic interior cookery. And the gleeful broil 
leaves the stage proper and includes the entire audience. All of 
the Cantata’s emotional extremes — joy-shout and pain, the 
actual majesty and actual pangs of that actual birth in a 
foreign cave nearly two thousand years ago — are immediately 
a personal experience. Yes, the music communicates itself that 
thoroughly, that well. One reason surely is Greg’s conducting, 
which changes from performance to performance, which looks 
like a mime’s impression of some natural event — a storm 
with bright, quiet aftermath. Which lets everybody know he 
cares intensely, cares and continues to provide that core 
of centripetal force. 


Dykes: The medium is critical to this work. Synanon people 
singing it and playing it is what makes it. Somehow my work 
being done by these people captures the Synanon message. 

■ Synanon is u re-education community, this branch in Santa 
Monica, California. Founded in 1058, it provides an answer 
for people who seek a more fulfilling way of life — and find it 
in Synanon'8 totally integrated, nonviolent and drug-free 
community. 



Text For 

THE PRINCE OF PEACE 
(Adapted from the Bible) 


ARISE. SHINE 


Arise, Shine,/ For thy light is come — / And the glory of the 
Lord/Is risen upon thee/ For behold : /Darkness shall cover the 
earth/And gross darkness the people/But the Lord will rise 
upon thee/ And His glory shall be seen./ And nations shall 
come to thy light/ And kings to the brightness of thy rising. 

THE PRINCE OF PEACE 

The people that walked in darkness/Have seen a great light. 
They that dwelt in the land of the shadow/ Of death upon them 
hath the light shined./ For unto us a child is born Unto us a 
son is given/ And the government shall be on his shoulders He 
shall be called wonderful counselor; Mighty God/ The everlast- 
ing Father/ The Prince of Peace. 

NOW IT CAME TO PASS 


Now it came to pass in those days/ There went out a decree 
From Caesar Augustus/ That all the world should be taxed/ 
And all went to be taxed./ Everyone to his own city./ And 
Joseph also went up from Galilee/Out of the city of Nazareth 
Into Judea./ To the city of David that’s called Bethlehem/ For 
he was of David./ To be taxed with Mary and she was with 
child/ And while they were there/The time came that she 
should deliver/ And she brought forth her firstborn son And 
she wrapped him in swaddling clothes/ And laid him in a 
manger because therc/Was no room for them At the inn. 

SHEPHERDS 


Shepherds/In the field Keeping watch, o'er their flocks/ And an 
angel came to them/ And said/ Be not afraid o shepherds/ 

For I bring tidings of great joy/ Which shall be for all the 
people./ And, suddenly' there was with the angel A multitude 
of the heavenly host/ Praising God and saying; Glory to God 
in the highest/ And on Earth/ Peace Among Men. 

I WIL L GREAT LY REJO ICE 

And it came to pass/ When the angels went away from them 
Into Heaven. /The shepherds said one to another Let us now 
go even unto Bethlehem/ And see this thing that is come to 
pass/ Which the Lord has made known to us And they came in 
haste and found/ Both Mary anti Joseph and the Babe, Lying 
in a manger / And when they saw it they made known 
Concerning the sny’ing which was spoken to them About the 
Child/And the shepherds returned Glorifying and praising 
God/ Alleluia./ 1 will greatly rejoice in my God: And my soul 
shall be joyful in my God/ Alleluia, Alleluia. 
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MEMORIES 

J f ^ Y THE OFFICIAL MUSIC OF THE BRUSSELS WORLD’S FAIR 

BRUXELLES 


You could almost feel it in the air . . . the cold, grey, damp air that hovered ovei 
Brussels on the afternoon of October 17, 1958. The Fair was to be no more. For six 
months, this ancient Flemish city was a showcase for the nations of the world. From 
Bangkok to Boise . . . Melbourne and Munich . . . Cardiff and Cairo . . . the people 
came. Forty-two million came. Now they would come no more. The last Ferris Wheel 
had turned. The last exhibit had been gazed at. The last bench had been rested upon. 

The Brussels World’s Fair was over! 

The fortunate forty-two million had souvenirs — and photographs — and sore feet — as 
cherished memories. The rest of us had only newspaper clippings and retold tales. 

But wait . . . The Fair lives again. Once more a happy foot taps to the rhythm of an 
old French nursery rhyme — circa 1958 — as heard in the French Restaurant. Once 
more the stirring voices of the 150 man Choir & Band of the Russian Red Army 
reverberates across the Parade Grounds — in a triumphal performance of the Marche 
Grande. Once more eyes turn upward and senses quicken as the air fills with 


Carillon music lrom the Dutch Pavilion. Once more we appreciate the natural 
simplicity of Far Eastern music as we hear Japanese musicians render a composition 
expressly composed for the Fair. Once more a “civilized Englishman” listens intently 
as a Congolese Boys’ Choir chant native folksongs from the densest part of “the 
dark continent.” 

Indeed, the Fair lives again. For the music has not stopped. On a remarkable record- 
ing is an everlasting remembrance of the original music — as recorded in actual per- 
formances — presented as it was to those who were there. Each nation represented on 
this recording was contacted and official government permission obtained. Even more 
remarkable is the uniformity of stereo-fidelity sound and clarity throughout this 
recording, especially when we consider that each selection was recorded under the 
technical limitations of each individual nation represented. Here, more than ever, 
the “handcrafted” exactness of Carlton Records can be truly appreciated. 

This is the recording you will hear now and so many times in the years to come. 
We call it MEMORIES AUX BRUXELLES! We think you’ll call i*. a collector’s item! 

— Goodman Styne 

Side 2 

Band of the “Garde Civique” (Belgium’s Civil Police) 
Marching through the Fair grounds. 

Carillon Music of the Vatican Pavilion 
Electronic Music from the Netherlands Pavilion (Varese) 
Marche Grande 

(Sladov Sidoi) 150 man Choir and Band of the Army 
of the U.S.S.R. performing without a conductor. 

Music from the French Restaurant 
Music in the Cafe Blue Danube 


Side 1 

March of the World’s Fair 

Official March of the Fair composed by Peter 
Leeman on commission for the Belgian govern- 
ment, performed by the Symphony Orchestra of 
the Institut National Beige de Radiodiffusion. 
Music from the Belgian Congo 

Sung by the Congolese Boy Singers ( The Trou- 
badours of King Baudouin) and various national 
instruments of the Belgian Congo. 

Carillon Music of the Dutch Pavilion 


Music from the Japanese Pavilion 

Com posed on commission for the Japanese Gov- 
ernment by Yusi Toyama. 

March from the German Pavilion 

Performed by the Frankenland State Symphony 
Orchestra. 

Memories from Italy 

(Rossini) Performed by The Symphony Orches- 
tra of the Ente Italiano Audizioni Radiofoniche. 
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Why this Carlton Record is "handcrafted” 

Many so-called “high fidelity” records go through a process of “electronic limita- 
tion that speeds up production but actually compresses or “limits” dynamics. Every 
Carlton record bypasses this “limitation”. Each record is actually “handcrafted” 
from its inception in the studio through every processing and production operation. 
True balance is achieved by using only “unlimited sound-mixing” and “hand- 
rerecording techniques” . . . electronic limiters are flatly forbidden. All “handcrafted, 


unlimited” Carlton Records, therefore feature optimum dynamic range and frequency 
registration. They are probably the only records which AESTHETIALLY as well as 
technically offer real stereo high fidelity. 

This is a MONAURAL record. For proper reproduction play only at 33 Va rpm with 
microgroove stylus using RIAA or similar playback compensation. 
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ORIGINAL CAST SOUND TRACK 


DAVID TOMLINSON GLYNIS JOHNS ED WYNN 


Music and Lyrics by RICHARD M. SHERMAN and ROBERT B. SHERMAN Arranged and Conducted by IRWIN KOSTAL 
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ORIGINAL CAST SOUND TRACK 


Walt Disney 

presents 

Mary Poppins 

starring 

JULIE ANDREWS • DICK VAN DYKE 
DAVID TOMLINSON • GLYNIS JOHNS - ED WYNN 

Music & Lyrics by RICHARD M. SHERMAN & ROBERT B. SHERMAN Arranged & Conducted by IRWIN KOSTAL 
Screenplay by BILL WALSH, DON DaGRADI Based on the "Mary Poppins" books by P. L. TRAVERS 

Co-producer BILL WALSH Directed by ROBERT STEVENSON 


Mary Poppins 

. . .JULIE ANDREWS 

Bert 

. . . DICK VAN DYKE 

Mr. Banks . . 

. . . DAVID TOMLINSON 

Mrs. Banks 

. . .GLYNIS JOHNS 

The Domestics 

HERMIONE BADDELEY & RETA SHAW 

The Children 

. . . KAREN DOTRICE & MATTHEW GARBER 

Katie Nanna . . 

. . . ELSA LANCHESTER 

The Constable 

. .ARTHUR TREACHER 

Admiral Boom 

. . REGINALD OWEN 

Uncle Albert 

. . . ED WYNN 

The Bird Woman 

. .JANE DARWELL 

Mr. Dawes, Jr. . . . 

. ARTHUR MALET 


Sound Supervisor ROBERT 0. COOK Sound Mixer DEAN THOMAS Music Editor EVELYN KENNEDY Choreography by MARC BREAUX and DEE DEE WOOD Costume and Design Consultant TONY WALTON 


1 OVERTURE 

SIDE 1 



Orchestra & Chorus 



2 THE PERFECT NANNY 

Karen Dotrice as Jane 
Matthew Garber as Michael 

1 1 LOVE TO LAUGH 

SIDE 2 

Ed Wynn as Uncle Albert 

3 SISTER SUFFRAGETTE 

Glynis Johns as Mrs. Banks 


Julie Andrews & Dick Van Dyke 

4 THE LIFE 1 LEAD 

David Tomlinson as Mr. Banks 

2 A BRITISH BANK 

David Tomlinson & Julie Andrews 

(The Life 1 Lead) 

5 A SPOONFUL OF SUGAR 

Julie Andrews as Mary Poppins 

3 FEED THE BIRDS 

Julie Andrews & Chorus 

6 PAVEMENT ARTIST 

Dick Van Dyke as Bert 

(Tuppence a Bag) 


(Chim Chim Cheree) 

4 FIDELITY FIDUCIARY BANK 

Dick Van Dyke, 

David Tomlinson & Bankers 


7 JOLLY HOLIDAY 

Dick Van Dyke & Julie Andrews 

5 CHIM CHIM CHEREE 

Dick Van Dyke, Julie Andrews, 

8 SUPER-CALI-FRAGIL-ISTIC- 



Karen Dotrice & Matthew Garber 

EXPI-ALI-DOCIOUS 

Julie Andrews, Dick Van Dyke & Pearlies 

6 STEP IN TIME 

Dick Van Dyke & Chimney Sweeps 

9 STAY AWAKE 

Julie Andrews 

7 A MAN HAS DREAMS 

David Tomlinson & Dick Van Dyke 



(The Life 1 Lead — A Spoonful of Sugar) 



8 LET’S GO FLY A KITE 

David Tomlinson, Dick Van Dyke 

Produced for phonograph records by JIMMY JOHNSON with 


& Londoners 

the assistance of Evelyn Kennedy and SUNSET SOUND 
RECORDERS' Engineers: BRIAN ROSS & Bruce Botnick 

Public performance clearance — BMI. 



BOW WOW WOW 
" Eastern Promise" MIXES 
PLUS! BONUS REMIX OF 
PURPLE PLANET 
"Paper Plane" 

TAKEN FROM THE MIX_COMPILATION 
GROOVE RADIO PRESENTS: 
ALTERNATIVE MIX (#51128) 

EXECUTIVE PRODUCER: SWEDISH EGIL 

SIDE A 

1. BOW WOW WOW: "Eastern Promise" 
(Dub Pistols i/s. Bow Wow Wow Mix) (4:30) 

2 BOW WOW WOW: "Eastern Promise" 
(Dub Pistols Remix) (3:27) 

SIDE B 

1. BOW WOW WOW: 

"Eastern Promise" (Radio Mix) (3:37) 

2 . PURPLE PLANET: 

“Paper Plane" (Ice On The Wings Remix) (7:37) 

' LIMITED EDITION 

FOR PROMOTIONAL USE ONLY - NOT FOR SALE 
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Featuring 


Dance Hall Sensation 

JAMES BOND 

along side 

ROSIN HOOD 

2 RAGGAMUFFIN 


ftLmonos 
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MICHAEL “Desi” DESNOYERS SHAWN HOBIN 

electric bass and vocals drums, percussion and vocals 


TODD HOBIN 

acoustic guitars, electric guitar, 
acoustic piano, synthesizers 
and vocals 


DOUG MONTCRIEFF BRUCE FOWLER 

electric guitars, banjo, electric guitars, conga and vocals 

wurlitzer piano, synthesizers 
and vocals 


PRODUCED BY BILL MURPHY AND TODD HOBIN 

Production Assistance: Doug Montcrieff and Bob Attridge 

Engineered by Bill Murphy and Dave Brower 

Assistant Engineers: Charles Shatzkin and Dan Piotrowski 

Recorded at Studio 3, Syracuse, N.Y. and Rose Hill Recording, Marcellus, N.Y. 

Mastered by Ray Janos at C.B.S., New York City 

Cover Photos: Scott Freeman 

Cover Design: Greg Stella 


Side One 

1. ROCK MY SOUL (3:54) 

2. LOVE IS MUSIC (4:07) 

3. WHERE IS SHE NOW (4:26) 

4. HEY, GOD (4:12) 

5. EVERYBODY’S GOT A 

SONG TO SELL (4:29) 


Side Two 

1. NEW YORK COUNTRY SONG (3:22) 

2. I HATE YOU (A LOVE SONG) (4:58) 

3. WHEN IT’S OVER (3:28) 

4. GOOD BYE (3:28) 

5. I WANT TO BE LIKE HIM (4:50) 


Thanks to Dave Torrey and Vince Taft for technical and creative assistance 
at Rose Hill. Dr. Stan Alten and Bill Cooper at Newhouse Communications 
Center, Syracuse University, Dave Prentice, Ed Zak, Tom Jones, Steve 
“Evil” Knieser and Tom Stone. 

Special thanks to our friends and families for . . . faith. 

Management: 

Victor Gagliardi 
P.O. Box 43 
Clay, NY 13041 
315-622-1673 


All songs written by Todd Hobin except “Love Is Music," 
Music - Doug Montcrieff and Lyrics -Bruce Fowler. 

All songs | TODD HOBIN MUSIC/BMI 


Additional Musicians: Richard Scapicchio- Hammond Organ on "Rock My Soul, 
“Love Is Music” and “Hey, God,” and String Synthesizer on “Love Is Music" 
and “When It’s Over.” Ian Taddeo -Sax on “Rock My Soul” and “When It s Over. 
Kathy Montcrieff- back-up vocals on “Rock My Soul,” “Song to Sell’ and 
“Good-Bye,” and Miron Diachuk back up vocal on “I Want to be Like Him. 
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TIME SIDE 2 


MALDEN VbYAGE 

MIGHTY QUINN' 

SWEET RAIN 

LADY MADONNA 

DO YOU KNOW THE WAY TO SAN JOSE 

ODE 

'ASCAP All others BMI 


LES FLEUR 

SINCE YOU'Vt BEEN GONE . 
IN THE HEAT OF THE NIGHT 
AFRO-BOOGALOO TWIST . 
ONLY WHEN I'M DREAMING 
ETERNAL JOURNEY 


CADET 

RECORDS 
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SILVER DOLLAR LOUNGE 


Side One: 

QUEEN OF THE SILVER DOLLAR -3:29 
(Shel, Silverstein) Evil Eye Music, Inc. - BMI 

LOOKIN’ FOR LOVE -3:10 
(Wanda & Patt Mallette, Ryan & Bob Morrison) 
Southern Nights Music • ASCAP 

1959 -3:10 

(Gary Gentry) Taylor-Watts Music - BMI 

MISERY AND GIN -2:35 
(J. Durrill & S. Garret) 

Peso Music & Bronco Music - BMI 

THE BOOK OF YOU AND ME -2:36 
(Pam Rose, Mary Ann Kennedy, & Don Goodman) 
Window Music - BMI 

Side Two: 

COUNTRY MUSIC MAKES MY DAY -2:07 

(Debbie Williams) U-Pick-M Music - BMI 

WE MUST HAVE BEEN OUT OF OUR MINDS -2:29 

(Melba Montgomery) Glad Music - BMI 

SOMEBODY’S KNOCKIN’ -2:44 

(Ed Penny & Jerry Gillespie) 

Chiplin Music & Tri-Chappell Music Co. - ASCAP & SESAC 

DO THAT TO ME ONE MORE TIME -3:30 
(Toni Tennille) Moonlight & Magnolias Music - BMI 

I NEVER KNEW -3:16 
(Debbie Williams) U-Pick-M Music - BMI 



DRP-7760 
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c/arsy ptice to aw/ncj rmcc m Zrederfc/ i/ary Mac/ //m<m to/ tiffc/trs r/me c /7 
gar/ aan/rq pd/ng, /fay fiyr/red to/ '// tom/gc ncj/r/ e/coyac// 3/ti'e dgP/y 
suecesm I- 7C Tract Ct/y. tic cffrent/r I 7( Me brim ccm/ppney/tocp /Mr 
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/jefr 'ahmffjcMd 'tie done/ toeOton/rgmrSrto / / to //r 
twclffi ctof. // ct/pcf //e tost steps &at to /to M/sr/smjtoZ Wcw //&/ fcg//7r?«zp 
canes this sr/tom /t/ra/gh dtoti 'S l/c/. Thtorsfnp. 

licny/tmcn teed tr/ps to/en /to 'yccc/ctotos ' aar/dpzs-to T TC/toff/ /Mrscrtor? 
zmearwai/d c/e// tod, /toff /-//and tonc/^pto/? d tof/rd/c top. 7 "lit// to 
dnid/y toppazd '/ //try /towry /torT (cere dy^c/yoototo/MiM^/^to Mars’: 
to ' /to peters and 'stmea /to/ /me toat "Cctrrdry/rnr' . tor //7 a dm? sto/eg to/p 
drawer tosh/Zr ffcfs wto tore tod to grasp/ toed /far? cr? drge, aac/fos too 
p/aged M m totorns. tor , /ntouratoe to/p dan a cfordefa- //e/to /b?7fa/Prg-- 
tor cnicc/crceto us t toto/tto/e and faded /fa' sore/ mea] and far far fafa tor/ 
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MUSICIANS: 

Keyboard / J.UNKY KEELS 
Percussion / LANNY BOLES & EDDIE FOX 
Bass / DAVID SMITH 
Acoustic Guitar / JACK SOLOMON 
Lead Guitar / DAVE KIRBY & JACK SOLOMON 
Steel Guitar / LARRY SASSER 


Producer / JACK SOLOMON 
Engineer / BILL VORNDICK 
Mixed by / BILL VORNDICK & EDDIE FOX 
Recorded at / MARTY ROBBINS STUDIO 
Nashville, Tennessee 
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ATCO 33-184 


side i 

1. ON BROADWAY 

(By Barry Mann, Cynthia Weil, Jerry Leiber & Mike Stoller; 
Screen Gems-Columbia, BMI. Time: 2:30) 

2. A HARD DAY’S NIGHT 

(By John Lennon & Paul McCartney; Maclen & Unart, BMI 
Time: 2:07) 

3. REZfi 

(By Edu Lobo & Rug Guerra; Duchess, BMI. Time; 3:08) 

4. DON’T THINK TWICE 

(By Bob Dylan; M. Witmark, ASCAP. Time: 3:00) 

5. KING KONG 

(By Nino Tempo; Leigh, ASCAP. Time: 3:20) 

6. MY RESOLUTION 

(By Eddie Cano; JVP, ASCAP. Time: 2:32) 

Side 2 

1. CALL YOUR D 

(By David Troncoso; Navtron, ASCAP. Time: 2:30) 

2. FOR WHOM THE BELL TOLLS 

(By Victor Young; Famous. ASCAP. Time: 2:53) 

3. INSENSATEZ 

(By Antonio Carlos Jobim & Vinicius de Moraes; Duchess, BMI 
Time: 3:14) 

4. ADIOS CORAZON 

(By Eddie Cano; JVP, ASCAP. Time: 2:48) 

5. HIS GROOVE 

(By Eddie Cano & David Troncoso; JVP, ASCAP. Time: 3 07) 

6. HIP STREET 

(By A. LoTempio; Daddy Sam, BMI. Time: 3:33) 

The Eddie Cano Quartet (Eddie Cano, piano; David Tron- 
coso, bass; Fred Aguirre, drums; Carlos Mejia, conga drums) 
& Nino Tempo, tenor sax. 

Recording Engineer: Thorne Nogar 
Cover illustration: Cliff Condak 
Cover design: Haig AdiShian 
Supervision: Nesuhi Ertegun 

This is a high fidelity recording. For best 
results observe the R.I.A.A. high frequency roll-off 
characteristic with a 500 cycle crossover. 

Ci 1966 Atlantic Recording Corporation Printed In U.S.A. 


Perhaps this album should have been released in a plain brown wrapper, or at least with the liner notes 
printed back-to-front and upside-down to tease the listener into a blindfold test. It was a most unusual day 
when Eddie Cano and Nino Tempo began to tape these sides; but the element of surprise is only a sec- 
ondary aspect of what they created. 1 

The chief value of this date lies, as it should on all recordings, in the quality of the music produced. Its 
character is manifestly different from that usually associated with the two artists who share top billing. 
Let us not brand it as a jazz album, a Latin or bossa nova album, but rather as an album of relaxed, unpre- 
tentious music, without vocals, without pyrotechnics, but with a great deal of charm. 

Since 1962 Eddie Cano has had so many hit recordings to his credit that he might well have been for- 
given for a reluctance to experiment. When you have established a style accepted by a mass audience 
why rock the boat? 

As Cano explains it, “Nino was instrumental in getting me together with the Atco people. At first I had 
mixed emotions about making a session with him, even though I had known him years ago as a saxo- 
phonist. I associated him more recently with rock 'n' roll, which is certainly not my groove. But then I went 
to a rehearsal, and right away my musicians and I knew that it was going to work out, and that Nino was 
the same fine saxophonist he had always been.” 

"What you hear on these sides is actually Nino joining forces with an organized group. I’ve had my 
combo together since 1957. Fred Aguirre has been with me for most of the last seven or eight years. Carlos 
Mejia was born in New York City and raised in South America, but he eventually settled in Los Angeles and 
he’s a long-time associate of mine. The most recent addition to the group is our bassist, David Troncoso 
who joined us a little over a year ago. He’s also a Los Angeleno. This is his first time on records and we 
were very pleased with the sound he got, as well as his ideas." 

"I had a very happy time making this album. There was no pressure. It was a pleasure to work with a 
producer who tries to understand and bring out the best in everyone. And I hope Nino won’t mind my say- 
ing that his beautiful playing was a delightful surprise to all of us— not that we should ever have forgotten 
that he could play this way.” 

Among the wide range of tunes selected, Cano singled out a few for special comment. "We used the old 
original Afro beat in On Broadway. For Whom The Bell Tolls is the title song of the movie; the idea to do it 
came from Nino.” 

Nino Tempo, born in Niagara Falls, N.Y. but a Hollywood resident from the age of eight, studied clarinet 
while under the spell of Benny Goodman, then took up the saxophone when he was 13 and a Charlie 
Parker devotee. After making his professional debut at 14 with Horace Heidt, he joined Maynard Fergu- 
son s band a couple of years later and remained with Ferguson off and on for six years, playing tenor. 

Later on,” he says, "I was doing a lot of rock ’n’ roll studio work, and Ahmet Ertegun asked me one day 
whether I could do anything else besides play. Pretty soon I was so busy as a pop singer that people be- 
gan to forget I had put in all those years as a saxophonist." 

The hits Nino made with his sister April Stevens, including Deep Purple and Sweet And Lovely are too 
well known to need detailed recounting here. It was lack of available time that forced him to give up play- 
ing. When this album was being prepared, he picked up his saxophone for the first time in four years. "All 
I had to do was run through a few chords and I felt at home again, as if I'd never stopped.” 

The Tempo tenor sound has a lyrical beauty very much like that of Stan Getz. Is this deliberate? "I al- 
ways dug Stan, but I never consciously tried to copy him." 

Nino s favorite tracks are Reza, best known as the theme song of the Brasil '65 unit, and Insensatez, in 
in which Cano and he both outline the lovely Jobim-de Moraes theme. 

The introductory passages of A Hard Day's Night feature the popular march rhythm from Brazil. The 
perennial force of the blues is evident in this track as in several others, among them King Kong, which 
Nino says “we decided to do at the last minute, very spontaneously.” 

Having spoiled the surprise element, Atco Records and I now leave it to you to surprise your friends 
by playing this set for them on a blindfold basis. The reaction will earn, both for Eddie Cano and for Nino 
Tempo, a great deal of musical respect to which they clearly were entitled all along. 

LEONARD FEATHER 
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Ashes To Ashes (*) 18:21 

Fashion (*) 23:09 

Out Cue : "We'll be back with more of the David Bowie Radio Special 

after station identification. 
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RCA RADIO SERIES 


BRUCE COCKBURN 


SIDE CNE 

RUNNING TIME 

Intro: 

1:00 

Tokyo (*) 

Rumours of Glory 

Fascist Architecture 

Interview Bridge 

You Get Bigger As You Go 

Interview Bridge 

Hew I Spent My Fall Vacation 

4:35 

8:10 

10:47 

11:14 

15:50 

16:10 

22:35 


Out Cue: "We will be right back with more of the Bruce Cockbum Radio 

Special after station identification". 


SIDE TWO 

RUNNING TIME 

Intro: 



Welcome back to the Bruce Cockbum Radio Special 

:10 


Grim Travelers (w/drop in bridge) 
Guerrilla Betrayed 
You Get Bigger As You Go (*) 
More/Not More (*) 

What About the Bond 

5:20 

9:16 

13:51 

17:41 

22:31 


N Cue : "His shew was brought to you through the courtesy of RCA Records" 


Please note: (*) indicates drop in segment 


RCA RADIO SERIES 


POLYROCK 


SIDE CNE 

RUNNING TIME 

Intro: 

Green For Go (w/interview bridge) 
Shut Your Face 
#7 (w/interview bridge) 

Romantic Me 
Go West (*) 

Sound Alarm 

:48 

4:25 

7:10 

10:01 

14:05 

17:20 

22:21 


CXit Cue ; "The Polyrock radio special will continue following station 
identif ication" . 


SIDE TWO 

RUNNING TIME 

Intro: 

"Welcome back to the Polyrock radio Special 

No Love Lost 

Your Dragging Feet (*) 

Body Me (*) 

This Song 
Interview Bridge 
Bucket Rider 

:10 

3:05 

8:05 

10:55 

14:00 

14:20 

17:20 


N Cue: "This show was brought to you through the courtesy of RCA Records" 

17:48 


Please note: (*) indicates drop in segment 


RCA RADIO SERIES 


HALL & OATES 


SIDE ONE RUNNING TIME 


Intro : 1 : 16 


Kiss Cn My List (*) 5:30 
Gotta Lotta Nerve (w/interview bridge) 9:00 
United State 12:21 
Hard To Be In Love With You (w/interview bridge) 16:01 
You've Lost That Lovin' Feeling 21:05 
You Make My Dreams 24:10 


Out Cue: "The Daryl Hall & John Oates Radio Special will continue 

after station identification" . 


SIDE TWO 


RUNNING TIME 


Intro: 

"Welcome back to the Daryl Hall & John Oates Radio Special 


How Does It Feel To Be Back 4:50 
(w/interview bridge) 

Everytime You Go Away (w/interview bridge) 9:35 
Africa 14:11 
Big Kids (*) 17:40 
Diddy Doo Wop (I Hear The Voices) 21:12 


N Cue: "This show is brought to you through the courtesy of RCA Records" 


Please note: (*) indicates drop in segment 


RCA RADIO SERIES 


ELLEN SHIPLEY 


SIDE ONE 

RUNNING TLME 

Intro: 

1:00 

Heart to Heart 

(w/interview bridge) 
Talk Don't Shout 

(w/interview bridge) 
Living For The Tenderness 
Solo (*) 

4:50 

5:50 

9:33 

10:43 

17:43 

21:47 


Out Cue : "We will be right back with more of the Ellen Shipley Radio 

Special right after station identification" 


SIDE TWO 

RUNNING TIME 

Intro: 

"We leone back to the Ellen Shipley Radio Special 
Jamie 

(w/interview bridge) 

Lost Without Your Love 
Fotogenic (*) 

Premise To Keep 

(w/interview bridge) 

This Little Girl 

:10 

3:35 

4:12 

10:20 

13:47 

17:50 

19:40 

23:02 


N Cue : "This show was brought to you through the courtesy of RCA Records" 


Please note: (*) indicates drop in segment 
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VOLUME TWO OF A SPECIAL FIVE VOLUME SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBURN, POLYROCK, DARYL HALL & JOHN OATES AND ELLEN SHIPLEY 
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Volume Two/Bruce Cockburn 


A SPECIAL FIVE VOLUME 
SET OF RADIO SPECIALS/ 
THIS VOLUME FEATURING 
BRUCE COCKBURN 


The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA's most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See Insert for full sequencing of program. 


Executive Producer: Don Wardell 
NOT FOR SALE FOR PROMOTIONAL USE ONLY 


TMK(S) ® Registered /Marca(s) Registrada(s) RCA Corporation/© 1980, 
RCA Records, New York, N.Y. / Printed in U.S.A. 


Volume Three/Polyrock 


Volume Four/Daryl Hall & John Oates 


Volume Five/Ellen Shipley 


Volume One/David Bowie 
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FEATURING AN INTERVIEW WITH PRODUCER PHILIP GLASS 

VOLUME THREE OF A SPECIAL FIVE VOLUME SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBURN, POLYROCK, DARYL HALL & JOHN OATES AND ELLEN SHIPLEY 
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Volume Four/Daryl Hall & John Oates 


Volume Three/Polyrock 


DJL1-3831A 


A SPECIAL FIVE VOLUME 
SET OF RADIO SPECIALS/ 
THIS VOLUME 


FEATURING POLYROCK 


The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA’s most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See Insert for full sequencing of program. 


Executive Producer: Don Wardell 
NOT FOR SALE FOR PROMOTIONAL USE ONLY 


TMK(S) ® Registered I Marca(s) Registrada(s) RCA Corporation /© 1980 
RCA Records, New York, N.Y. / Printed in U.S.A. 


Volume Five/Ellen Shipley 


Volume One/David Bowie 


Volume Two/Bruce Cockburn 








VOLUME FOUR OF A SPECIAL FIVE VOLUME SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBURN, POLYROCK, DARYL HALL & JOHN OATES AND ELLEN SHIPLEY 




volume Four/Daryl Hall & John Oates 


A SPECIAL FIVE VOLUME 
SET OF RADIO SPECIALS/ 
THIS VOLUME FEATURING 
DARYL HALL & JOHN OATES 


The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA's most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See Insert for full sequencing of program. 
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Executive Producer: Don Wardell 
NOT FOR SALE FOR PROMOTIONAL USE ONLY 


TMK(S) ® Registered / Marca(s) Registrada(s) RCA Corporation/® 1980 
RCA Records, New York, N Y /Printed in U.S.A. 


Volume Five/Ellen Shipley 


volume One/David Bowie 


Volume Two/Bruce Cockburn 


Volume Three/Polyrock 
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FEATURING AN INTERVIEW CONDUCTED' 
BY DAVE MARSH OF ROLLING STONE 


VOLUME FIVE OF A SPECIAL FIVE VOLUME SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBURN, POLYROCK, DARYL HALL & JOHN OATES AND ELLEN SHIPLEY 
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Volume One/David Bowie 




A SPECIAL FIVE VOLUME 
SET OF RADIO SPECIALS/ 
THIS VOLUME FEATURING 
ELLEN SHIPLEY 


The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA’s most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See Insert for full sequencing of program. 


Executive Producer: Don Wardell 
NOT FOR SALE FOR PROMOTIONAL USE ONLY 


TMK(S) ® Registered /Marca(s) Registrada(s) RCA Corporation/© 1980 
RCA Records, New York, N Y. / Printed in U.S.A. 


Volume Two/Bruce Cockburn 


Volume Three/Polyrock 


Volume Four/Daryl Hall & John Oates 


Volume Five/Ellen Shipley 







A SPECIAL RADIO SERIES FEATURING: 

DAVID BOWIE, BRUCE COCKBIJRN, POLYROCK, DA p YL HALL & JOHN OATES, FLLEN ^HIPLEY, GRACE SLICK, AND DON McLEAN 






Volume One/David Bowie 


Volume Two/Bruce Cock burn 




The RCA Special Series is a collection of radio specials 
featuring the words and music of some of RCA's most 
prominent and promising artists. This series is 
produced by Thirsty Ear Productions. 

See insert for full sequencing of program. 

THIS VOLUME 
FEATURING GRACE SLICK 


TMK(S)® Registered/Marca(s) Registrada(s) RCA Corporation / © 1981, 
RCA Records, New \brk, N.Y. / Printed in U.S.A. 


Executive Producer: Don Wardell 
NOT FOR SALE/FOR PROMOTIONAL USE ONLY 


Volume Four/Daryl Hall & John Oates 


Volume Six/Grace Slick 










Through the Hoop 
with Grace Slick 


Track by track answers to questions about each song 


2. El Diablo 

3. Face to the Wind 


5. Seasons 

6. Do It the Hard Way 

7. Full Moon Man 

8. Let It Go 

9. Garden of Man 

(Contains No Music) 

Producer: Fred Kon, ass 
Executive Producer: Don Wardell 

TM(s) ® RCA CORP — MADE IN U.S.A. 



on her "Dreams" LP 


1. Dreams 



DJ LI -3601 -A 


Side A Stereo 


4. Angel of Night 


PROMOTIONAL ALBUM 
NOT FOR SALE 




Side B 

DJL1-3601-B 


Stereo 


Track 1. Question re: The LP cover 
Track 2. Question re: Touring 
Track 3. Question re: New book 
Track 4. Question re: New "Dreams" LP 
Track 5. Question re: Being a solo act 
Track 6. Question re: Care of voice 
Track 7. Question re: Thanks for being on the 
show 

(Contains No Music) 

Producer: Fred Kompass 
Executive Producer: Don Wardell 


TM(s) <g> RCA CORP — MADE IN U.S.A. 


m 



From The ABC News Television Production Africa 

SOUNDS OF AFRICA 


STEREO 


Side 1 


FTS3021 


I. NIGERIA: a. Folk Opera b. Egungun — 3:50 

2. NIGERIA: a. Ibo Dance b. Lagos Police Band — 1:57 

3. MALI: a. 3-string lute b. l-string fiddle — 2:39 
UPPER VOLTA: c. Song with lutes 

4. SENEGAL: Kora— 2:35 

5. GHANA:— 2:35 
a. Stand up for Jesus 
b. Mammy Wagon 

6. CAMEROON: Fon’s flutes and drum — 1:50 

7. CONGO (Kinshasa)— 2:55 

a. Swahili plainsong 
b. Two mblras 

8. CONGO (Kinshasa) — :55 
a. Ayllongo 

b. Afro- M ogam bo 

Prod. By Andrew Tracy 
Prod. Supervisor, Jerry Schoenbaum 


^TRO-GOLD^^^ 


7 



From The ABC News Television Production Africa 


FT S3 021 


I. MOCAMBIQUE: Chlbudu— 2:46 
(Shambini) (Ind.) 

2. UGANDA: Endongo— 2:46 

S. UGANDA: Bwola— 2:05 

4. UGANDA: a . Amadinda b„ Ganga — 2:55 
(Evaristo Muyinda) (Ind.) 

5. ETHIOPIA: i-string fiddle— 3:13 
KENYA: Kamba drummers 

6. TANZANIA: Stilt Dance— 2:27 

7. SOUTH AFRICA: Bombing— 2:34 
LISOTHO: Lesiba 

8. BOTSWANA: a. Bushman mbira — 2:46 
b. Bushman dance 

Prod. By Andrew Tracy 
. Prod. Supervisor, Jerry Schoenbaum 


/V, ETRo-GOUD'^ y ' 4 



more fresh hits from 

*&a&tiic reeff/xfr 

1 . under the influence 


side 


w; 


:x<-: 










S-x-: 


Nx.x 


•xx-x-x 






2. natural law 

Trip Wire(melting tires) 

A Place to Rise 
feat. Granpappy 

©2001 

Granola Funk Express presents 


>» 


S«*»: 




• . «.v 

*>>x<-: 


mm^mm 


SSNNNNW . \\V 
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SS 8 W&$& : 


xmm 
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N*X<y 

?x<S>xS>i: 
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v.v.v.w. 









1. Rebuild the Junkyard! truth conquers all) 

2. Under the Influence 

3. Trip Wire! melting tires) 

4. A Place to Rise -a 
(all ol the above being Inst.) 

super powered bonus track 

5, Mr, Deeziee Deluxe 



you sucKa s 








Life Child (Ramases) 6:25 
Hello Mister (Ramases) 3:10 

And The Whole World 

(Sel) 3:44 

Quasar One 

(Ramases) 6:40 

You’re The Only One 

(Sel) 2:25 


SIDE B 

Earth People (Ramases) 4:45 
Balloon (Ramases) 4:28 

Molecular Delusion 

(Ramases) 4:05 

Dying Swan Year 2000 

(Ramases) 0:42 

Jesus Come Back 

(Ramases/Sel) 5:03 

Journey To The Inside 

(Ramases) 6:21 ^ 



Space Hymns 
RAMASES 

fflSMHD 


P */l/P S 


RECORD 



PROO'X* 




u OW _#* c 


KING LEO SERIES 

The TV Sound Track Of TARZAN AND THE EYES OF THE LION 

l Starring Ron Ely 

Produced For NBC-TV if ianntr Productions, Isic* 


1 902 








// KIN€ LEO SERIES 

The ?y Sound Track Of TARZAN AND THE I 
/ 1 Starring Ron Ilf 

Protfactdf For Ni€»TV By iinner Productions* 

.1 mi 


the y@i 


!nc« 


SIDE 


I. PART 2 !&« 

2. TARZAN'S MARCH 2.50 
(Sydney Lee} 

Pin-Tar Music, Inc. BMI 


° F METRO'GOUO^^^ 




INTANAS 



Produced by Cedric Smith 
Challenger Productions 
Exec. Prod.:Wayne Barker 
Recorded & Mixjed by 
Bill Jolly at Be Jolly Studio, Phil|i„ PA 

CHI 2006 



X 

\ 

\ 


I 


Side I 

33 1/3 RPM 
Stereo 


SEX OFF YOUR POCKET m 
SEX OFFYOUR POCKET ( d ub) 

(Eddie Alexanden) 

(Eddie A) 

©® 1991 Challenger an Eddie Music P.R.S. 

Special thanks to Bobby Daniel 
Dist. by Challenger intanas 
I 1 24 South St. 

/ y Phila., PA 19147 

(215) 765-4995 
(215) 829-0637 





Produced by Cedric Smith 
Challenger Productions 
Exec. Prod.: Wayne Barker 
Recorded & M xed by 
Bill Jolly at Be Jolly Studio, Phila., PA 

CHI 2006 



Side 2 
33 1/3 RPM 
r Stereo 


PERFECT (vocal) 

PERFECT (dub) 


©® 1991 Eddie Alexander Music RR.S. 
Special thanks to Bobby Daniel 
Dist. by Challenger Intanas 
I 1 24 South St. 

Phila., PA 19147 
' (215) 765-4995 

(215) 829-0637 


BELLEVUE 

RECORDS 


BIG DADDY GRAHAM 



SIDE ONE 




STEREO 
KLG 82284 


& 


BELLEVUE 

RECORDS 


BIG DADDY GRAHAA/I 


SIDE ORDER 
OF FRIES 


/ 


1. LET'S CALL IN SICK 3:11 

CLARK - GRAHAM - TONY GUDONIS 

2. NUNS! 3:40 

GRAHAM - TONY GUDONIS 

3. WHAT DO YOU WANT TO DO TONIGHT? 

GRAHAM - CLARK 


6 , 


O, 


O, 




n* 


o 




o- 


PQ BOX 771.L^ GVA °* 
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<=£? 


STEREO 
KLG 82284 


5:41 


A 










RECORD prohibited 
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TUBA 

Sax, Flute - Jay Cqllins 
Guitar - Matt Cusictf 
Drums, Perc.-Ray Grappone 
Keys - Dennis Martin 
Voice - St. Bean 

Additional Cats 
Bass - Stro 

Trumpet - James Smith 
Background Vocals 
*Vicki Bell, ‘Robin Trela 
Addt’l. Prod, and Turntables 
‘Chillfreez 


Side A 
33V 3 RPM 


‘Produced by-R. Grappone/D. Martin 
for COOKIN’WITH GAS PRODUCTIONS 
-^Eogineered-D. Martin 
‘Mixed-Joe Berger/D. Martin 
‘Mastered-J. Berger 
‘Special Thanks - Charlie, Linda, 

Ted and all the Vinylmaniacs, 

Jim Abbott, Vicki Bell 


Cookin’ With Gas Productions (ASCAP) 
Little Charles Music (BMI) 
copyright 1994 

VMJ-2 

CDJ Records 
Fax (212) 463-9586 



3. BACK TO THE THREE MIX - 

4. GIVE IT BACK - Instrumental 

(Collins, St. Bean, Martin) 


TUBA 

Sax, Flute - Jay Collins 
Guitar - Matt Cusick 
Drums, Perc.-Ray Grappone 
Keys - Dennis Martin 
Voice - St. Bean 

Additional Cats 
Bass - Stro 

Trumpet - James Smith 
Background Vocals 
*Vicki Bell, *Robin Trela 
Addt’l. Prod, and Turntables 
*Chillfreez 


Produced by-R. Grappone/D. Martin 

for COOKIN’ WITH GAS PRODUCTIONS 

Engineered-D. Martin 

Mixed-Joe Berger/D. Martin 

Mastered- J. Berger 

Special Thanks - Charlie, Linda, 


Cookin’ With Gas Productions (ASCAP) 
Little Charles Music (BMI) 
copyright 1994 

VMJ-2 

CDJ Records 
Fax (212) 463-9586 




Original Motion Picture Score 
from the MGM Film 

THE TIME MACHINE 

Composed and Conducted by 
RUSSELL GARCIA 


GNPS 8008 
STEREO 


MAIN TITLE/CREDITS 1:55; 2. LONDON 1900 (Filby's Theme) 2 
3. TIME MACHINE MODEL 0:47; 4. THE TIME MACHINE 1:57 

5. QUICK TRIP INTO THE FUTURE 2:43; 

6. ALL THE TIME IN THE WORLD 0:33; 

7. BEAUTIUFL FOREST/THE GREAT HALL 2:10; 

8. FEAR 1:31; 9. WEENA (Love Theme) 

1:46; 10. RESCUE 2:08; 11. REMINISCING 2:12; 

12. MORLOCKS 2:24; 

13. END TITLE (Reprise) 1:16 


© 1960 Laew's Incorporated 
and Galaxy Films, Inc. 

© 0 1 987 Talking Rings Record Company 
All Rights Reserved. 



FIGHT WITH THE MORLOCKS 3:33; 

2. TIME TRAVELER 2:26; 3. ESCAPE 3:31; 

4. PRAYER/OFF AGAIN 1:41; 

5. TRAPPED IN THE FUTURE 2:18; 

6. LOVE AND TIME RETURN 2:33; 7. END TITLE 2:13; 
8. ATLANTIS, THE LOST CONTINENT (Overture): 6:59 
[Main Title/Credits, Love Theme, 

Night Scene, Submarine, End Title] 


© I960 Loew's Incorporated 
and Galaxy Films, Inc. 

© © 1987 Talking Rings Record Company. 
All Rights Reserved. 




J6070-A 


b. I DON'T WANNA LOSE 

Sue Sand Recipe 

^ Writer and Producer 

JACK BALL 

Published by: 

©1979 JOTOLO (BMI) 

Distributed by 

FLA. INDEPENDENT RECORD CORP. 

P. O. Box 523790 ^ 

Miami, Florida 33152 



SIDE TWO 


FLA. 


INSTRUMENTAL 
Lead Guitar — Freddy Barnes 


45 RPM 
J6070-B 


I DON'T WANNA LOSE 
Sue Sand Recipe 

Writer and Producer 

JACK BALL 


Published by 

© 1979 JOTOLO (BMI) 

Distributed by 

INDEPENDENT RECORD CORP. 
P. O. Box 523790 
Miami, Florida 33152 




DISTRACTION 


r 


(TEEZ TO THE THIRD POWER) 


1 . Keep it Up (Club Mix) (Featuring Valera Thorpe) 
(Darrell Thorpe) 4:58 

2. Keep It Up (Radio Mix) 

(Darrell Thorpe) 5:08 

3. Keep It Up (Late Night) 

(Darrell Thorpe) 4:43 


Arranged and produced by Darrell Thorpe 
Recorded at Gold Key Studios 


STEREO 
33 1/3 RPM 
TZ11001 
Side 1 



Teez Records 

© © 1 994 Teez Music (ASCAP) 




STEREO 
33 1/3 RPM 
TZ11001 
Side 2 


Teez Records 

©® 1994 Teez Music (ASCAP) 
except * © © 1 994 Blue-Seas Music 

1. Distraction 

(Darrell Thorpe) 4:42 

2. Tell Me (Featuring Cheryl Thorpe) 

(Cheryl Thorpe / Darrell Thorpe) 4:51 

3. On© Less Bell To Answer * (Featuring Cheryl Thorpe) 

(B. Bacaharach / H. David) 3:04 

4. One Less Bell To Answer (Instrumental) * 

(B. Bacaharach / H. David) 3:04 




-0 


Arranged and produced by Darrell Thorpe 
Recorded at Gold Key Studios 
Engineered and mastered by Bob Grosso, Vince Pierre 




' c o. 




(6l 


Special thanks to Verneane Thorpe, 
Kevin Wescott, Johnnie Reid 

0) 4a 5-5955 • Gold KeV SW d '° S 
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ILA005 - POSTHUMAN 



Al: BEAT DOWN 
A2: INSIDE YOU 
Bl: WE ARE THE CITY 


No. 


l$o 


of 303 



DISTRIBUTED BY JUNO 
MANUFACTURED IN THE EU 




SIDE 1 

XSB 150400 





=W/ 1 \ 


SOUNDS OF SYNANON 
THE PRINCE OF PEACE 


26475 


SIDE 2 

XSB 150401 





1. QUIET SKY 

2. SHEPHERDS 

3. I WILL GREATLY REJOICE 

•G. Dykes- 

PRODUCED BY LOU JACKSON 
Arranged by Greg Dykes 


i 


re G t m. p «'^ t0 



CARLTON 


high fidelity 
sound 


OFFICIAL MARCH OF THE WORLDS FAIR 

(Leeman) 

MUSIC FROM THE BELGIUM CONGO 
CARILLON MUSIC OF THE DUTCH PAVILION 
MUSIC FROM THE JAPANESE PAVILION 
MARCH FROM THE GERMAN PAVILION 
MEMORIES FROM ITALY 


SIDE 1 
LP12-112 




eccuk 


Da net ion 
Music Go 


Produced by 
Isaac 

Richardson II 
for Infinity 
Productions Inc 


VOCAL 


INSTRUMENTAL 


ASED ON "YES I’M READY") 

ARE YOU READY 

(Barbara Mason) 

FOURTH A VENU 


GARDEN CITY RECORDS INC 
South Orange, N.J. 


M ANUP 



RECORDS 


Black Poets 


PM 


SIDE 1 
331/3 
STERE 

HAL 12468 


* !■ % 



law-v ■ v 




0 


14681 




$ 


"IT JUST DON’T FAZE ME" 

1. Single Version (4:25) • 2. Remix (5:57) 

3. Jackin' 4 Da l^Loop (4:27) 

(W. Davis) 

PRODUCED by #1 SCOTT WALKER, #2 D.J. MIZ & 

#3 BLACK POETS, SCOTT WALKER & WALLACE DAVIS 
SINGING by CAROL HILL 

ENGINEERED by D.J. MIZ except #1 BY SCOTT HERZOG 
MIXED by #1 WALLACE DAVIS, #2 D.J. MIZ & 

WALLACE DAVIS & #3 BLACK POETS & D.J. MIZ 

EXECUTIVE PRODUCER: WALLACE DAVIS 0 


0 


O 


(D 1993 4x4 Records 
v Made in USA 

° T product, o* 


0 


M ANUP 



I ir « IPIIIPIIIH 

HAL 1 2468 W o 53993 14681 

"DA HAND THAT ROB’S THE C RADDLE" 

i 1. Mo” PUnch-Street Version, Vocal (4:19) 

^ 2. Mo* PUnch-Radio Edit, Vocal <5:04) « 

« 3. Mo* PUnch, Instrumental <4:05) 

^ (w. Davis) ^ 

k * • i 

k ^ PRODUCED by BUCK POETS • CO-PRODUCED by D.J MIZ A A 

^ ' ENGINEERED by D.J. MIZ ® A 

^ ORIGINALLY RECORDED by SCOTT HERZOG ^ A 

4 > / MIXED by BLACK POETS & D.J MIZ ^ A 

PUBLISHED by JAMES-WALLACE PUBLISHING CO. (BMI) & 

® 1 993 4x4 Records ^ 0 

Q v Mode in USA ^ 

T p R □ D L! C. 1 1 " 



STUDIO 

RECORDS 


Produced by 

STEVE DURHAM 
MICHAEL NEAL 

Executive Producer 

STEVEN FRANCO 


THE MIGHTY POPPALOTS 


1 . WE'RE COMIN' OUT (Radio) 4:02 

(S. Durham, C. Jefferies) 

2. VVE'RE.COMIN' OUT (Instr.) 4:J51 

Recorded and Mixed at "THE STUDIO" 
Oxon Hill, MD. by Michael Neal 
Mastered at Frankford/Wayne by 
Nimi/Special thanks Andre Johnson (Guitar) 


•hdian head hwy., 



tn/rj- 


STUDIO 

RECORDS 


Produced by 

STEVE DURHAM ' 
MICHAEL NEAL 

Executive Producer 

STEVEN FRANCO 


THE MIGHTY POPPALOTS 


1 . WE'RE GOMIN' OUT (Reg. Ver.) 5:39 

(S. Durham, C. Jefferies) 

Recorded and Mixed at "THE STUDIO" 
Oxon Hill, MD. by Michael Neal 
Mastered at Frankford/Wayne by 
Nimi/Special thanks Andre Johnson (Guitar) 


INDIAN HEAD HWY 


music 




TAKEN FROM THE M I X_C 0 M P I L ATI 0 N 

GROOVE RADIO PRESENTS! 
ALTERNATIVE MIX (#51128) 

EXECUTIVE PRODUCER: SWEDISH EGIL 


SIDE A 


33 % RPM 



PRIORITY 


RECORDS 



1 BOW WOW WOW: 

'Eastern Promise" (Dub Pistols i/s. Bow Wow Wow Mix) (4:30) 

2 BOW WOW WOW: 

"Eastern Promise" (Dub Pistols Remix) (3:27) 


LIMITED EDITION 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 

® © 1999 Priority Records LLC. Manufactured by Priority Records LLC 
P.0. Box 2590, Los Angeles, CA 90078. Printed in the U.S.A. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

SPRO 81214 




1. BOW WOW WOW: 

'Eastern Promise" (Radio Mix) ( 3 : 37 ) 

2 . PURPLE PLANET: 

'Paper Plane" (Ice On The Wings Remix) ( 7 : 37 ) 


LIMITED EDITIOIM 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 

® © 1999 Priority Records LLC. Manufactured by Priority Records LLC 
P.0. Box 2590, Los Angeles, CA 90078. Printed in the U.S.A. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

SPRO 81214 


music 


TAKEN FROM THE M I X_C 0 M P I L AT I 0 N 

GROOVE RADIO PRESENTS: 

ALTERNATIVE MIX (# 51 1 28 ) 

EXECUTIVE PRODUCER: SWEDISH EGIL 


SIDE B 

33% RPM 


PRIORITY 


/ 




Side A 1. Timo Maas Remix 
(Full Vocal)* 7:08 

2. Album Version 4:37 


B 1. Album Version 
(Instrumental) 4:37 


2. Timo Maas Dub* 8:48 


FRESH, N’ NEW 


Produced by The Neptunes for Star Irak Entertainment 


From her fo 


booming album "Wonderland 


Additional production and remix by Timo Maas/Martin Butt,' 
at Time Tools Studios Hanover, for Hope Management Ltd 


■ 

B i 

Raprfil 


BsSS] 

|g§§gl__ M 

Kill trait 


Mia 

Emms M 


7087 6 16197 ! 3 




Side A 

7087-6-16197-1-3 
Stereo 
33 i/3rpm 





For Promotional Use Only 

Not For Sale 


Young, Fresh n" New 

1. Timo Maas Remix (Full Vocal) 7:08 
2. Album Version 4:37 


www.virginrecords.com . ^\s 
cords America, ln c * ^ 




7087-6-16197-1-3 

Stereo 
33 i/3rpm 


For Promotional Use Only 

Not For Sale 



Khaled 

From The CD “Kenza” 


ARK 21 

MONOO MELODIA 

1 86 830 045 1 

12” Promo 



Side A 

www.ark21 .com 


u 


(( 


Nissi Nissi” (Man City Remix) 
Nissi Nissi” (Global Beat Mix) 


Cheb Mami 

From The CD “Meli Meli” 
ARK 21 


MONDO MELODIA 

186 830 045 1 

12” Promo 



Side B 

www.ark21 .com 


“Parisien Du Nord” (Remix) 
“Marseillais Du Nord” (Remix) 



"BLAME IT ON 
THE WEATHERMAN" 


SPECIAL 

PROMO ONLY 12" 


Features remixes by: 


CHICANE 

and 

AMEN UK 




from the 

album* 


PLATINUM 

BEWITCHED 


Ms 


BLAME IT ON THE WEATHERMAN 

(HEDGES/BRANNIGAN/ACKERMAN/CAINE)-1 9 MUSIC LTD./BMG MUSIC PUBLISHING LTD. 
(PRS), ADMIN. BY BMG SONGS. INC. (ASCAP)/SONGS OF POLYGRAM INTERNATIONAL. INC. 
(BMI)/CHRYSALIS MUSIC (ASCAP)/PALAN MUSIC PUBLISHING LTD. (PRS)- 


1. AMEN UK CLUB MIX* (7:10) 
2. CHICANE VOCAL EDIT** (5:01) 


SIDE ONE 

EAS 42607/XSS 42607 A 
33 1/3 RPM 



PRODUCED BY RAY "MADMAN" HEDGES IN HIS MOTHERSHIP 
ARRANGED BY RAY "MADMAN" HEDGES AND MARTIN BRANNIGAN 
‘REMIX AND ADDITIONAL PRODUCTION BY AMEN AT AMEN STUDIOS 
REPRESENTED BY ALCHEMY 0171 203 0200 
**REMIX AND ADDITIONAL PRODUCTION BY CHICANE FOR MODENA RECORDS 

MIXED @ MODENA ONE 

SPECIAL VERSIONS TAKEN FROM THE EPIC RELEASE BEWITCHED (69751) 

DEMONSTRATION-NOT FOR SALE 


© 1999 SONY MUSIC ENTERTAINMENT (UK) LTD./ 

® 1999 SONY MUSIC ENTERTAINMENT (UK) LTD./"EPIC" REG. U.S. PAT. & TM. OFF 
MARCA REGISTRADA./<H3> IS A TRADEMARK OF 
SONY MUSIC ENTERTAINMENT INC. 








* 


BLAME IT ON THE WEATHERMAN 

(HEDGES/BRANNIGAN/ACKERMAN/CAINEJ-1 9 MUSIC LTD./BMG MUSIC PUBLISHING LTD. 
(PRS), ADMIN. BY BMG SONGS. INC. (ASCAP)/SONGS OF POLYGRAM INTERNATIONAL, INC. 
(BMI)/CHRYSALIS MUSIC (ASCAP)/PALAN MUSIC PUBLISHING LTD. (PRS)- 


1 . CHICANE VOCAL REMIX** (7:06) 
2. ORCHESTRAL VERSION (3:31) 



SIDE TWO 

EAS 42607/XSS 42607 B 
33 1/3 RPM 




Featuring 

Dance Hall Sensation 


along side 







cBh 
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THE TOASTED ALMONDS 

Featuring : JAMES BOND and ROBIN HOOD 

SIDE ONE 

CH-31 007-1 

STEREO 

33 Vs RPM ' ? 30493-1007-1 


2RAGGAMUFFIN (Extended Remix) 
2RAGGAMUFFIN (Sweet Mix) 4:09 
2RAGGAMUFFIN (Accapelia) 3:09 

WRITTEN BY: DECLAN HARRIS AND FLOYD BROWN 

PRODUCED BY: NIGEL HOLLAND, 

TIMOTHY SHANLEY, AND TYRONE LEE 

PUBLISHED BY: NIGEL HOLLAND MUSIC (BMI) 

Copyright 1993 CHOICE RECORDS 
All Rights Reserved. 

MANUFACTURED BY! CHOICE RECORDS 
203 Commack Road • Suite 76 
Commack, N.Y. 11725 


6:34 









7 . 30493 - 1007-1 9 


THE TOASTED ALMONDS 

Featuring : JAMES BOND and ROBIN HOOD 

SIDE TWO 
CH-31 007-1 

STEREO 
33 y 3 RPM 

1. 2RAGGAMUFFtN (Hot Single Mix) 4:28 

2. 2RAGGAMUFFIN (Pancake Mix) 4:22 

3. 2RAGGAMUFFIN (Dub Mix) 6:23 

WRITTEN BY: DECLAN HARRIS AND FLOYD BROWN 

PRODUCED BY: NIGEL HOLLAND, 

TIMOTHY SHANLEY, AND TYRONE LEE 

PUBLISHED BY: NIGEL HOLLAND MUSIC (BMI) 

Copyright 1993 CHOICE RECORDS 
All Rights Reserved. 

manufactured by: CHOICE RECORDS 

203 Commack Road • Suite 76 
Commack, N.Y. 11725 








1 



alongside 

ROBIN HOOD 









7 30493 - 1007-1 9 
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THE TOASTED ALMONDS 

Featuring : JAMES BOND and ROBIN HOOD 


SIDE ONE 
CH-31 007-1 



STEREO 
33 Vs RPM 


1. 2RAGGAMUFFIN (Extended Remix) 6:34 

2. 2RAGGAMUFFIN (Sweet Mix) 4:09 

3. 2RAGGAMUFFIN (Accapella) 3:09 

WRITTEN BY: DECLAN HARRIS AND FLOYD BROWN 

PRODUCED BY: NIGEL HOLLAND, 

TIMOTHY SHANLEY, AND TYRONE LEE 

PUBLISHED BY: NIGEL HOLLAND MUSIC (BMI) 

Copyright 1993 CHOICE RECORDS 
All Rights Reserved. 

manufactured by: CHOICE RECORDS 

203 Commack Road • Suiote 76 
Commack, N.Y. 11725 







THE TOASTED ALMONDS 

Featuring : JAMES BOND and ROBIN HOOD 



SIDE TWO 
CH-31 007-1 


STEREO 
33 Vs RPM 


2RAGGAMUFFIN (Hot Single Mix) 4:28 
2RAGGAMUFFIN (Pancake Mix) 4:22 
2RAGGAMUFFIN (Dub Mix) 5:00 

WRITTEN BY: DECLAN HARRIS AND FLOYD BROWN 

PRODUCED BY: NIGEL HOLLAND, 

TIMOTHY SHANLEY, AND TYRONE LEE 

PUBLISHED BY: NIGEL HOLLAND MUSIC (BMI) 

Copyright 1993 CHOICE RECORDS 
All Rights Reserved. 

MANUFACTURED by: CHOICE RECORDS 
203 Commack Road • Suiote 76 
Commack, N.Y. 11725 





NBS-018 

(NBS-AL-0 1 8 ) 


PHIL SEYMOUR 
SURRENDER 3:07 

-Tom Petty- 


Skyhill Publishing Co., Inc. (BMI) 
Taken from the Boardwalk LP, 
PHIL SEYMOUR 2, NB1 -3 3252 
Produced by Richard Podolor for 
Richard Podolor Productions, Inc. 

©1 9 8 2 Boardwalk 
Records, Inc. 

° ,l "S'OW OF THE boab d«^^ 





MOBY 

'Why Can't It Stop" (5:50) 


As featured on the Soundtrack, 

"HACKERS 3" 

Music from and inspired by the Original Motion Picture "HACKERS" 


Available on Edel America Records 


Side A 
45 RPM 




Songs available on the soundtrack 


"HACKERS 3" 

Music from and inspired by 
the Original Motion Picture "HACKERS" 


I. Moby “Why Can't It Stop" 

2. BT "Godspeed {BT Edit Mix}" 

3. Fluke "Absurd {Whitewash Mix}" 

4. Cloak “Quiet Then” 

5. Monkey Mafia “I Am Fresh” 

6. Carl Cox "Phuture 2000" 

7. Orbital "An Fhomhair” 

8. Phunky Data “Fashion {Ian Pooley Mix}” 

9. John Lydon “Psychopath {Leftfield Mix}" 

10. Cirrus “Stop 8 Panic” 

II. Chicane "Strong In Love” 

12. Brooklyn Bounce "Hack The Planet” 

13. Music Composed by Simon Boswell "Diskette” 

14. Music Composed by Simon Boswell "Launch DiVinci” 


Available on 
Edel America 
Records 

This side blank 





1 . Do The James 3:47 
Super Lover Cee & Cusa Nova Rud 

2. Soul Man 3:28 
Issy Ice & DJ Majesty 

3. Soul Man 3:28 

Instr. 



Up 


08 


1. Caught 
Chubb 
Double Hu 


4 


Rock 


Skit 


3 


52 


Huey 


2 


Soul 


De 


La 


p Up Front 

Positive K. 


12 


4 


Step 


3 





“VUOCOLO RECORDS 


Vuocoio 
Productions 
Produced by 
Adrae iahf and 
L-arry Davis 

time-: 5:18 


SIDE A 
V-513 

1 raBon Music 
(BMI) 



“VUOCOLO RECORPS 


\, 


■ ' J'OCOi 1 • 

- o 

t SIDES 

Pro due It ions 

V-626 

Ft "ducfts! by' 

\ / 
>, ^ 

T raBon Music 

A*.- ■ la© Jahi 


(BMi) 

En5ine«reG : fry 
Jim Zumpanb 


Oii Jahn Music 



am. MURPHY AND 
101)1) MUBIN 


(B. FOWI..FR D. MOM CHIU I 4:(! 

1 IS SHE NOW n hobin 4 26) 

:Y;G0D (T. nOBIN 4:12) 


(1. HOBIN 4:2<» 



TODD HOB1N 

AA 3140 ' • 1978 


1.NEW YQttH COUNTRY SONG (T HOBif' 
2.1 HATE YOU (A LmPS$G) fUHOBIN 
3. WHEN IT’S OVER (T. I lOBIN 3:28) 
4. GOOD-BYE f I I lOBIN «) 

5. I WANT TO BE 


SIDE 


SIDE A 
33 1/3 R PNI 



BG 102- A 
STEREO 


BER 


I 4 


DO 

ON ME?" 


WHY DID/YOU QU 

BERNARDO, V. J1NETE, DIEGO PAUL, aNrABINOWICH 
IN. DELIRIUM PUBLISHING (BMI) 


Produced By: 
FRANK LORDS & MIST 
Executive Producer: B 




DIZi ENTERPRISER 
SPINNIN' HARD RECORDS 
1701 N.E. 115th St* Suite 45A 
N. Miami, Fla. 33181 x 
Ph. (305)893-SONG 
FAX: (305)552-0184 


Keyboards & Drum Machines 
Arranged & Performed By: 
MISTER D. 

Latin Percussion 
Arranged & Performed By: 
FRANK LORDS 
Lead Guitar Solo 
MANDYRUA 
Rhythm Guitar 
RUDY GIL 


1. "ENGLISH RADIO" 

2. "SPANISH RADIO" 

3. "INSTRUMENTAL" 

4. "POESIA" 


SIDE B 
33 1/3 RPM 



BG 102— B 
STEREO 


BERN 


# i 


ME 


BERNARDO. 


ABANDONAS 

. LORDS, DIEGO PAUL 
IN. DELIRIUM PUBLISHING 


# f 


Background Vocals By: 

'J. C. & THE DAISY BUNCH'* 
Who Are: 

ENRIQUE "J.C." ESTRADA 
DELSY, RUDY GIL. 

LISA M c DOWELL. 
BRIGETTE BARDEAX 
TONY CRUZ 
KATIE SALVQDY 
MISTER D. 

PAMELA MOORE 


(BMI) 

Recorded At: 

SOUND BOOTH 
Recording Hialeah. Fla. 
Engineer: 

FRANK MIRET 

Additional Overdubs & Mixing 
INTERNATIONAL SOUND 
North Miami, FI. 
Engineer: NEIL CASE 
Asst. Eng. and Edits 
'GREAT SCOTT*' 
Mastering: FULLERSOUND 


1. "LATIN ALT." 

2. "PERCA— MIX 

3. "CLUB 


9 9 


9 9 




' 


STEREO 

JD-11556 

(PD-11556) 

PD-1 1 556-A 


FOR SALE 


Intro: 23 
End; Fade 

33 1/3 RPM 


CHARLIE HUSTLE 

(Neal-Glabman) 

PAMELA NEAL 

Produced by Mark Glabman and Pamela Neal for 
Glabman Productions, Inc. 






Adventure Music, ASCAP 

® 1979 RCA Records 
*n an , AS * 9 

str lbu fed by RCAB« o0 ' 



V I w STEREO 

JD-11556 

W' (PD-11556) 

“ PD-1 1556-B - 

A NOT 

FOR SALE 

§§ w 3:57 

Intro: 15 

End: Fade 

33 1/3 RPM 

MAGIC AGAIN 

(Neal-Glabman) 

PAMELA NEAL 

Produced by Mark Glabman and Pamela Neal for 

Glabman Productions, Inc. % 

Arranged by Pamela Neal and Mark Glabman ^ A 
Adventure Music, ASCAP 

©1979 RCA Records - s ^ e6 ; 




ROMAN 




CP i OO-I 

SIDE A 
33 1 / 3 RPM 
^ 1992 


Club Version: 5:02 

Radio Version: 3:48 


"INSANE" 

(FL HOMAN) 

Executive Producer: J. L. BHAC EHO 
Produced toy: R. ROMAN 
Co. Produced toy: P. COS 
Pu tolls toed toy: 

N.Y. FLA PUBLISHING (BMI) 
Mixed & Recorded toy: 


M. MARRO 
Logo toy: IX COLON 


tJCr IOl\is t P.0. 





SIDE B 
33 1 / 3 RPM 

©0 1 992 


(FL ROMAN) 

Executive Producer: J. L. BRACERO 
Produced by: R. ROMAN 
Co. Produced by: P. COS 
Published by: 

N.Y. FLA PUBLISHING (BMI) 
Mixed & Recorded by: 

M. MARRO 

Logo by: D. COLON ^ 



Victor 






f 

a 

f 



AND HANKS ' ill 

Produced by Lers Ron o giyil y . I f.^i 

Hanks and Zane Grey for r - - ****** 

Sounds Like A Winner 
Productions in Association 

with Sorkin Music/Rhythm Arranged by Len Ron 
Hanks/Horns & Strings Arranged by Jack Faith 


Sid® A i Stereo 


\ ,k PO-11923 

r PD-11923-A 

5:45 

33 1/3 RPM 

NOW I'M FINE 

(from- the “Prime Time*' album, AFL1-3477) 
(L. R. Hanks-2. Grey) 

Irving Music, Inc./Medad Music, BMI 


TM<s) RCA CO«P —WADS. IN U S A 
© i 860 RCA RECORDS 


Victor 




grfy 

AND HANKS 

Produced by Len Ron 
Hanks and Zane Grey for 
$ oun.de Liko A Winner 
Pr o d u ctfons i n '.A ssociation 


with Sorkin Music/Rhythm Arranged by Len Ron 
Hanks/Homs & Strings Arranged by Tom T$m 84 


T V Side B Stereo 

' PD-1 1923 

PD- 1 1923-8 


33 1/3 RPM 


LJ v 


?E'S IN COMMAND 

(from the “Prime Time” album, AFL1-3477) 
(M. Wright-D. Wright) 


Zalen Music/Irving Music, Inc., BMI 


TMiJl <& RCA CORP — MAQE iN US A 
& 19S0 RCA RECORDS 



MILLS 


EDGE OF THE RAZOR (DANCE MIX) - 6:30 

(Tom Snow /Roy Freeland) 

Produced by George Duke for George Duke Enterprises 
Executive Producer: Stephanie Mills 
Remixed by Rusty Garner “An Endless Music Mix” 

From the Casablanca album 422-822 421-1 M-1 
“I'VE GOT THE CURE” 

Screen Gems-EMI Music Inc. /Snow Music (BMI) 

<£>1984 PolyGram Records, Inc. 




THE RAZOR (DUB MIX) - 3:59 

(Tom Snow /Roy Freeland) / 

Produced by George Duke for George Duke Enterprises 
Executive Producer: Stephanie Mills 
Remixed by Rusty Garner “An Endless Music Mix” 

ROUGH TRADE - 3:49 

(Pat Leonard/Keithen Carter/Hawk Wolinski) 

Produced by “Hawk” 

Executive Producer: Stephanie Mills 
From the Casablanca album 422-822 421-1 M-1 
“I’VE GOT THE CURE” 

Screen Gems-EMI Music Inc. /Snow Music (BMI: 

Johnny Huma Music/St. Wlnevelyn Music/Overdue Music/ 

WB Music Corp. /Outer Snake Music/Hoodoo Music (ASCAP) 

® 1984 PoiyGram Records, Inc. ^ 


RECORDS, lNC.I ftA ° 





2 635 ) 


PROGRAM NO. 1 33 




V 

. 

I 




PRODUCED BY 

WSM 

Nashville. Tennessee 

* .. - 


CASTLE 0\* 




1. MAIDEN VOYAGE - Herbert Hancock/Hancock Music 

2. MIGHTY QUINN (QUINN THE ESKIMO) 

Bob Dylan/Dwarf Music, ASCAP 

3. SWEET RAIN - Mike Gibbs/On Stage Music, BMI 

4. LADY MADONNA 
Lennon & McCartney/Mac len Music, BMI 
^ 5. DO YOU KNOW THE WAY TO SAN JOSE 

k O Bacharach & David/Jac & Blue Seas, ASCAP 
<$> 6. ODE - Charles Stepney/ 

Ramsel Pub., BMI 

L PS-811 




RAMSEY LEWIS 
MAIDEN VOYAGE 


1. LES FLEUR - Charles Stepney/Ramsel Pub., BMI 

2. SINCE YOU’VE BEEN GONE 

Franklin & White/1 4th Hour & Cotillion, BMI 

3. IN THE HEAT OF THE NIGHT (from the United Artists 
motion picture) - Quincy Jones/United Artists Music, ASCAP 

4. AFRICAN BOOGALOO TWIST 

Cleveland Eaton/Ramsel Pub., BMI 

5. ONLY WHEN I'M DREAMING 

fcPl Charles Stepney & Alex Dino/Ramsel, BMI j 

6. ETERNAL JOURNEY - Charles Stepney 
& Ramsey Lewis/Ramsel, BMI 

LPs-sn 

tow ^ 



1. QUEEN OF THE SILVER DOLLAR 3:29 
(Shel, Silverstein) Evil Eye Music, Inc. BMI 

2. LOOKIN FOR LOVE £:1 
(Wanda Mallette & Patt; Ryan; & Bob Morrison) 

Southern Nights Music ASCAP 

3. 1959 3:10 

(Gary Gentry) Taylor -Watts Music BMI 

4. MISERY AND GIN 2:35 

(J. Durrill & S. Garret) Peso Music & 

Bronco Music BMI 

5. THE BOOK OF YOU AND ME 2:36 
^ (Pam Rose & Mary Ann Kennedy & 

^Don Goodman) Window Music BMI 

B ox 614, Fredev 




NASHVILLE 709 


DEBBIE WILLIAMS 


SIDE TWO 


1. COUNTRY iVqUSIC MAKES MY DAY 2:07 
(Debbie Williafrisj U-Pick-MJmisic BM1 

2. WE MUST HAVE^BEEfTdUT OF OUR MINDS 2:29 
(Melba Montgomery) Glad Music BMI 

3. SOMEBODY'S KNOCKIN' 2:44 
(Ed Penny - Jerry Gillespie) 




Chiplin Music & Tri-Chappell Music Co. ASCAP/SESAC 

4. DO THAT TO ME ONE MORE TIME 3:30 
(Toni Tennille) Moonlight & Magnolias Music BMI 

5. I NEVER KNEW 3:16 
O (Debbie Williams) U-Pick-M BMI 





THE ED AMES ALBUM 


LSP 2944 f SIDE 1 

(RPRS-4157) 

1— IT’S MAGIC (from the Warner Bros, film “Romance on 
the High Seas") (Cahn-Styne) 

2— GIGI (Lerner-Loewe) 

3-LOVE IS HERE TO STAY (from the MGM film 
“An American in Paris") (G. Gershwin-I. Gershwin) 
4— CAN’T GET OUT OF THIS MOOD (Loesser-McHugh) 
5— I’VE GROWN ACCUSTOMED TO HER FACE 
(from “My Fair Lady") (Lerner-Loewe) 
6-STRONG AS A MOUNTAIN (J. Marks) 

1, 2, 5, 6. Arranged and conducted 
by Marty Manning 
3, 4. Arranged and conducted 

by Frank Hunter / 


Sr **OA(S) • RADIO 0 






LSP 2944 { SIDE 2 

(RPRS-4158) V 

1— YOU WILL WEAR VELVET (Cross-Cory) 

2-WILLOW WEEP FOR ME (A. Roneli) 

3— BUT BEAUTIFUL (Burke-Van Heusen) 

4— MONICA (Love theme from “The Carpetbaggers’') 

(Shuman-Bernstein) 




5— WHAT NOW MY LOVE (Becaud-Sigman) 
6-FLY ME TO THE MOON (B. Howard) 

1, 3, 4, 6. Arranged and conducted 
by Marty Manning 
2, 5. Arranged and conducted 
by Frank Hunter 






LE,s 7'U/v 



^ 6 B UE.H.KE,N £o ^ 

Thick As A Brick 


Thick As A Brick, Part I 

(Ian Anderson/Gerald Bostock) 22:31 

Arranged and performed by Jethro Tull 

Produced by Ian Anderson 
Original Publisher: Chrysalis Music Ltd./ 
Ian Anderson Music Ltd. 

Local Publisher: Rudolf Slezak 
Musikverlag G.m.b.H. 


6307 502 

AA 6307 502.1 Y 
| | | • 



LEis Tu N 



P^eRuem, ke.n e ^ 


Thick As A Brick 


Thick As A Brick, Part II 

(Ian Anderson/Gerald Bostock) 21:05 

Arranged and performed by Jethro Tull 

Produced by Ian Anderson 
Original Publisher: Chrysalis Music Ltd./ 
Ian Anderson Music Ltd. 

Local Publisher: Rudolf Slezak 
Musikverlag G.m.b.H. 


6307 502 




33-184 


EDDIE CANO & 

NINO TEMPO ON BROADWAY 


1. ON BROADWAY 

Mann-Weil-Leiber-S toller SAMPLE COPY 

NOT FOR SALE 



2. A HARD DAY’S NIGHT 
Lennon-McCartney 

3. REZA 
Lobo-Guerra 

4. DON’T THINK TWICE 
Bob Dylan 

5. KING KONG 
Nino Tempo 

6. MY RESOLUTION 
Eddie Cano 

(C12313) 



33-184 


EDDIE CANO & 

NINO TEMPO ON BROADWAY 


n if/' 

1. GALL YOUR D 
David T roncoso 




SAMPLE COPY 
NOT FOR SALE 



SIDE 


2. FOR WHOM THE BELL TOLLS 
Victor Young 

3. INSENSATEZ 

> ^ - ^obim-de Moraes 

4. ADIOS CORAZON 
Eddie Cano 

5. ' HIS GROOVE 
C ano-T roncoso 

6. HIP STREET 
A. LoTempio 


C12314) 




mam I 


33 1/3 RPM 
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e 46, Pinebrook, 
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Polyrock Radio Sped. 

VoItJtirte SSI 


4 t 


i I » 


DJL 1.-3831 -A 
33 1/3 RPM 


an 


I VSV 


ew with 


LIMITED EDITION 


Produced by Peter Gordon, Thirsty E i 
Productions (43 Route .4 6, Pinebrook, 
NJ 07058) 


TM(s)^NGA Corp.-MADIE IN U.S.4. 





Victor 



NOTFORSALE 

Featuring an interview 
Producer Philip Glass 

LIMITED EDITION 


Produced by Pete 
Productions (43 I- 
NJ 07058) 


Victor 


\ 



Hail & Oates 
Radio Spaalaa 
¥cdaai© IV 

I . \ v \ 

I t 

■i ’ ' I; t 

/ 

NOT FOR SALE 
LIMITED EDITION 



Produced by Peter Gordon, Thirsty bar 
Productions (43 Route 46, Pinebrook, 
NJ 07058) 


TM(s)<H)RCA Corp.-MADE IN U S. A 





Victor 


\ 

\ 



DJL1-3833-A 
33 1/3 RPM 



| (r~ 


jr 

KlJ 







need by Gordon, Thirsty Ear 

uctiotv; ( 43 Route 46, Pi neb rook, 
7058) ’ p ■ 

RCA Core — MADE IN U.S.A. 



Victor 



* 

i 



Ellen Shipley ptil^ JfW 

Radio Special 
Volume V 

r ' . Side B Stereo 

[ V j DJL 1-3833-8 

’’ '' 33 1/3 R PM 

NOT FOR SALE 

Featuring an interview conducted by 
Dave Marsh of Rolling Stone 


LIMITED EDITION 

Produced by Peter Gordon, Thirsty Ear 
Productions {43 Route 46, Pinebrook, 
NJ 07058) 


TM(s)<8>RCA Corp.— MADE IN U.S.A. 


NOT FOR SALE 



Limited Edition 

Produced by Peter Gordon, 

Thirsty Ear Productions 

43 Route 46 Pinebrook, NJ. 07058 


TM(s) @ RCA CORP. — MADE IN U.S.A 







